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कालेबङु कलेजको इतिहासमा सन ्
2022 एउटा गरुुत्वपरू्ण ्वर्ण हनु पगुकेो छ। 
शिक्ा ए्वम् प्ाशञिक कौिलको सम्यक्  
त्वकासका लागग गम्भीर र पररराममलूक 
का्य्ण्योजनाका साथ कलेजलाई ऊर्व्णगामभी 
बनाउन प्रेक ्तूमका तन्ववाह गरेर साठी ्वर्ण 
पगुकेो अ्वसरमा कलेजको हभीरक ज्यनिभी 
समारोह (उतस्व) मनाइँदै छ। कालेबङु 
कलेजको साठी ्वर्णको ्यात्ाको पनुरा्वलोकन 
आफैमा एउटा बहृि ् त्वर्य हो। कलेजले ्यस 
अ्वधिध्त् त्वत्वि उदाहररभी्य उपलब्िहरू 
हाशसल गरेको छ। त्वगिका सङ्घर्णिभील 
अनु् ्व र कटटबद्धिाले कालेबङु कलेजको 
्वि्णमान समृद्ध बनकेो छ ्न ेअ्वश्य पतन 
्यहभी सधु्ेको ्वि्णमानले कलेजको ्त्वष्यलाई 
समुजज्वल पाननेछ ्न् ेहाम्ो त्वश्वास छ। 
सापके्िममी ्यभी कालका प््वाहमा कुनै पतन 
कुरा नाशसएर जाँदैनन,् के्वल त्वकासको 
नाममा रूपानिररि हनु ेगछ्ण।

पाठ्यक्रमका अतिररक्त पाठ्येिर 
गतित्वधि पतन त्वद्ाथमीको स्ववाङगभीर 
त्वकासका महत््वपरू्ण ्घटक हनु।् पाठ्येिर 
त्वर्यहरूमर्य ेपटत्काको प्कािन 
त्वद्ाथमीहरूका बौद्द्धक क्मिाको खोज र 
प्दि्णनका तनबमि एउटा िटक्तिालभी उपकारर 
पतन हो। ्यसै शसलशसलामा, सन ्1966 मा 
त्वद्ाथमीहरूमा अनितन्णहहि सजृनिटक्तलाई 
ऊजवा थपन ेलक््य शलएऱ ्वाटर्णक मुखपत् 
‘ररडस्’को प्कािन स्व्णप्थम प्ार्यापक श्भी 
डभी. सनेगपुिको समपादन-कौिलमा प्ारम् 
्एको हो। ्यसै क्रममा पटत्का प्कािनको 

सम्पादकीय
का्य्णलाई तनरनिरिा प्दान गनु्णमा प्ार्यापक 
श्भी एन. एम. खशलहलुला, प्ार्यापक श्भी 
कुमार छेत्भी, प्ार्यापक श्भी एम. एन. 
्ट्ाचा्य्ण, प्ार्यापक श्भी एम. पभी. जैस्वाल, 
प्ार्यापक डा. आर. बभी. ्ुजले (हाल 
टप्बनसपल, त्वजन्वारी टडग्भी कलेज, 
प्ार्याटपका श्भीमिभी द्ेवभी छेत्भी (हाल ्ाइस-
टप्बनसपल, कालेबङु कलेज), प्ार्यापक श्भी 
सञज्य छेत्भी (त्वष्ट)का पररश्मकोऎ्तूमका 
रहकेो छ। उहाँहरूले समपादकको गहन 
दाग्यत्व पालन गनु्ण्एका काररले नै 
‘ररडस’को प्कािनमा अत्वब्छन्िा का्यम 
रहन सकेको कुरा तनत्व्ण्वाद छ। पटत्का 
प्कािनको ्यात्ामा ्यो एउटा उललेखनभी्य 
पक् ठहद्णछ।

रचना लेखन ्ा्व ए्वम् त्वचारहरूका 
कलातमक अध्व्यटक्त हो। ि्दहरूलाई 
क्रमानुसार शलटपबद्ध गररन ेसवु्य्वब्थि 
कलालाई लेखन शिलप ्तननछ। ि्दच्यन र 
अनिरप्कािको त्वशिष्ट सं्योजनद्ारा नै 
समथ्ण लेखन जनमनछन।् लेखनकै 
मार्यमद्ारा आफनो अनु् ्वलाई पाठकसमक् 
समप्रेर गन्ण सटकनछ। सौनद्य्ण र सत्यको 
साँचो िटक्तलाई लेखक, कत्व र कलाकारले 
दखेाउँछन।् ि्दको त्वशिष्टिा र 
महानिाबाट नै लेखनकलाले पाठकहरूलाई 
आननदको अ्व्थामा पऱु्याएर छोडछन,् 
कहहले गम्भीर बनाउँछन ्ि, कहहले 
संसारशसि सामना गन्ण ्योग्य बनाउँछन।् 
लेखक लेखनकै माफ्ण ि चच््याउँछन,् 
क्राबनिलाई साथ हदनछन ्ए्वम् त्वसङगतिको 
्तस्णना गछ्णन।् ्यसैले माटट्णन लुथरले ्नकेा 
छन ्- If you want to change the 
world, pick up your pen and write.

त्वद्ाथमी अ्व्थामा लेखनप्ति रुचच 
बढाउन र शसज्णिभीलिाप्ति टक्र्यािभील हनुु 
तन्यतमि रूपमा लेखन ेअभ्यास गनु्ण पछ्ण। 
त्वद्ाल्य र महात्वद्ाल्य ्िरी्य पटत्का 
प्कािनको मुख्य उद्शे्य पतन ्यहभी हो। 
त्वद्ाथमीले बदु्द्धले, ्ा्वनाले, सं्वदेनाले िथा 
प्ति्ाले जलेे छोएर लेख ेपतन हनुछ। 
लेखनप्तिको रुचचले ्त्वष्यमा प्ौढिा प्ापि 
गन्ण सकदछ। अधिकांि लेखक, 
साहहत्यकारहरू त्वद्ाथमी जभी्वनदखेख नै लेखदै 

आएऱ महान लेखक र साहहत्य सािक बन् 
पगुकेा छन।् बालकृषर सम, लक्मभीप्साद 
द्ेवकोटा, अ्छा राई ‘रशसक’, इनद्रबहादरु 
राई, मैथ्य ूआननोलड, रोबट्ण ब्ाउतनङ, 
त्वशल्यम ्वडस्ण्वथ्ण, सकुानि ्ट्ाचा्य्ण, 
जभी्वननद दास, महाद्ेवभी ्वमवा, अमृिलाल 
नागर प् ृ्ति लेखक व्यटक्तत्वका 
उदाहररहरू हामभीसँग छन।्

पत्-पटत्कातिर तन्यतमि रचना 
प्काशिि गनवाले िथा लेखन ेअभ्यास 
गरररहनाले त्वद्ाथमी्वग्णमा लेखनसं्कृतिको 
त्वकास हनु ेगछ्ण साथै ्ारामा पतन अधिकार 
हाशसल गददै जानछन।् ्यद्टप, ्वि्णमान 
शसज्णनातमक लेखन क्ते्मा त्वद्ाथमी्वग्णका 
संलगनिाको प्तििि अनुतसाहप्द दखेखन 
थालेको छ। ्यसपहट् त्वद्ाथमी स्रष्टाहरूले 
र्यान हदनु जरुरी छ। उनभीहरूमा दखेा पन्ण 
गएको शसज्णनशिधथलिालाई प्ोतसाहहि गन्ण 
शसज्णनातमक लेखन, रचना लेखन त्वर्यमा 
का्य्णिाला, सङगोष्भीहरू सम्य-सम्यमा 
आ्योजना गन्ण सके त्वद्ाथमी्वग्ण ला्ाबन्वि 
हनु सकन ेआिा गन्ण सटकनछ। ्यसै 
शसलशसलामा ्वर्ण सन ्2014 कालेबङु 
कलेजले अनिर महात्वद्ाल्य ्िरी्य 
‘शसज्णनाातमक लेखन’ त्वर्यक िभीन हदन े
का्य्णिाला आ्योजना गरेर ्यस हदिािफ्ण  
सकारातमक पहल गरेको धथ्यो। ्य्िा 
प््ा्वकारी र प्रेक सोच र का्य्णले 
लेखनसं्कृतिलाई स्घाउ पगुन ेछ।

‘ररडस’को 26 औ ँअङक हभीरक 
ज्यनिभी अङकको रूपमा प्काशिि छ। केहभी 
प्ात्वधिक कारर ए्वम् समपरू्ण त्वश्वलाई 
आिङटकि िलु्याउन ेकोरोना महामारीको 
््या्वह ब्थतिले पतन पटत्का प्कािनमा िरैे 
टढलाई हनु ग्यो। ्यसका तनबमि हामभी 
सत्वन्य खदे प्कट गद्णछौँ। हभीरक ज्यनिभी 
अङकका तनबमि रचना हदएर सह्योग गनु्णहनु े
त्वद्ाथमी, प्ार्यापक-प्ार्याटपका िथा 
साहहत्यलेखनमा ्थाटपि ्िूप्ूव्ण त्वद्ाथमी 
स्रष्टाहरूप्ति हाहद्णक िन्य्वाद प्कट गद्णछौँ। 
साथै आफूध्त् तनहहि प्ति्ालाई त्वकशसि 
गन्ण त्वद्ाथमीहरूमा लेखनप्ति सचिे रहन े
प्ति्वद्धिा रहोस् ्न् ेकामना ्यस हभीरक 
ज्यनिभीको अ्वसरमा गद्णछौँ।

डा. ममता लामा
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principal
FROM THE DESK OF

It is indeed an immense 
pleasure to know that the college 
magazine has seen the light of 
the day after the dark period of 
the Covid Pandemic. This is a 
Diamond Jubilee edition being 
published after an interval of few 
years. This delay was due to the 
external factors, nevertheless, 
the ambience of the college was 
severely affected.  These were, 
firstly the political situation 
created by the third Gorkhaland 
Movement of 2017 and soon after 
it was the Covid Pandemic. But it 
is better to be delayed than never.

 As I sit to write a piece, “From 
the desk of the Principal” before 

a few months of my retirement, 
I decided to write about my 
experience as a Principal which I 
thought has relevance for the life 
of the college. 

The College is celebrating 
its Diamond Jubilee on 12th 
November ,2022 on the 60th 
Day of its foundation. Thus, 
Kalimpong college is sixty years 
old, the first twenty years of its 
youth was like a nomad moving 
from one space to another, not 
by choice but by compulsion. It 
has been an uphill walk for the 
College, from functioning out 
of a borrowed location of Junior 
BT College, thereafter, a rented 
bungalow in the Hill Top, then 
shifting to the Nanduram Wool 
Godown in 11th mile in 1971 to 
this location in 1981 where the 
college stands today. It failed to get 
piece of land enough and adequate 
for its expansion as a higher 
education institution. No political 
parties, social associations and 

intellectuals came forward to 
support the college for obtaining 
a plot of land on which it could 
be built.  The present location was 
provided by the Govt when the 
students with support from some 
of their teachers led an agitation 
and were rewarded with the 
present main building in 1981. It 
still has very limited sized land 
holding and is squeezed by its own 
constructions. The Government 
would not give its adjacent vacant 
land named Bankim Chandra 
park to the college.  A college 
established by a Govt order on 
November 12, 1962 for providing 
higher education was still in the 
initial stage of establishing itself 
with a college building till 1981. 
Nothing much had happened 
when I joined the college as 
Principal.

I came to join this college 
with high enthusiasm being one 
of the alumni of this college but 
as I entered the college premise, 

Dr. R. P. Dhakal
Principal
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particularly to the dark and dingy 
Principal’s chamber in the farthest 
corner of the only completed 
college building, I became a 
hesitant person doubting my 
continuity in this role. The college 
stood as a lone building with 
broken window panes to look out 
into the world and which hadn’t 
seen fresh paint for a long time 
carrying the smell of damp and 
dirt when one walked through the 
dark main corridor. A students 
Union still under the shadow of 
the Gorkhaland Movement of 
1986, arrogant and demanding, 
heaps of pending and current 
official issues, a college premise 
without any ownership of the 
land, many vacant teaching posts, 
shortage of classrooms and a 
very old type - writer creating an 
unpleasant sound in the office, 
often, I thought I would go back 
to my position as Reader in 
Kurseong College and thus, I kept 
my lien leave for two years.  Today, 
I feel apologetic to Kurseong 
College for keeping a teaching 
post occupied for two years. 

What I had in this College was 
a supporting Governing Body, a 
dedicated team of teaching and 
nonteaching staff, and a large 
pool of disciplined and sincere 
students. I was promised by this 
team that they will cooperate 
all the time and that I should 
continue here. Added to this 
bestowed team spirit was my 
sense of belonging to the college 
as its ex-student and support of 
my family,  my wife, sons and a 
daughter which gave me courage 
and energy to keep going. The 
Governing Body headed by Late 
SB Rai was always by my side 
during critical times created by 
political environment during the 
time.

The challenge was to give the 

institution the direction to move 
towards a metamorphosis. The 
first act was to construct a proper 
toilet from the college fund for 
the male and female students 
to remove the existing toilet 
lavatory which was inside the 
main building that gave a pungent  
smell. There was a serious water 
crisis that was so frustrating. 
Gradually a master plan for 
infrastructure was prepared 
and a very courageous plan of 
constructing an administrative 
building using the scarce 
college fund was laid out. The 
Governing Body was proactive 
in supporting the Principal. 
A building committee and a 
building monitoring committee 
were formed which oversaw 
the construction. Finally, the 
storeys started adding up and 
Administrative Building began 
to get its shape. Amidst this, the 
Joint Secretary of the Govt of West 
Bengal, Mr Manav Chakraborty 
visited the College. He appreciated 
our efforts of constructing the 
Administrative Building and 
suggested me to try for a Govt 
grant for a building.

In the academic front, the 
college was starting a new course 
in Geography Hons, Mathematics 
Hons, Economics Hons with 
mathematics as combination, pure 
science pass, certificate course 
on Tours and travel Management 
and Functional English, and a 
self-financed course in BBA. 
The college also introduced a 
self-financed course but without 
charging any additional fees from 
the students. Therefore, there was 
a need of a proper library which 
is the heart of any educational 
institution. I requested the Joint 
Secretary for a library building the 
need of which I had felt when I 
joined the college. I also requested 

him for the vetting of the plan. 
He helped us by connecting us 
with the chief engineer of the 
PWD. Soon a plan was made with 
the help of Sri Ashok Pradhan 
presenting the need of the college. 
A team of the Governing Body 
consisting of the President Sri 
Kumar Chhetri, the Principal, 
DPI nominee member Sri Tara 
Sundas, Sri BB Sharma, member 
representing non-teaching staff, 
Sri Anup Moktan, and Sri Sanjay 
Lama the President the General 
Secretary of the Kalimpong 
College Students’ Union Council 
visited Kolkata. The delegation 
met the Joint Secretary and the 
Chief Engineer. The grant for the 
library building was provided 
and we now have a glorious 
library with its own separate 
building which can be regarded 
one of the best.  By this time 
the administrative Building was 
completed. 

Meanwhile in our efforts 
towards quality enhancement, 
we decided to opt for evaluation 
of the college by National 
Assessment and Accreditation 
Council (NAAC). One of 
prerequisites was the ownership of 
the land. Initially the information 
floating around was that the 
land has been transferred from 
the Forest Department to the 
Education Department.  I 
deputed Mr BB Sharma, the office 
head to look around these two 
departments for papers of such 
transfer. Years passed by but we 
were not able to get any papers. 
Ultimately, through our search 
and contacts in Land Reform 
Departments we learn that the 
land is under khatian no 1 in the 
name of District magistrate. The 
officers and staff who were also 
our alumnus helped in getting us 
a possession certificate and the 
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college completed the first cycle 
of the NAAC successfully in 2006 
with B grade. The efforts for the 
land entitlement and NAAC were 
carried in tandem. Ultimately, 
we got the land title in 2016 and 
completed the 2nd cycle of NAAC 
in the same year with B++ grade. 

The College celebrated its 
Golden Jubilee with much fanfare 
and dedicated the administrative 
building to Golden Jubilee 
celebration naming it “the Golden 
Jubilee Central Building” which 
now has an administrative block, 
BBA bloc, IGNOU Centre and 
Satyendranath Tagore Coaching 
centre for UPSC Examination 
such as IAS and others under 
the aegis of the Govt of West 
Bengal.  There will be an updated 
modern staff room on the top 
of administrative block and a 
modern auditorium at the roof 
top. The work of the completion 
of the structural part is almost 
completed.

The achieving of the B++ 
Grade and the completion of 
Cycle B of the NAAC did not end 
in vain. Kalimpong College was 
enlisted for RUSA 2.0 scheme 
and was awarded Rs 2 crores for 
various college developmental 
programme. This helped us in 
strengthening our stock of library 
books, in upgrading rooms for 
making a conference room (yet to 
be furnished and instal gazettes), 
construction of new building with 
9 classrooms, and in repairing 
and renovating the main building, 
procuring laboratory equipment 
etc. As the college gradually was 
moving on the pandemic hit us 
all. The corona wave was strong 
and deadly. The educational 
institutions were closed, studies 
and examinations got paralysed 
and paved the way for online 
classes and examinations.  

Every situation in our lives 
teaches us to adapt and learn 
with the changing times. The 
compulsions of Covid Pandemic 
pushed us to create online 
groups of students, teachers 
and departments making ways 
of direct teacher students’ 
coordination even outside the 
college premise and official class 
hours. Now, not only the regular 
ones who attend college everyday 
but also the others were in the 
loop with the teachers. Teachers 
were taking online classes even 
in the holidays including winter 
vacation. I felt a new era has 
arrived and we should go ahead 
with this direction of e -resources. 
This is going to be the future. 

This write up would be 
incomplete without mentioning 
the success of water harvesting 
project that the Rotary Club of 
Kalimpong brought into this 
college. It is the story of a personal 
as well as institutional contacts 
and relationships which facilitated 
a series of meetings between the 
two institutions. Details were 
finalised and site selected. Water 
harvesting in the college is now 
fully operational. I again once 
more thank all the then members 
of the Rotary Club, members of 
the Governing Body, teachers and 
staff who were involved in making 
this water harvesting project a 
success.

The project basically aimed 
at providing water for cleaning 
purposes, labs etc. How will 
college facilitate drinking water? 
For this we turned to the college 
Alumni Association. I always 
remembered, we, the kids during 
our school time could drink 
water straight from water taps 
in the school as well as in the 
town’s municipality Hydrant. We 
the alumnus decided to install 

a heavy-duty Aqua Guard that 
gives 2000 lit drinking water in an 
hour. It is there in front /opposite 
Principal’s office doing this basic 
service.

I also take this opportunity 
to thank our Honourable MLA 
Sri Ruden Sada Lepcha for 
considering my request and 
recommending the scheme of 
constructing of new entrance 
gate at Kalimpong College for the 
financial year 2021 -2022 along 
the Ringkingpong Road.

My departure from my service 
to the college as Principal is due 
in Feb 2023. Having charted out 
a brief narrative of my experience 
and my perspectives on the 
development of the college, I 
want to say that dedication and 
commitment have no alternatives. 
Please do not hurry. Give time and 
be patient. Do your bit sincerely. 
Individuals fit into institutions. 
Institutions are larger than 
individuals. Both individual and 
Institution shape each other.  The 
buildings, desk and benches, 
books and computers, projectors 
and interactive boards, perks 
and allowances are there as what 
they are. It’s the human dynamics 
of what each of us do and what 
kind of mindset we evolve in 
ourselves determine the fate and 
the personality of an institution 
and the people who inhabit 
them. It is about what kind of 
circumstances we create in the 
institutions in which a conscious 
self is produced. This is essential 
and indispensable; for, we are the 
product of our own circumstances. 

We create these circumstances. 
The Govt order in 1962 said that 
the college is being established 
for providing higher education in 
this backward region.  After 44 
years of its establishment during 
the preparation of the first cycle 
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NAAC in 2006 which required 
the college to put up the vision 
and mission of the college, I took 
inspiration from this Govt order 
and the motto of the Government 
of India of education to all and I 
proposed in line with the nation’s 
mood, the vision of the college 
be “access, equity and quality 
education”. 

This was accepted and adopted 
in Self Study Report of the NAAC 
2006.The mission, obviously 
was to achieve this vision which 
continued even during the 2nd 
cycle of the NAAC in 2016 in 
which the college was awarded 
Grade B++. I, myself was amazed 
with the changes that were taking 
place. I had studied in Kalimpong 
College back when it was located 
in one of the floors of Nanduram 
Wool Go Down which had class 
rooms partitioned mostly with 

jute sacks and a few major ones 
with planks of local pine. We had 
a library in a small class room 
which resembled a basic village 
library than one belonging to 
a college, but with some classic 
and quality reference books. That 
circumstance instilled in my 
mind a need of a proper library 
and when I joined the college 
as Principal; building a quality 
library became my top most 
priority.  

Having achieved a level of 
infrastructure in all the spheres of 
academic need, our circumstances 
have now changed. I have strong 
reasons to believe that access 
and equity have been realised 
to a good extent and the college 
offers some of the quality facilities 
at par with the colleges of the 
rest of the main stream India. 
I propose that our vision now 

should be achieving excellence 
in higher education without 
ignoring the previous vision of 
access and equity. In this sense our 
mission should be to empower 
our youth with this access and 
equity leading them towards a 
more informed life. The teachers 
should orient themselves to equip, 
train and identify the methods 
and innovation in teaching and 
learning for realising the goal of 
excellence. Access, equity and 
excellence in higher education 
give a sense of empowerment to 
the community enabling them to 
bring about the, desired socio-
political changes. This I believe is 
the promise of infrastructure for 
future.

 I wish all the stake holders 
of Kalimpong College the very 
best of luck and success. Let the 
journey take a new turn. 

कालेबङु महाविद्ालयलाई आफनो प्ाशञिक 
ञिानले अध््िू िलु्याउनु हनु ेअ्वकाि प्ापि 
प्ार्यापकद््य श्रीमतरी रिन्री नाम्चू, 
राजनभीतििा्त् त्व्ाग ए्वम् डा िञ्रीतकुमाि 
िोय, प्ारभीिा्त् त्व्ागका दहेा्वसानमा 
कालेबङु महात्वद्ाल्य परर्वार गहहरो दखु 
अनु् ्व गद्णछ। 

हद्वङगि द्ुवैजना प्ार्यापकहरूप्ति 
श्द्धासमुन अप्णर गददै हामभी सबै उहाँहरूको 
आतमाको चचर िाबनिका तनबमि कामना गद्णछौँ।

शोक समवदेना

श्रीमतरी रिन्री नाम्चू
राजनभीतििा्त् त्व्ाग

डा िञ्रीतकुमाि िोय 
प्ारभीिा्त् त्व्ाग
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Department of Nepali
1. Smt. Sudha Gurung, Associate Professor, H.O.D
2. Dr. Mamta Lama
 Associate Professor
3. Sri. Sanjay Chettri 
 Associate Professor
4. Sri Ajay Lama
 Assistant Professor

Department of English
1. Smt. A.K Subba
 Associate Professor, H.O.D
2. Smt. Mrinali Chettri
 Associate Professor
3. Dr. Amit Rauth
 Assistant Professor
4. Mrs. Phupu Lahmu Sherpa
 Assistant Professor
5. Dr. Binita Rizal
 SACT, Category-II

Department of Hindi
1. Dr. Shova Limbu
 Associate Professor, H.O.D
2. Dr. Mantoo Kumar Shaw
 Assistant Professor

Department of Tibetan
1. Mr. Avijit Mete
 Asst.Prof, H.O.D

Department of Political Science
1. Smt. Reshma Pradhan
 Assistant Professor, H.O.D
2. Dr.  Kalpana Prasad
 Assistant Professor
3. Mr. Sarad Gurung 
 Assistant Professor
4. Smt. Nisha Bagdas 

 Assistant Professor
5. Smt. Shama Khatoon
 SACT, Category-II
6. Smt. Shikha Chettri
 SACT, Category-II

Department of History
1. Smt. Devi Chhetri
 Associate Professor, H.O.D
2. Mr. Kamal Khanal
 Assistant Professor
3. Miss Fatima Lepcha
 Assistant Professor
4. Miss Sushma Rai
 Assistant Professor
5. Smt. Priyanka Thapa
 SACT, Category – II
6. Miss Manika Thapa
 SACT, A Ctegory-II

Department of Economics
1. Dr. D. C. Roy
 Associate Professor, H.O.D
2. Miss Yojna Kharga
 Assistant Professor

Department of Geography
1.  Mr. Deodutta Rai
 Associate Professor, H.O.D
2.  Miss Palmo Tamang
 Assistant Professor
3.  Mr. Aditys Subba
 Assistant Professor
4.  Mr. Bijoy Dhital
 SACT, Category-I
5.  Smt. Jennifer Lama
 SACT, Category-I

Department of Philosophy

Teaching Staff
DR. R.P DHAKAL, M.A, PH. D, 

Principal
Smt. Devi Chettri, M. A. 

Vice Principal
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1. Dr. Ananda Pramanik
 Associate Professor, H.O.D
2. Dr. Gauranga Das
 Assistant Professor
3. Mr. Debrata Biswas
 Assistant Profesor

Department of Sociology
1. Miss Richa Ali
 SACT, Cateogry-I

Department of Botany
1. Dr. Jaishree Pradhan
 Associate Professor, H.O.D
2. Dr. Pranay Bantawa
 Assistant Professor
3. Dr. Saran Kumar Gupta
 Assistant Professor
4. Dr. Mst Momtaj Begam
 Assistant professor
5. Mr. Santabir Lama
 Laboratory Instructor,
 GLI (Associate Grade)
6. Smt. Pratima Baraily
 SACT, Category-I

Department of Zoology
1. Dr. Maniklal Acharjee
 Associate Professor, H.O.D
2. Mr. Gyan Deb Barman
 Assistant Professor
3. Mr. Ashish Chhetri
 SACT, Category-II
4. Mr. Gopal Sharma
 SACT, Category-II
5. Mr. H.K Goutam
 Lab Instructor, GLI(Associate Grade)

Department of Chemistry
1. Mr. Deshaj Bhujel
 SACT, Actegory-II

Department of Physics
1. Dr. Aloke Kumar Ghorai
 Associate Professor, H.O.D
2. Dr. Prosenjit Biswas
 Assistant Professor
3. Ms. Puja Pradhan
 SACT, Category-II

Department of Mathematics
1. Dr. Manab Biswas
 Assistant Professor, H.O.D
2. Dr. Jigmi Dorjee Bhutia
 Assistant Professor
3. Mr. Jiten Mangar
 SACT, Category-II
4. Mr. Niten Sharma
 SACT, Category-II

Department of Commerce
1. Mr. Kalyan Kumar Dewan
 Associate Professor, H.O.D
2. Mr. Manojit Dasgupta
 Associate Professor
3. Mr. Yogendra Kumar Prasad
 Assistant professor
4. Miss Pauline Ahoy
 Assistant Professor
5. Smt. Sanchita Dasgupta
 SACT, Cateogry-I
6. Smt. Tannistha Manna
 SACT, Category-II
7. Smt. Poonam Gupta Bomjan
 SACT, Category-II
8. Miss Arpita Chhetri
 SACT, category-II
9. Smt. Barkha Sharma
 SACT, Category-II
10. Miss Arpita Chhetri
 SACT, category-II

Management Studies Department of B.B.A
1. Mr. M. Dasgupta
 Asstt. Prof.Co-ordinator
2. Ms. Poonam Gupta Bomzan
 Faculty Member
3. Ms. S. Dasgupta
 Faculty Member
4. Mr. H. K Gautam
 Faculty Member
5. Ms. Tannistha Manna
 Faculty Member
6. Mr. Jiten Magar
 Faculty Member
7. Ms. Arpita Chhetri
 Faculty Member
8. Mr. Prabin Bomzan
 Office Asstt.
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INDIRA GANDHI NATIONAL OPEN UNIVERSITY
Study centre 45019

Kalimpong College, Kalimpong
IGNOU

 Dr. R. P. Dhakal, Principal
 Mr. Sanjay Chhetri, Co-ordinator
 Mr. Ajay Lama, Assistant Co-ordinator
 Ms. Barsha Chettri, Assistant
 Mr. Samuel Macdonald, Office Attendant
 Mr. Manbir Bhujel Bhujel, Sfaiwala

9. Mr. Manbir Bhujel
 Peon

Tour & Travel Management
1. Ms. Devi Chhetri
 Asstt. Prof., Co-ordinator
2. Dr. D. C. Roy
 Faculty Member
3. Mr. D. D. Rai 
 Faculty Member

Communicative English
1. Ms. Mrinalini Chhetri
 Asstt. Prof. Co-ordinator
2. Dr. Binita Rizal
 faculty Member

Central Library
1.  Dr. Rekh Mani Sharma - Librarian
1.  Smt. Pushpa Macdonald
2.  Smt. Barsha Chettri
3.  Shri Samuel Macdonald

Members of the Non-Teaching Staff

OFFICE 
1. Mr. Prakash Subba – Acccountant
2. Mr. C. M Dhamala - Sr. Cashier
3. Mr. N. B. Das, Clerk, Part time
4. Rabi Pradhan- Clerk / Typist
5. Mr. Padam Bdr. Chettri- Night watchman
6. Mr. Sukman Rai - Officer Bearer
7. Mr. Deomani Sapkota – 
 Laboratory attendant, Deptt. of Chemistry
8. Mr. Yohan Lepcha 
 Laboratory attendant, Deptt. of Physics
9. Mr. Bikash Basor – Safai Karmachari
10. Mr. Manbir Bhujel, 4th grade staff, part time
11. Mr. Subha Chettri, laboratory attendant, 
 Deptt. of Botany, part time
12. Smt. Rupa Sarki (Pradhan)
 Office bearer, part time
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Vol.  Name    Year
1. Shri. D. Sengupta  1966
2. Shri N.M. Khalihullah  1970
3. Shri N.M. Khalihullah  1975
4. Shri N.M.Khalihullah  1977
5. Shri. N.M Khalihullah  1979
6. Shri N.M Khalihullah  1981
7. Shri Kumar Chhetri  1984
8. Smt. Basant Siddhanta  1985
9. Shri A.L. Biswas  1987
10. Shri Kumar Chhetri  1988
11. Shri Kumar Chhetri  1989
12. Shri M.N. Bhattacharya 1991
13. Shri M.N. Bhattacharya 1993
14. Shri M.P. Jaiswal  1995
15. Dr. R.B. Bhujel   1999
16. Dr. R.B. Bhujel   2000
17. Smt. Devi Chhetri  2002
18. Smt. Devi Chhetri  2004
19. Shri Sanjay Bista  2005
20. Shri Sanjay Bista  2006
21. Shri Sanjay Bista  2007
22. Shri Sanjay Bista  2009
23. Dr. Mamta Lama  2014
24. Shri Sanjay Bista  2016
25. Dr. Mamta Lama  2022  

EDITORS : PAST & PRESENT

Mr. Kumar Prasad Chhetri – President
Dr. Rajendra Prasad Dhakal, Pricipal, Secretary

Mr. Ashok Kr. Pradhan – Member
Smt. Lazika Foning – Member

Dr. Saroja Rai- Member
Mr. Nayan Rizal – Member

Smt. Pooja Gurung-Member
Smt. Devi Chhetri- Teachers’ Representative
Mr. Sanjay Chhetri- Teachers’ Representative 
Mr. Santabir Lama- Teachers’ Representative 

Mr. Rabi Pradhan – Non Teaching Staff Representative 

MEMBERS OF THE GOVERNING BODY
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ACADEMIC COMMITTEE

Names Designation
Mrs. Sudha Gurung Convener
Dr. Dulal Chandra Roy Member
Dr. Alok Kumar Ghorai Member
Mr. Sanjay Chettri Member
Dr. Mantoo Kumar Shaw Member
Dr. Amit Rauth Member
Mrs. Yojna Kharga Member
Ms. Poonam Gupta Bomjan Member
Mr. Sukman Rai Member
Mrs. Barsha Chettri Member

ESTATE COMMITTEE

Names Designation
Mr. Sanjay Bista Convener
Mrs. Sudha Gurung Member
Dr. Dulal Chandra Roy Member
Mr. Deo Datta Rai Member
Mr. Santabir Lama Member
Mr. Aditya Subba Member
Mr. Niten Sharma Member
Mr. Rabi Pradhan Member
Mr.  Padam Bahadur Chettri Member
Mr. Manbir Bhujel Member

WB UCCHASIKSHA PORTAL COMMITTEE

Names Designation
Dr. Alok Kumar Ghorai Convener
Ms. Mrinalini Chettri Member
Dr. Manik Lal Acharjee Member
Mr. Avijit Mete Member
Dr. Amit Rauth Member
Dr. Prasenjit Biswas Member
Mr. Rabi Pradhan Member

UGC-DPI COMMITTEE

Names Designation
Dr. Alok Kumar Ghorai Convener
Mr. Santabir Lama Member
Dr. Rekh Mani Sharma Member
Dr. Prasenjit Biswas Member
Mr. Gopal Sharma Member
Mr. Youhan Lepcha Member
Mr. Rabi Pradhan Member

IQAC COMMITTEE

Names Designation
Dr. Rajendra Prasad Dhakal Chairperson
Ms. Anukampa Subba Coordinator
Ms. Mrinalini Chettri Member
Mrs. Sudha Gurung Member
Dr. Dulal Chandra Roy Member
Mr. Deo Datta Rai Member
Dr. Jaishree Pradhan Member
Mr. Manojit Dasgupta Member
Dr. Rekh Mani Sharma Member

NAAC COMMITTEE

Names Designation
Dr. Rajendra Prasad Dhakal Chairperson
Dr. Rekh Mani Sharma Co-ordinator
Dr. Dulal Chandra Roy Member
Dr. Alok Kumar Ghorai Member
Dr. Pranay Bantawa Member
Mr. Sarad Gurung Member
Dr. Amit Rauth Member
Dr. Gouranga Das Member
Ms. Pauline Ahoy Member
Ms. Fatima Lepcha Member
Dr. Jigmi Dorjee Bhutia Member
Mr. Rabi Pradhan Member
Mr. Manindra Bhujel Member
Mr. John Kapil Chettri Member

CONVENERS AND MEMBERS OF DIFFERENT COMMITTEE
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INTERNAL COMPLAINT CELL

Names Designation
Ms. Mrinalini Chettri
( Senior most woman employee)

Presiding 

Officer
Mrs. Devi Chettri
(Employee member working for 
the cause of women)

Member

Mrs. Nisha Bagdas
(Employee member with legal 
knowledge)

Member

Mrs. Shova Chettri
(NGO member committed to the 
cause of women) 

Member

TENDER COMMITTEE

Names Designation
Dr. Alok Kumar Ghorai Convener
Mr. Kalyan Kumar Dewan Member
Mr. Santabir Lama Member
Ms. Sushma Rai Member
Dr. Manab Biswas Member
Mr. Rabi Pradhan Member

ADMISSION COMMITTEE

Names Designation
Ms. Anukampa Subba Convener
Dr. ManikLalAcharjee Member
Mr. Sanjay Chettri Member
Mr. Ajay Lama Member
Mrs. Reshma Pradhan Member
Dr. Saran Kumar Gupta Member
Dr. Jigmi Dorjee Bhutia Member
Mr. Rabi Pradhan Member
Mr. Prawin Bomjan Member

TOUR AND EXCURSION COMMITTEE

Names Designation
Dr. Manik Lal Acharjee Convener
Ms. Sushma Rai Member
Mr. Gyandeb Barman Member
Mrs. Nisha Bagdas Member
Mrs. Barkha Sharma Member

EXAMINATION COMMITTEE

Names Designation
Dr. Jaishree Pradhan Convener
Mr. Santabir Lama Member
Mr. Sanjay Chettri Member
Mr. Sarad Gurung Member
Dr. Pranay Bantawa Member
Mr. Kamal Khanal Member
Mr. Niten Sharma Member
Mr. Gopal Sharma Member
Mr. Deshaj Bhujel Member
Ms. Pratima Baraily Member
Mr. Rabi Pradhan Member
Mr. Prawin Bomjan Member

GRIEVANCE REDRESSAL CELL

Names Designation
Dr. D.C. Roy                                 Convener   
Mrs. Sudha Gurung Member
Dr. Gauranga Das                           Member
Mr. Bijay Dhital Member
Mrs. Priyanka Thapa Member
Mrs. Pushpa Mcdonald Member
Mr. Youhan Lepcha Member

RESEARCH COMMITTEE

Names Designation
Dr. Shova Limboo Convener
Mrs. Sudha Gurung Member
Dr. Mamta Lama Member
Dr. Kalpana Prasad Member
Dr. Momtaj Begum Member
Dr. Binita Rizal Member
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MAGAZINE COMMITTEE

Names Designation
Dr. Mamta Lama Convener
Dr. Shova Limboo Member
Mr. Avijit Mete Member
Mrs. Phupu Lahmu Sherpa Member
Mrs. Sanchita Dasgupta Member
Ms. Pooja Pradhan Member
Mrs. Barsha Chettri Member
Mr. Samuel Mcdonald Member

CULTURAL COMMITTEE

Names Designation
Dr. Mantoo Kumar Shaw Convener
Ms. Anukampa Subba Member
Mrs. Reshma Pradhan Member
Dr. Binita Rizal Member
Mrs. Tannistha Manna Member
Mrs. Poonam Gupta Bomjan Member
Mr. Asish Chettri Member
Ms. Arpita Chettri Member
Mr. C. M. Dhamala Member
Mr. Deomani Sapkota Member
Mr. Rabi Pradhan Member

DEBATE AND EXTRAMURAL COMMITTEE

Names Designation
Dr. Kalpana Prasad Convener
Dr. Mantoo Kumar Shaw Member
Mr. Ajay Lama Member
Mrs. Phupu Lahmu Sherpa Member
Mrs. Jennifer Lama Member
Ms. Puja Pradhan Member
Ms. Manika Thapa Member
Mr. Deomani Sapkota Member
Mr. Subha Chettri Member

COUNSELING, TRAINING AND PLACEMENT 
COMMITTEE

Names Designation
Mrs.Yojna Kharga Convener
Dr. Shova Limboo Member
Mr. Hirendra Kumar Goutam Member
Mr. Avijit Mete Member
Ms. Palmo Tamang Member
Mr. Bijay Dhital Member
Mr. Sukman Rai Member

CANTEEN COMMITTEE

Names Designation
Mr. Santabir Lama Convener
Mr. Deo Datta Rai Member
Dr. Jaishree Pradhan Member
Mr. H. K. Goutam Member
Dr. Mamta Lama Member
Dr. Momtaj Begum Member
Ms. Richa Ali Member
Mr. Manbir Bhujel Member
Mrs. Rupa Sarki Member

GAMES AND SPORTS COMMITTEE

Names Designation
Dr. Amit Rauth Convener

Dr. Rekh Mani Sharma Member

Mr. Yogendra Prasad Member
Mr. Debabrata Biswas Member
Mr. Prasenjit Biswas Member
Mr. Asish Chettri Member
Mr. Bijay Dhital Member
Ms. Pratima Baraily Member
Mr. Deshaj Bhujel Member
Ms. Richa Ali Member
Mr. Rabi Pradhan Member
Mr. Promod Basor Member



14 KALIMPONG COLLEGE ANNUAL MAGAZINE/REEDS 

ANTI-RAGGING COMMITTEE

Names Designation
Mr. Hirendra Kumar Goutam Convener
Mr. Avijit Mete Member
Mr. Aditya Subba Member
Mrs. Shama Khatoon Member
Mrs. Shikha Chettri Member
Mr. Sukman Rai Member

WBSCC COMMITTEE
Names Designation
Mr. Manojit Dasgupta Convener
Mr. Sarad Gurung Member
Dr. Kalpana Prasad Member
Mr. Debabrata Biswas Member
Ms. Sushma Rai Member
Mr. Rabi Pradhan Member

BEAUTIFICATION, HEALTH AND HYGIENE 
COMMITTEE

Names Designation
Ms. PalmoTamang Convener
Dr. Manik Lal Acharjee Member
Mrs. Nisha Bagdas Member
Dr. Momtaj Begum Member
Mr. Jiten Mangar Member
Mrs. Jennifer Lama Member
Mr. Bikash Basor Member

NBU CONNECTION COMMITTEE

Names Designation
Dr. Manab Biswas Convener
Dr. Manik Lal Acharjee Member
Dr. Pranay Bantawa Member
Mr. Gyandeb Barman Member
Mr. Yogendra Prasad Member
Mr. Sukman Rai Member
Mr. Prawin Bomjan Member

STUDENTS STIPEND COMMITTEE

Names Designation
Mr. Ajay Lama Convener
Mrs. Reshma Pradhan Member
Mr. Kamal Khanal Member
Mr. Asish Chettri Member
Ms. Arpita Chettri Member
Mr. Sukman Rai Member

DISCIPLINARY COMMITTEE

Names Designation
Mr. Yogendra Prasad Convener
Mr. Debabrata Biswas Member
Ms. Fatima Lepcha Member
Mrs. Sanchita Dasgupta Member
Ms. Pooja Tamang Member
Mr. Sukman Rai Member
Mr. Rabi Pradhan Member
Mr. Padam Bahadur Chettri Member

LIBRARY COMMITTEE

Names Designation
Mrs. Reshma Pradhan Convener
Dr. Rekh Mani Sharma Member
Mr. Deo Datta Rai Member
Ms. Anukampa Subba Member
Mr. Ajay Lama Member
Ms. Fatima Lepcha Member
Mrs. Barkha Sharma Member
Mrs. Pushpa Macdonald Member
Mrs. Barsha Chettri Member
Mr. Samuel Macdonald Member
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P. F. COMMITTEE

Names Designation
Ms. Pauline Ahoy Convener
Mr. Santabir Lama Member
Mrs. Yojna Kharga Member
Dr. Manab Biswas Member
Dr. Saran Kr Gupta Member
Ms. Palmo Tamang Member
Mr. Sukman Rai Member

SERVICE BOOK COMMITTEE

Names Designation
Mr. Kamal Khanal Convener
Dr. Dulal Chandra Roy Member
Mr. Deo Datta Rai Member
Mr. Kalyan Kumar Dewan Member
Mr. Santabir Lama Member
Dr. Mantoo Kumar Shaw Member
Mr. Rabi Pradhan Member

COMPUTER

Names Designation
Dr. Alok Kumar Ghorai Convener
Dr. Gouranga Das Member
Dr. Amit Rauth Member
Mr. Debabrata Biswas Member
Mrs. Tannistha Manna Member
Mr. Jiten Mangar Member

WBHS

Names Designation
Dr. Prasenjit Biswas Convener
Mrs. Phupu Lahmu Sherpa Member
Dr. Manab Biswas Member
Mr. Gopal Sharma Member
Mr. Rabi Pradhan Member

COLLEGE ELECTION

Names Designation
Dr. Pranay Bantawa Convener
Ms. Anukampa Subba Member
Mr. Hirendra Kumar Goutam Member
Mr. Aditya Subba Member
Mrs. Shama Khatoon Member
Mrs. Shikha Chettri Member

STAFF ROOM COMMITTEE

Names Designation
Mrs. Priyanka Thapa Convener
Mrs. Sikha Chettri Member
Ms. Richa Ali Member
Ms. Manika Thapa Member
Ms. Puja Tamang Member
Mrs. Rupa Sarki Member

Salary Matters

Names Designation
Mr. Gopal Sharma Convener
Mr. Yogendra Prasad Member
Dr. Saran Kumar Gupta Member
Mr. Gyandeb Barman Member
Mr. Asish Chettri Member
Mr. Niten Sharma Member

TAX MATTERS

Names Designation
Mr. Sarad Gurung Convener
Dr. Alok Kumar Ghorai Member
Ms. Pauline Ahoy Member
Dr. Saran Kumar Gupta Member
Dr.. Jigme Dorjee Bhutia Member
Mr.  Youhan Lepcha Member
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ENGLISH SECTION

“LIFE is not a series of gig 
lamps symmetrically arranged; but a luminous 
halo, a semi-transparent 
envelope surrounding us from the beginning of 
consciousness to the END.”
    Virginia Woolf
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Kalimpong College encourages their students’ 
to participate in all kinds of games and sports (both 
outdoor and indoor) in every possible way. The College 
holds excellent record in the field of games and sports 
and the students of this College have performed 
and attained outstanding feats at state, national and 
International level as well. Every year the College sends 
Football team, Volleyball team and athletics players to 
participate in the inter-college tournaments held by 
the University of North Bengal and the College holds 
a very good record as well. Besides these sports, the 
College selects players from the College after selection 
trial and sends them to University level participation 
in the field of Badminton, Table-Tennis etc. Apart 
from these, different types of sports events including 
Carrom and Chess are held throughout the year both 
inside and outside the College for both the staffs as well 
as the students. It aids in the much needed relaxation 
from the hectic monotonous daily routine. To motivate 
them prizes are also given. The College gives funding 
to students participating in any other games which are 
outside the purview of University games like boxing 
etc. In a nutshell, the College promotes and extends 
help and support in all kinds of sports related events. 

Boxing:-

Awadesh Prasad of 3rd Sem Arts General 
participated and won the silver medal in the 3rd 
North Bengal Boxing Championship organized by 

Sports Report of 
Kalimpong College for the year 21-22

Dr. Amit Rauth 
(Sports Convener, Kalimpong College)

Kalimpong District Boxing Association held on 29th 
and 30th July, 2022.

Badminton:-

Subham Ranaphali participated in the badminton 
championship held at University of North Bengal and 
got selected to represent East Zone Inter Badminton 
Tournament held from 27th till 31st December, 2021 
at the Assam Royal Global University Campus, 
Guwahati.

In the tournament held at University of North 
Bengal on 19th to 21st October, 2022 Kalimpong 
College lost in the semi-finals in the team event as well 
as individual event but once again Subham Ranaphali 
got selected to represent East Zone Inter Badminton 
Tournament to be held soon.

Football:-

After the selection trial, 22 players were selected 
for the year 2022 to represent the college team. The 
college football team participated in the Rabi Lal 
Lama Memorial League Cum knock Out Football 
Tournament held at Mela Ground, Kalimpong from 
20th April, 2022 and won just two out of five matches 
played and couldn’t qualify for the next round.

Staff-Sports:-

Staff-Sport was oraganized at Kalimong College 
on 20th to 21st June, 2022. Almost 95% of the entire staff 
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strength participated in Carrom and Table Tennis Championship and the following table shows the winner’s 
list.

Name of the 
Games

Position Men’s Women’s

Table Tennis Champion Dr. Amit Rauth Ms. Pratima Baraily
Runner-up Mr. Rabi Pradhan Ms. Fatima Lepcha
3rd Position Mr. Sanjay Chhetri Ms. Richa Ali

Carrom Champion Mr. Debabrata Biswas Ms. Fatima Lepcha
Runner-up Dr. Amit Rauth Dr. Jaishree Pradhan
3rd Position Dr. Mantoo Kr. Shaw Ms. Pratima Baraily

Intra College Sports:-

An Intra College level competition in Table Tennis (Singles only), Carrom and Chess for both Men’s and 
Women’s Category separately was held at our College from 23/09/2022 (Friday) till 27/09/2022 (Tuesday) to 
mark the occasion of Diamond Jubilee of our College. A total of 671 students participated in different events. 
The table below shows the list of winners.

Name of the 
Games

Position Men’s Women’s

Table Tennis Champion Yakub Tamang Lenzom Sherpa
Runner-up Diwakar Thapa Florina Kabo

Carrom Champion Rewash Rai Florina Kabo
Runner-up Prawesh Bhujel Lenzom Sherpa

Chess Champion Prabhat Debnath Sukanya Rai
Runner-up Sriraj Pradhan Lenzom Sherpa

Inter-District T.T. Tournament:-

Kalimpong College in collaboration with the Kalimpong District Table Tennis Association organized an 
Inter-District T.T. Tournament at Kalimpong College on 28/09/2022 for both students and staff to mark the 
occasion of Diamond Jubilee of our College. A total of eight(08) colleges participated namely 1.Kalimpong 
College (host institution), 2. St. Joseph’s College, Darjeeling, 3. Pedong Govt. Degree College, Kalimpong, 
4. Salesian College, Sonada, 5. Kuseong College, Kurseong 6. Sonada Degree College, Sonada 7. Southfield 
College, Darjeeling and 8. Gorubathan Govt. Degree College, Gorubathan.  

The event started with a welcome address by our respected Vice-Principal Ma’am Mrs. Devi Chettri followed 
by a brief note by Dr. Amit Rauth on the importance of games and sports in our day to day life and addressed 
the players to play with sportsman spirit. The match referee started both the students and staff category matches 
immediately after the lottery. Refreshments and lunch was provided to all the participants and match officials. 
The event finally ended on a note of gratitude by our respected Vice-Principal Ma’am Mrs. Devi Chettri.
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Result:-

Position Students Men’s Singles Students Women’s Singles
Champion Diwakar Thapa (Kalimpong Col-

lege)
Lenzom Sherpa(Kalimpong College)

Runner-up Yakub Tamang(Kalimpong Col-
lege)

Hiyashree Sarkar (St. Joseph’s College, Darjeeling)

Position Students Men’s Doubles Students Women’s Doubles
Champion Diwakar Thapa & Yakub Ta-

mang(Kalimpong College)
Hiyashree Sarkar & Rashika Gazmer(St. Joseph’s Col-

lege, Darjeeling)
Runner-up Alfrade Lepcha & Aakash Sharma 

(Pedong Govt. Degree College)
Lenzom Sherpa & Florina Kabo (Kalimpong College)

Staff
Champion Dr Srikanta Roy Chowdhury (Southfield College, Darjeeling)
Runner-up Nikhil Pradhan (Salesian College, Sonada)

5 BENGAL BATTALION NCC
NCC Introduction, aims, and general 

information: 
The cadets acknowledge the major objectives of 

NCC. National Integration and Awareness It provides 
a sense of patriotism, secular values, and inspires 
aspirants to contribute towards the building of the 
nation. 

Disaster Management : 
It provides cadets a sence of education to assist 

civil administration regarding duties during disasters. 
It provides basic knowledge of defense organization, 
its duties, types of emergencies, etc 

Drill :
 It improves bearing, sense of discipline, smartness, 

general and words of command, attention, saluting at 
the halt, etc 

Weapon training :
It provides knowledge about rifles, firing, the lying 

position, trigger control, range precautions, etc
Adventure :
It exposes cadet with various adventure activities 

like trekking, rock climbing, cycle expedition etc 
Personality development: 

This aims to develop an all-round personality 
of the cadets. The aspirants acknowledge the 
factors influencing personality, self-awareness, self-
confidence, effective use of time, social skills, etc

Health and Hygiene :
It provides basic information on health aintenance, 

sanitation, hygiene, physical and mental health, 
wounds and fractures, etc....

There are various activities through which a cadet 
can get motivated or can develop themselves     to a better 
human. these activities help a cadet to get motivated 
towards armed forces and also it helps for their own 
benifits in society.

1. Youth Exchange Programme (YEP)
a) Cadets participate in Youth Exchange 

Programmes which is a country to country exchange 
of cadets belonging to NCC.

b) They participate in NCC activities of the 
host country to create an increased awareness and 
appreciation of each other’s socio-economic and 
cultural realities.

2. Certification
a) On completion of the laid down syllabi, cadets 

VARIOUS ACTIVITIES OF NCC
ANO : LT. AVIJIT METE
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of JD/JW are eligible for ‘A’ certificate  examination and 
cadets of SD/SW for ‘B’ & ‘C’ certificate examinations.

b) These are open for the cadets who have attended 
requisite number of periods and camps during their 
training.

3. Prime Minister’s Rally
a) The Prime Minister’s Rally, the most prestigious 

event of the NCC Republic Day Camp is held on 
28 January every year. Approximately 3,000 cadets 
participate in this rally wherein they display their 
skills in various activities.

b) An award of Prime Minister’s Banner to the 
winning Directorate by the Hon’ble Prime Minister.

4. Republic Day Camp(RDC)
a) The Republic Day Camp (RDC) is held at 

Garrison Parade Ground, Delhi every year from 01 
Jan to 29 Jan . 2070 selected cadets from all States and 
Union Territories attend the camp.

b) This camp represents all parts of India and is a 
‘Mini India’ in itself.

5. Attachment Training.
Cadets gives more value through attachment to 

the Armed Forces Units where they experience the 
functioning of military units and life in armed forces. 
Cadets of all wings go through a period of attachment 
with respective services of the Armed Forces.

a) Army Units. 440 officers and 20,000 cadets 
attend attachment training with regular army units 
annually.

b) IMA/OTA: 120 SDs undergo attachment 
training at IMA, Dehradun and 48 SWs at OTA, 
Chennai.

c) Military Hospital Attachment. 1000 SW cadets 
are attached with various Military Hospitals for 12 days.

Since there are various attachment camps .. I’ve 
mentioned only few which is of Army wing. 6.ATC/
CATC

Annual Training Camps/ Combined Annual 
Training Camps (ATC/CATC). These are held 
within the State under the aegis of respective NCC 
Directorates.

Annual Report of N.C.C. - 2022
 I am pleased and happy to write the annual report 

of NCC activities of Kalimpong College Being the 
ANO of the college. I feel proud of my association with 
the college in general and with NCC in particular. Our 
college has been in the fore front in all round NCC 
activities. There has been a remarkable improvement 
in all round activities in the recent years. This has been 
made possible due to the untiring and dedicated work 
of the team comprising of the Principal, non - teach-
ing staff, senior cadets Anmol Dahal, Anmol Bhujel, 
Prajwal Baraily. Zigmey Bhutia, and Pranal Khabnal 
are existing cadets of the college and the officer and 
PI staff of 5 Bengal Battalion NCC . Our principal has 
always remained a source of inspiration and guidance 
; Mr. Prakash Subba from non teaching and Dr. D.C 
Roy and Dr. Rekh Mani Sharma from teaching staff 
extended the help. The Commanding Officer and Pl 
staff of 5 Bengal are of great help to bring all - round 
success in different activities. A good number of ca-
dets did commendable performance in different fields 
of NCC activities but two cadets deserve special men-
tion herefor their outstanding performance, they are : 
SUO Sakun Subba and SUO Rubina Rai. In the second 
year of enrolling girl cadets in the combined troop of 
the college , the above two cadets participated in the 

RD parade , Delhi Republic Day Camp in the high-
est level camp in NCC and attending the same is the 
dream for any cadet . One of the motivating force for 
the cadets in joining NCC is to attend this prestigious 
camp held annually in Delhi. Thanks to the cadets for 
keeping the college flag high.. During pandemic NCC 
could not conduct any activity. The details of the com-
mendable performance in the year 2022 of the college 
NCC cadets are given in the following table.

Date Day Event
06.06.2022 Monday Blood Donation Camp 

observed by NCC.
02.07.2022 Saturday Campus Cleaning
26.07.2022 Tuesday Kargil Diwas celebrated by 

NCC.
06.08.2022 Saturday Campus Cleaning
15.08.2022 Monday Independence Day ob-

served by NCC. 
27.08.2022 Saturday Campus Cleaning
03.09.2022 Saturday Campus Cleaning
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The National Cadet Corps is an Indian Military 
Cadet Corps with its Headquarters at New Delhi. 
NCC was formed by the National Cadet Corps Act of 
1948. The National Cadet Corps Act was accepted by 
the Governor General on 15th July 1948.

The aims of NCC was laid out in 1988 . NCC 
aims at developing discipline, character, brotherhood, 
the spirit of adventure and ideas of selfless service 
amongst youth citizens. Not only these, it also aims to 
enlighten leadership qualities among the youth who 
will serve the nation regardless of which career they 
choose. It also motivates the young to choose a career 
in armed forces.

There are total 17 directorates and which are di-
vided in 814 units under three service groups- Army, 
Navy and Air. Out of those 684 are army, 69 are Naval 
and 61 are Air units. The NCC headquarters is at Del-
hi. LT. General P.P Malhotra as the present Directoral 
General of NCC National Cadet Corps is a Tri- Ser-
vice Organisation. it has a total strength of 1,300,000 
cadets.

NCC has played a very important role during In-
do-Pakistan war of 1965 and Bangladesh and Pakistan 
war of 1971. NCC Cadets were second line of defence. 
The NCC Cadets also works hand in hand with the 

Civil defence authorities and many other governmen-
tal and social services.

The motto of NCC is ‘unity and discipline.’ The 
NCC strives to be and is one of the greatest cohesive 
forces of nation, bringing together the youth hailing 
from different parts of the country and moulding 
them into united, secular and disciplined citizens of 
the nation.

Talking about my experiences, I had some of the 
best memories of several camps during 2016-17. It was 
such a nice journey of mine in National Cadet Corps. 
I have attended Several combined annual training 
Camps and also the most interesting is the National 
camp for the selection of Republic Day Camp (RDC) 
in the year 2017. In this camp, we learnt several things, 
as the motto of NCC is Unity and Discipline, this camp 
taught me about its motto pretty well.

These were the wonderful days for me and my 
friend Kunal Baraily. The camp was at Sikkim Kam-
rang and we both were at Kalimpong. At this time 
there was an agitation going on in our region. But 
somehow we managed to go to Sikkim and compete 
with other cadets of several other colleges of West 
Bengal and Sikkim group NCC. During the time of 
agitation our associated NCC officer LT. D. C Roy and 
Professor of our college had seen capabilities  with our 
performances and services in various occasions and 
programmes of our college. He telephoned us and told 

Memorable experiences of NCC Camps
PHURI SHERPA 

B.A 3rd YEAR, NCC CADET

NCC (National Cadet Corps) is one of the premier 
youth organizations of our country since 16th July, 1948; 
it creates awareness among youth about the diverse 
heritage of our nation. It brought together people from 
diverse backgrounds, religious and cultural beliefs 
and languages and inculcates in the common value 
of humanism, patriotism and selfless service. We can 
say that NCC truly symbolizes the philosophy of unity 
which forms the foundation of our nationhood. NCC 
also helps in installing the value of character, discipline 
and hard work and shaping as into a responsible 
citizen of our country. Being a part of NCC it provides 
cadets with numerous opportunities to learn in life. 

Importance of NCC in our youth
Some of the students motivates for joining NCC is to 
join army, navy and air force to provide service for 
our nation. Students all over the nation are provided 
with this opportunity to join in NCC. NCC develops 
inter personal skill of the cadets, mental and physical 
fitness and also focuses on self discipline and problem 
solving skills. A cadet is trained to give selfless service 
to society and be available anytime for any national 
causes. NCC organises different camps and group 
activities to the cadets. Getting into NCC is hard 
because of the selection process but it’s all worth it. 
Cadets are engaged in various activities with great 
experiences.
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“I saw it at first light,                         
suspended above the road - 

brown and mottled 
and slowly turning”.

          Above are the first four 
lines of a beautiful poem ‘The 

Dead Leaf ’ by Alison Cassidy. 
Once I also saw a beautiful dead 
leaf hanging down singly from a 
dried branch of a plant while I was 
walking with my students through 
garden path of Rishi Bankim Park 

of Kalimpong. I touched it with 
my finger tip, surprisingly enough 
it fluttered its wings in the air and 
colours of bright orange, blue 
and brown flashed. A dead leaf 
became a beautiful butterfly. Then, 

Dead Leaf
Butterfly

DR. MANIK LAL ACHARJEE
Associate Professor and Head

Department of Zoology

us that Republic Day camp was going on at Kamrang 
Sikkim and asked us to inform all other Cadets of col-
lege. After his call we tried to call our fellow cadets 
but with the breakdown of server by the Government, 
there was problem of network so both of us,me and 
my friend decided to go in an ambulance from Ka-
limpong to Siliguri and from there we moved towards 
Namchi.

It was such a nice experience and one of the most 
memorable and unforgettable moment of my life. 
There, we came to know about several things which 
was unknown to us. Then our journey towards Delhi 
started from Sikkim with competing several other Ca-
dets of Darjeeling and Sikkim group NCC. We were 
not able to go to Delhi but we competed with other 
fellows until the pre-RDC camps.

Sikkim- the land of mystic majesty and with very 
favourable climate we were able to compete with oth-
ers. My friend and I was the only cadet from 5th BN 
NCC Batallion. There were no other cadets from the 
battalion due to the Gorkhaland agitation in Darjeel-

ing and Kalimpong.
When we were continuing our camp, during the 

camp we got selected for the further camp at Kolkata 
known as IGC. At Sikkim with other cadets of other 
colleges as well as from other communities, I came to 
know how NCC has played a very crucial role in in-
tegrating our nation India as a whole irrespective of 
language, caste and colour. NCC has taught the very 
meaning of ‘unity in diversity’. This camp has also 
taught about the disciplined way of life and value of 
time.

To conclude I would like to say that NCC has 
shaped my life into a different level with its camps like 
RDC, TSC, CATC, ATC and many more. There was 
a good point as to why  I could not go to Delhi  but I 
have experienced and learned a valuable knowledge 
which will be helpful for me to be a good and serving 
citizen of our society. Lastly, NCC has played a very 
crucial role in the field of India’s defence. NCC is also 
a part of Indian Army so ‘JaiHind!’ and ‘Jai NCC’.
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it vanished in the bush but latter 
we traced it again hanging from 
another twig as dead leaf with 
venation and mid-rib. 

          I informed my students 
that what we just witnessed was 
a Dead’ or ‘Orange Oak leaf ’ 
butterfly, which belongs to the 
family nymphalidae found in 
tropical Asia from India to Japan. 
In India it is found in the 
Himalayas, from Kashmir to 
Sikkim at low elevations; Orissa; 
Eastern Ghats; Pachmarhi, 
Amarkantak; the lower hills of 
Assam. With its wings closed, it 
closely resembles a dry leaf with 
dark veins and is a spectacular 
example of mimicry. Its Scientific 
name is Kallima inachus inachus 
(Boisduval, 1836). “Mimicry is the 
superficial but close resemblance 
of one organism to another 
or to natural objects among 
which it lives, that secures its 
concealment, protection or some 
other advantage”, so that it either 
escapes itself from observation 
or advertises  as being harmful, 
which is not actually the case. 
The organism which imitates is 
known as mimic or mimetic and 
the organism or object which is 
imitated or copied is called the 
model. 

‘Dead Leaf ’ butterfly adopted 
protective mimicry by mimicking 
inconspicuous dead leaf in form of 
color and thus protect themselves 
from their visually active 
predatory birds. While flying in 
a bright sunny day it displays its 
brilliantly colored dorsal surface. 
The fore wing has rich violet-
blue, black, orange band, this 
orange band is sprinkled with 
bluish black scales; apical third 
of wing velvety black. Hind wing 
more uniform violescent blue; 
the costal margin and apex very 

broadly brown, somewhat densely 
painted with dusky violescent 
black scales; dorsal margin brown. 
The butterfly when senses that its 
predator is watching it suddenly 
closes its wings and settles down 
on the branch of plant and rests. 
In this position its wings are 
folded with their upper surface 
together. Therefore, the exposed 
undersurface of the wings at rest 
very closely resembles a dry leaf ; 
ground-color very variable, but 
usually some shade of brown 
(rusty, grayish, and yellowish 
browns being the most common), 
always with scattered dark dots 
or little dark patches having the 
appearance of fungus-like or 
lichenous growths so common on 
dead leaves in the tropics. When 
the insect closes its wings over its 
back the likeness to a dead leaf is 
most striking, and is heightened 
by a straight transverse, narrow, 
dark band running from the apex 
of the fore to the tornus of the 
hind wing, often with oblique 
narrower similar bands or lines 
given off from it, all simulating 
very closely the midrib and lateral 
veins of a leaf.

The Kallima inachus inachus has 
two generations per year, one in 
the wet season and one in the 
dry. In each season the butterfly’s 
underside leafy pattern and size 
seem to change (in the wet season 
the Orange oak leaf has a smaller 

size and a darker coloration). Like 
most Lepidopterans, this butterfly 
starts as an egg, grows into a 
caterpillar, turns into a chrysaslis, 
and after some weeks they change 
into a full grown butterfly. Larva is 
“velvety black, covered with rather 
long yellowish hair, all the spines 
are reddish.”

The larvae feed on 
plants such as Girardinia 
iversifolia (Urticaceae), Polygonum 
orientale (Polygonaceae), Prunus 
persica (Rosaceae), Hygrophila 
icifolia (Acanthaceae), 
Lepidaga this formosensis  
(Acanthaceae) and species 
of Strobilanthes  (Acanthaceae) 
including Strobilanthes 
capitatus, Strobilanthes 
flaccidifolius, Strobilanthes 
glandulifera, Strobilanthes 
pentastemonoides, Strobilanthes 
tashiroi.

 ‘Dead leaf butterfly’ like other 
Butterflies are good indicators of 
environmental changes as they 
are sensitive and are directly 
affected by changes in the habitats, 
atmosphere, temperature and 
the weather conditions. They are 
the most beautiful and colorful 
creatures on the earth and have a 
great aesthetic value. They can be 
conserved by creating protected 
areas with plenty of food plants, 
because they have equal right to 
live as we human do.
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This Committee is formed in order to look after 
the beautification of the College, and also to maintain 
the health and hygiene of the College. The committee 
tries to maintain these through various activities like 
Seminar on health creating awareness among students 
and faculties, Vaccination Camps , Campus Cleaning 
every week, Special Cleaning that includes overall 
cleaning including classrooms, sanitization of the 
campus, planting of the saplings, flowers in order to 
maintain the beauty of the College Campus. 

Name of the Members (current session) : 
i)  Miss PalmoTamang (Convenor)
ii) Dr.ManikLalAcharjee (Member)
iii) Mrs. NishaBagdas (Member)
iv) Dr.Momtaj Begum (Member)
v) Mr. JitenMangar (Member)
vi) Mrs. Jennifer Lama (Member)
vii) Mr. BikashBasor (Member)
   viii) Mr. PramodBasor (Member

Activities from 2016 onwards :
SPECIAL CLEANING PROGRAMME  AT 

KALIMPONG COLLEGE BY
BEAUTIFICATION, HEALTH AND HYGIENE 

COMMITTEE (05/03/2022)
The first Special cleaning programme of the 

Kalimpong College Campus was undertaken on 
05/03/2022 by the efforts of members of Beautification, 
Health and Hygiene Committee with the help of 22 
NCC and 05 NSS Volunteers. The programme was 
set to occur on that day with the prior permission 
of the Principal, Kalimpong College along with the 
suggestions provided by the senior teachers of the 
college. The cleaning was specially done after keeping 
in mind the start of offline classes from 07/03/2022. 
The college office also provided us with all the help 
and required materials provided for the cleaning. The 
cleaning programme started at around 11 in the late 

Beautification, Health & Hygiene Committee -
A report

morning with the dusting of various classrooms by 
the volunteers. Two groups of volunteers were created 
whereby one group went to clean the classrooms 
present in the old College building while the other 
group went to clean the lower part of the campus 
which includes the buildings containing bigger 
hall like classrooms, open space outside the college 
Library, also the Ignou and BBA sections.  Various 
departments and available rooms were cleaned 
thoroughly so as to make them dust-free and airy. The 
part of the old building where drinking water facility 
is already present was also dusted and cleaned.  After 
cleaning all the rooms, the garbage was collected 
and taken for disposal. Our members and volunteers 
worked with great zeal to make our college campus 
clean and waste free. Washroom, cleaning was also 
done using washroom various sorts of washroom 
cleaners on the same day with the help of two persons 
who were hired by our office, on daily wage rate.  
Then, new dustbins and hand-wash were installed in 
every washroom (07: staff and student’s washroom) 
to avoid littering of waste on the floor. Toiletries like 
mugs for the washrooms were also provided on the 
same day.  With this, the cleaning programme came to 
an end at around 4 in the evening.. All the volunteers 
were provided with refreshments that were arranged 
at the College Canteen (financed by the college office).  
College Sanitization was also conducted on the next 
day (06/03/2022) by the Kalimpong Muncipality with 
joint efforts of the college office and the committee.

 INSTALLATION OF SANITARY PAD 
VENDING MACHINE & INCINERATOR

 21st April 2022 marks an important day in the 
history of Kalimpong college, as the college received 
its Sanitary Pad Vending Machine and a Incinerator 
for female students. The installation took place with 
combined efforts of Kalimpong Municipality and the 
College as a whole. Mr. Rabi Pradhan, Chairman, 
Kalimpong Municipality  himself graced the occasion 
and took part in the installation of these two machines 
i.e. Sanitray Pad Vending Machine (capacity- 40 pads 
at a time) and an incinerator (which burns upto 20 

Ms. Palmo Tamang 
Asst. Prof. Dept. of Geography
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pads at a time). The Sanitary Pad Vending Machine 
will be beneficial for all the female students in cases 
of emergency Morever, incinerator also helps to 
reduce waste by burning the pads inside the machine 
at an temperature of above 200°C. This installation 
programme was attended by both the staff and the 
students of the college. 

Link : https://youtu.be/3YiM9bsYOrk

Photo from 2016 onwards
Special Cleaning Drive of the college Campus 

(04/03/2022) and Sanitization (05/03/2022)

Installation of Sanitary Pad Vending Machine and 
Incinerator

Vaccination Camp at Kalimpong College : 
A vaccination Camp was organised by a joint 

collaboration of KalimpongDistrict Hospital 
(KalimpongMunicipality) and Beautification, Health 
and Hygiene Committee, Kalimpong College on 29th 
July 2022. Both Covaxin and Covishield Vaccines were 
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Campus cleaning on 13th August 2022 : 
A regular campus cleaning was done on 13th Au-

gust with the help of students of Geography Dept. And 
NSS Unit-I volunteers. The program started at around 
11am and went till 2pm in the afternoon. A total of 
32 students and some teachers took part in this. The 
activities included cleaning of the exterior of the Cen-
tral Administrative Building , area near the main gate 
, some gardening activities etc.

made available for the students and the faculties. The 
vaccination started at 10 am in the morning and went 
on till 3 P.M in the afternoon. A total of 148 Covishield 
and 30 Covaxin was covered that day, which includes 
teaching, non-teaching staffs and the students. This 
program turned out to be a fruitful one.
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Campus cleaning on 27th August 2022 : 
Another cleanliness drive was conducted on 27th 

Aug’22 by Beautification,  Health and Hygiene Com-
mittee in collaboration with Eco-Club and its vol-
unteers. Many teachers took active part in the clean-
liness programme. The activities that were carried 
on were the cleaning near the main gate, planting 
of flowering saplings, cleaning of the area near the 
RUSA building, maintenance of footpath on the back 
gate of the College Campus. The program ended at 
2pm , which was followed by refreshments for all the 
participants thereafter. 

An awareness programme on “ Mental Health” : 
An awareness program was conducted by 

Beautification  Health and Hygiene Committee 
in collaboration with Department of Family and 
Welfare, Kalimpong Hospital. This programme was 
a part of District Mental Health Programme that 
was going in different institutions in the district. 
The resource persons who shared their valuable talk 
were Mr. Kashtov Parajuli, Dr.Nalini Lama and Ms. 

Sarah Raitel. The program started with a Welcome 
address by the Principal, Kalimpong College. . 
Nalini Lama presented her talk on Tobacco use and 
Control, in which Sarah also participated actively. Mr. 
KashtovParajuli spoke on “ Mental Health, its types 
and Coping mechanisms”.The program continued for 
long two and half hours followed by an interactive 
session between teachers, resource persons and the 
students. The program was attended by students and 
teachers of the College. The program ended with a 
Vote of Thanks by the Convenor of the Committee.
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The government announced 
a policy package for small, tiny 
and village industries in August 
1991 with the primary objective 
of importing more vitality and 
growth impetus to the sector.

•	 The investment limit for 
tiny units was raised from Rs 2 
lakhs to Rs 5 lakhs.

•	 The 1991 policy proposed 
a separate package for the 
promotion of tiny enterprises. This 
philosophy seemed to be of help 
to the tiny units to grow faster to a 
certain limit, after which they were 
expected to generate their own 
momentum of growth. 

•	 The 1991 policy provided 
for equity participation by other 
industrial units in the small scale 
units not exceeding 24 percent 
of the total share holding. This 
is expected to prove eventually 
beneficial both to large units and 
the small, especially ancillary 

units, and further cement the 
economic bonds between the two 
sectors. This provision not only 
relieves the small units of burden 
of stakes of full equity funding, but 
also builds up the stakes of large 
unit in the survival and growth of 
small units.

•	 Introduction of a new 
legal form of organization of 
business, viz, restricted or limited 
partnership. In this form, the 
liability of at least one partner is 
limited, whereas other partners 
have their liability limited to 
invested capital. This is a welcome 
provision.

It has been argued by some 
economists that small scale 
industries are hampered in their 
growth by imperfections in 
factor markets. Therefore, special 
support policies are needed for 
small scale enterprises. The policy 
of the Government of India 
towards the small scale sector has 
been guided by this consideration.

•	 Policy prior to 1991.
•	 New Small Enterprise 

Policy 1991.
•	 Comprehensive Policy 

package 2000 and recent Policy 
measures.

POLICY PRIOR TO 1991- 
SMALL SCALE & COTTAGE 
INDUSTRY

2. ORGANISATIONAL 
STRUCTURE:

A Cottage Industries Board 
was set up in 1947. This was 
split up into three boards during 

the First Five Year Plan. (i)All 
India Handloom Board,  (ii) All 
India Khadi or village Industries 
Board. In addition, three more 
boards were set up viz, small scale 
Industries board, Coir Board and 
Central Silk board. Together they 
constituted the organizational 
structure through which the 
promotional and developmental 
efforts of the State were carried.

•	 National Small Industries 
Corporation Ltd.(NSIC) were  set 
up in 1955 to provide machinery 
to small scale units.

•	 Small Industries 
Development Organization 
(SIDO) was set up in 1954. It 
functions as the apex body in 
the formulation of policies and 
coordination of institutional 
activities for sustained and 
organized growth of small-scale 
industries. 

•	 The program of Industrial 
Estates were initiated in 1955. The 
program aims at providing factory 
accommodation and a number 
of common facilities like power, 
water etc. at one place.

•	 The program of District 
Industries Centre (DIC) was 
introduced in May 1979. These 
DIC’s provide and arrange a 
package of assistance and facilities 
for credit guidance, raw materials 
etc. At present there are 422 DIC’s 
operating in the country covering 
431 districts.

*PLAN EXPENDITURE:  
Expenditure on small scale and 
cottage industries has increased 
considerably over the plans. It was 
Rs.42 cr.in the First plan, Rs. 187 
in the second, Rs.1,945 cr. In the 
sixth ( 1980-85), Rs. 3249 cr. In the 
Seventh Plan and Rs. 7,266 cr. In 
the Eighth Plan (1992-97), Ninth 
Plan (1997-2002) is estimated at 
Rs. 8384 cr.

NEW SMALL

ENTERPRISE POLICY
1991

SONAM  NAMGAY DUKPA
B.A Part II Eco General
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•	 RESERVATION FOR 
SSI’s: To provide small-scale 
units from competition from 
large-scale units, government has 
reserved the production of a large 
number of items for the small-
scale sector. The list of reserved 
items was expanded from 77 to 
124 in the Fourth Plan to 500 in 
1977 and further to 873 items on 
Oct18,1984 (on July 31,1989 the 
number of reserved items stood at 
836).

•	 FINANCIAL 
ASSISTANCE FOR SSIs:  Several 
schemes were introduced to 
provide financial assistance to 
small scale industries. They 
include – the small Industries 
development Fund (SIDF) in 1986, 
National Equity Fund (NEF)  in 
1987 and Single Window Scheme 
(SWS) in 1988.

•	 Setting up of SIDBI-
For meeting the long standing 

demand of small scale industries 
for a separate Apex Band to 
provide financial assistance to 
them, the government set up the 
small Industries Development 
Bank of India (SIDBI) in 1989, 
with a view to ensuring larger flow 
of assistance to the small-scale 
units.

•	 OTHER MEASURES:
i)A Council for Advancement 

of Rural Technology ( CART) was 
set up in October 1982 to provide 
the necessary technical input to 
the rural industries .  

ii) Price and purchase 
preference was granted to 
products manufactured in the 
small – scale sector in government 
purchase program .

iii)Excise concession were 
granted to both registered and 
unregistered units on a graded 
scale depending on turnover up to 
Rs 300 lakhs .

2. Other Measures:

•	 The policy proposed to 
meet the entire credit demand 
of the small and tiny units. The 
emphasis was shifted from ‘ 
cheapness of credit’ to ‘adequacy 
of credit.’

•	 The scope of the National 
Equity Fund (NEF) scheme and 
single Window Scheme (SWS) was 
enlarged.

•	 The policy proposed 
a scheme of integrated 
infrastructure development for 
small industries, this scheme was 
formally launched in March 1994 
and Integrated Infrastructure 
Development Centres (IIDCs) set 
up.

COMPREHENSIVE POLICY 
PACKAGE 2000 AND RECENT 
POLICY MEASURES

 A comprehensive policy 
package for the small scale sector 
was announced by the Prime 
Minister on August 30,2000. 

•	 Raising of Investment 
limit: The investment limit for the 
SSI sector which w tiny units, for 
loans up to rs. 100as Rs.1 crore 
prior to 2006.done to facilitate 
technological upgradation of this 
sector.

•	 Enhancing the Excise 
Exemption limit: As announced in 
the Budget 2005-06, the turnover 
eligibility limit under the general 
SSI Excise Exemption Scheme has 
been raised from Rs.3 crore to 
Rs.4 crore.

•	 Extension of IID: The IID 
scheme has been extended to 
cover the entire country with 50% 
reservation of rural areas.

•	 Credit Guarantee Fund 
Scheme for Micro and Small 
Enterprise: The government 
launched the credit Guarantee 
Fund Scheme for Small Industries 
in August 2000 with the objective 
of making available credit to SSI 
units, particularly tiny units, for 

loans up to rs.100 lakhs without 
collateral guarantees. The Scheme 
is being operated by the Credit 
Guarantee Fund Trust for Micro 
and Small Enterprise (CGFTMSE) 
set up jointly by the Govt. of India 
and SIDBI.

•	 Market Development 
Assistance: A flexible growth 
stimulating and artisan-
centric scheme named Market 
Development Assistance (MDA) 
to promote production and sales 
of khadi and polyvastra has been 
introduced from 2010-11.

•	 De reservation: It is 
believed that this will help the 
SSI’s units to upgrade their 
technology and improve the 
quality of products. As a result, the 
number of items reserved for the 
SSI sector came down from 836 in 
July 1989 ti 114 in March 2007 and 
subsequently to only 14 items.

•	 Enactment of MSMED 
Act, 2006: Micro, small and 
medium Enterprise Development 
(MSMMED) Act was enacted in 
2006. It provides the first ever 
legal framework for recognition 
of the concept of ‘enterprise’ and 
integrating the three tiers of these 
enterprises, viz, micro, small 
and medium. It also provides for 
statutory consultative mechanism 
at the national level with wide 
representation of all section of 
stakeholders.

•	 National Manufacturing 
Competitiveness Programme 
(NMCP):  The Govt. has 
launched the National 
Manufacturing Competitiveness 
Programme(NMCP) FOR MSME’s 
which has specific components 
that are aimed at enhancing the 
competitiveness and Productivity 
of the enterprises  in this sector 
so as to withstand global and 
organized competition and to 
thrive through better technologies 
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and skills.
•	 Prime Minister’s 

Employment Generation 
Programme (PMEGP): The Govt. 
introduced a new employment 
generation credit link subsidy 
scheme titled  PMEGP in 
August 2008, for setting up 
micro enterprises in rural and 
urban  areas by merging two 
existing employment generation 
programmes of the ministry 
namely  Prime Minister’s 
Rozgar  Yojana (PMRY) and 
Rural Employment Generation 
Programme (REGP) with a total 
plan outlay of Rs. 4,735 cr.

•	 Public Procurement 
Policy: on November 1, 2011, 
the government approved a 
procurement policy wherein all 
government departments and 
public sector undertakings  will 
give preference to micro and 
small enterprise (MSEs) in the 
procurement  of goods and 
services they (govt.) made. The 
government will in three years 
be mandated to make 20% of all 
its procurement from MSEs, an 
a fifth of this (i.e. 4%) would be 
done from enterprises run by SC/
ST entrepreneurs.

•	 Eleventh Five Year Plan 
provides an outlay of Rs. 11,500 

crore for MSME (micro, small and 
medium Enterprises) sector. The 
production of micro and small 
enterprise (MSE) sector is targeted 
to increase from Rs. 6,82,613 
crore in 2007-08 to  Rs.13,98,803 
crore in 2011-12 at current prices. 
(compound annual growth rate 
being 15.4% while employment 
is targeted to increase from 
322.28 lakh persons to 391.73 
lakh persons over this period. 9 
compound annual growth rate 
being 14%).

(3) Conclusion
Suggestion to remove the 

difficulties of C&S Industries in 
India

•	 It is important to take 
adequate measures for the proper 
education and training of the 
craftsmen and artisan. Technical 
and industrial institutes must be 
set up in all major centres of small 
industries for offering technical 
assistance to the entrepreneurs. 
These institutes should advise on 
improved technical processes and 
the use of modern machines and 
equipments.

•	 There should be a close co-
ordination between the large scale 
industries and the small industrial 
units. The small scale industries 

must always be complimentary to 
the large ones.

•	 The small entrepreneurs 
should be acquainted with the 
modern economical methods 
of production. The tools and 
implements can also be made 
available on hire purchase system. 
It is also necessary to popularize 
new patterns and designs from 
time to time.

•	 There should be an 
effective organization for the 
marketing of cottage and small 
industrial products. The co-
operative purchase and sale 
societies must be established in 
important parts of the country. 
Through these societies, the small 
enterprises should be able to buy 
raw materials at low rates and sell 
their finished goods at reasonable 
prices. As a result, the village 
mahajans will not be able to cheat 
the poor artisans.

•	 Practical demonstration 
must be carried on by various 
means to create popular taste in 
the varieties of small industries.

•	 IF PROPER MEASURES 
ARE UNDERTAKEN, THE C&S in-
dustries can be a REAL SOURCE OF 
STRENGTH FOR the entire economy.

I’m ready for so long
Now that I am here
I waited for hours, minutes, seconds
If birds fly way up high
Won’t they get lonely with the blue skies? 
I guess I thought they would
Take me way up high in the blue sky
So lonely, just lonely
To face what could be 
One step away from love

One way to get above
One chance to change my life
To make it better than it once was 
One day to make it true
One day without a blue
One dream I have to make a little,
Give a little
Then I wish, all my dreams come true
Once again……………

ONCE AGAIN
Prashanti Kiran Chhetri
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 We live in the technological 
era that is 21st century. Internet 
has become the most important 
irreplaceable tool in the modern 
period because it provides all the 
facilities that one needs to live a 
modern life. Online gaming is the 
most important growing trend 
in this generation because it has 
become one of the most popular 
leisure  activities. The students 
will be attracted to online gaming 
because they want to escape 
from the real world whether it is 
school, college life and some of 
the personal problems as well. As 
reported by the research done by 
the National Survey team, 63 % 
of the youngsters aged between 
2-17 yrs used mobile devices to 
play games. They also reported 
that every model house will 
purchase a gaming handset such 
as PC or a smart phone. Mobile 
had become a typical part of 
the gaming industry. Not only 
youngsters but also many adult get 
attracted towards online gaming. 
But excessive use of online 
gaming causes problems in social 
interaction, personal behavior 
and the increase in the aggressive 
behavior of the individual has also 

been noticed.
Causes for the increase 

towards the attraction of online 
gaming

Many youngsters will get 
attracted towards the online 
gaming to escape from the real 
life. The most important point 
for the youngsters to get attracted 
towards online gaming is it 
challenges them to cross the level 
and they find accomplishment 
in the artificial world and start 
thinking it as a real one.  It has 
become one of the most popular 
pastimes. People fail to realise that 
much time has been wasted. The 
students or any individual will get 
attracted towards online gaming 
because they want to escape from 
the duties like schooling, college, 
household work and even personal 
problems. Online gaming even 
creates problem in individual life. 
Excessive use of online gaming to 
extent can cause a problem in the 
personal behavior, working habit 
and in social connection. Online 
gaming provides a person with the 
thought of being a superior in the 
artificial world and they will think 
that as the real world. The students 
will start believing in the games 

and not in parents. So, the parents 
should be more conscious and 
should have a healthy dialogue 
with their children so that they 
will have the knowledge of online 
gaming and their safe and unsafe 
side and it should remain in their 
head till they get older. If they 
know about the risks and security 
of online gaming, they will come 
to their parents with alarms and 
problems if they face due to online 
gaming. Now-a-days cyber crime 
due to online game is also seen. 
Recently, the ‘MOMO’ game  
challenge had created  violence in 
the whole India. Many youngsters 
are in a critical situation even 
ready to give up their life for 
online gaming.

There are some of the points 
which proved that online 
gaming is harmful and must be 
prevented.

1. Cyber bullying:  Many 
students or even youngsters love 
to play online gaming because 
they want to escape from the real 
world. Some of the players bully 
the other players by deliberately 
making the game less enjoyable. 
It is termed as ‘Cyber killing’ or 
changing the high level monsters 
into a low level players. Cyber 
bullying takes place by sending 
derogative messages to the 
individual and encouraging 
them to die. It is always difficult 
for parents and children to 
understand their terms. Bullying 
is  a cyber crime and in such 
cases one must always take the 
screenshot of the chat and if they 
threaten you with a warning you 
can directly inform to the cyber 
administrator.

2. Personal information:  The 
personal hackers are there when 
you play online games. The online 
games ask you for the personal 
information and every game site 

DANGERS
of online gaming

KRITIKA SHARMA 
BSC third year Botany(H)
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even require a password, but the 
social site of this game allows 
the hacker to manipulate the 
information and start sending  
personal messages. So they will 
get the information from both the 
game side as well as from the other 
sources. Then, they will make a 
different account on individual 
name or access the existing 
account. Then the hackers will be 
able to hack the account and then 
the youngsters are in a verge of 
dying. One should never give their 
personal information to others 
to whom youhave met online 
whether it is online or offline. The 
individual should make different 
user name and the password in 
different gaming site.

3. Online Fees: some of the 
online games ask for premium 
fees. For example:-Windows too 
will ask you to play the game 
without advertisement and to win 
gold or warrior or arms for the  
game to win. Many violent games 
also ask for a fee to play the games 
and the person will happily give 
the fees to win over the game. 
Many years ago a violent game 
called ‘ventake armour’ had been 
established and it was a huge hit 
when it came for the first time and 
it created violence when it came 
only for the first time. The first 
thing that you have to do when 
you are playing the games are one 
has to know whether  you want  
to become a police officer or a 
terrorist and how to be opponent 
and what arms or armours you 
are using to kill your enemies to 
gain point. So, for that you need 
to pay the fees. So one should 
always check the credit cards 
whether your money has been 
deducted or not for the game that 
you don’t want to play or for the 
things that you don’t want to buy. 
We should always switch off in ‘ 

app updates’ to get risk of losing 
extra money from our credit 
card. Online gaming or violent  
online game should be banned 
properly because the youngsters 
will be attracted to gambling from 
a very young age while playing 
the violent game. They will think 
that game to be real rather than 
an illusion. So, parents should 
give proper information to their 
children about the safe and unsafe 
side of the online violent games.

4. Online predators:- The 
online predators will hack the 
account and personal information 
from the  information that is 
provided at the gaming site. 
They will first establish a very 
healthy and a good relationship 
with the players and make them 
believe on them and later on hack 
their account and information. 
Sometimes face to face meetings 
lead to sensual exploitation. 
exchange of messages is also 
seen. Recently the momo game 
had created a violent face on the 
youngsters and adults. It asks the 
players to take selfie and send to 
that person and later on from that 
it will hack your personal account 
and information. Recently a boy 
from Kurseong had died due to 
this ‘momo’ game, he committed 
suicide. The blue whale game that 
had come some years agohad 
now come with a name of ‘momo’ 
game. So, the parents should make 
their children more conscious 
about this game, they should 
make them understand about the 
harmfulness of the online gaming.
To prevent more youngsters from 
this recent dangerous site of online 
gaming. Government should also 
take initiative and take a proper 
step to ban this. So that the cyber 
crime will stop and the youngsters 
should be attracted to a healthy 
and a proper atmosphere to lead a 

good life.
Steps how to stop online 

gaming dangerous site:
1. Actually the online gaming 

should be properly banned so that 
the youngsters can be kept safe 
from cyber crime.

2. Microsoft software should 
be used in home and it should be 
updated properly to reduce the 
viruses entering the software and 
they can be properly managed for 
the children using the software 
so that when viruses enter, they 
will be attracted more towards the 
violent games.

3. Parents should have a good 
relationship with their children 
so that they can have a healthy 
and safe dialogue with their child 
about the safe side of the game.  If 
they have any problem also, they 
should come to the parents and 
should not commit suicide due to 
depression given by the hackers if 
they hack their account also.

4. The Government should 
also be conscious of making 
the youth could be attracted 
towards the good side of social 
media not only with games but 
job opportunities should also be 
given to youngsters so that they 
will not waste their time in online 
gaming and can be saved from the 
disastrous side of online gaming.

Proper guidance, vigilance and 
monitoring of children are needed, 
doing so will lead to making of 
proper sons and daughters which 
in turn lead to better citizens and 
human beings. 
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The most important 
requirement for recombinant 
DNA technology  is the cloning 
and expression rectors. The 
recombinant DNA is produced by 
cloning a foreign DNA isolated 
either from the genome or 
synthesized chemically or a CDNA 
using MRNA molecule. However, 
cloning of this DNA can be done 
only when anotherDNA molecule 
is available that may replicate in 
the transformed host cell. The 
other DNA molecule used for 
cleaning the foreign DNA is called 
vectors . The vectors are the DNA 
molecules that can carry a foreign 
DNA segment and replicate 
inside the host cell. Vectors may 
be plasmids, a bacteriophage , 
cosmids, phagemids ,transposons, 
a virus YAC or BAC, moreover a 
vector must possess the following 
characteristics:

1. It must replicate (through 
‘ori’ gene) in host cell after its 
introduction.

2. It must contain marker 
genes such as Tet R ( for 
tetracycline resistance), Kan R ( or 
kanamcycin resitance) amp R( for 
ampiallin reistance). These help in 
selection of transformed cells from 
untransformed cells.

3. A unique clearage site 
must be present in one of the 
marker genes. By inactivating 
it, through restriction enzyme 
one can detect the recombinant 
molecules. However, many vectors 
used commonly contain several 
recognition and clearage sites for 
several restriction enzymes in a 
small region.

4. It should contain specific 
control system like promoters, 
terminators, ribosome binding 
sites etc, so that the cloned DNA 
should express properly.    

METHOD OF 
RECOMBINANT DNA 
TECHNOLOGY

The principal steps of gene 
cloning are as follows:

1. Isolation of DNA of known 
function from an organism.

2. Enzymatic clearage and 
joining of insert DNA to another 
DNA molecule (cloning vector) 
to form a recombinant DNA ( ie. 
Vector+ insert DNA) molecule.

3. Transformationof a host 
cells (ie.cells carrying r DNA)

4. Identification of 
transformed cells and their 
selection from non transformants.

5. Amplification of r DNA to 
get its multiple copies in a cell.

6. Cell multiplication to get 
a lone ie. A genetically identical 
population. This facilitates each of 
clones to possess multiple copies 
of foreign DNA.

 

MEDIATED GENE TRANSFER IN PLANTS
AGROBACTERIUM-

KRITIKA SHARMA 
3RD YEAR, BOTANY ( Hons)
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AGROBACTERIUM  
MEDIATED GENE TRANSFER 
IN  PLANTS 

The agrobacterium system 
was first successful plant 
transformation system marking 
the breakthrough in plant genetic 
engineering in 1983.

Bacteria of the genes 
Arobacterium are well known as 
gene vectors for plant cells. These 
are of three type.

1. A.tumefaciens: Induces 
crown gall disease.

2. A. rhyzogenes: Induces 
hairy root disease.

3. A. raiobacter: An avirulent 
strain.

A tumefaciens- These strains 
can be distinguished from other 
bacteria by the production of 
ketolactose from lactose.well 
known A tumefaciens strains 
such as Ach 5, A6, B6, C58,T37, 
B0542 and 23955 belong to 
biotype 1. They can proliferate 
at temperature upto 37 degree 
celcius. But they are usually grown  
in the laboratory at 28 or 29 
degree celcius because certain T1 
plasmids are somewhat unstable 
at higher temperatures.Classic 
E-Coli media such as LB ( Luria 
Bertin), NB (Nutrient broth)and 
TY ( tryptone yeast extract) can 
be used for growth but incubation 
in a defined minimal media such 
as MM or in a medium such as 
YMB ( yeast maltose broth ) also 
permits growth.

Tumor inducing principle and 
the Ti plasmid 

A  tumefaciens induces tumors 
called crown galls, whereas A 
rhizogenes causes hairy root 
disease. Large plasmids in these 
Agrobacteria are called tumor 
inducing plasmids (Ti plasmids) 
and root inducing plasmids (Ri 
plasmids), respectivelywhich 
confer on their hosts the 
pathogenic capacity. Both sorts 
of diseases result from transfer 
and functional integration of 
a particular set of the Ti or Ri 
plasmids into plant chromosome. 
It was later revealed that only a 
small part of the Ti plasmid, the 
T-DNA or transferred DNA, is 
transferred to and integrated into 
the host plant’s nuclear genome.

Crown gall disease caused by  
A.tumefaciens  

is characterized by unlimited 
plant cell proliferation (gall 
formation). Naturally transformed 
crown  gall issue differs from 
nontransformed tissue in its ability 
to grow automatically  or synthetic 
media in the absence of hormones 
ie. Aunins and cytokinins: The 
plant cells in the tumor acquire 
new properties.

1. They show phytohormone 
independent growth.

2. They contain one or more 
of unusual amino acid derivatives 
known as opines. Opines 
distinguish Agrobacteria from 

other bacteria in the rhizopore 
to the inciting Agrobacteria 
overother soil organisms. 
Thisphenomenon has been termed 
genetic colonization.

IMPORTANCE OF 
RECOMBINANT  DNA 
TECHNOLOGY

1. Recombinant DNA 
technology has also proven 
important to the production of 
vaccines and protein therapies 
such as human insulin, interferon 
and human growth hormone.

2. It is also used to 
produce clotting factors for 
treating haemophilia and in the 
production of gene therapy.

3. The biomedical 
applications such as cancer 
treatment, genetic diseases, 
diabetes and several plant 
disorders especially viral and 
fungal resistance.

4. Recombinant DNA is used 
to identify map,and sequence 
genes and determine its functions.

It is an important tool for the 
research and treatment of different 
kinds of several diseases. Many 
diagnostic method have been 
developed by using recombinant 
DNA technology.
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I am Kunga Sherpa, student of 
Kalimpong College and I am from 
sixth semester, B.A Programme 
student. I have joined college in 
the year 2019.We are the second 
batch to get new syllabus in all 
colleges affiliated to N.B.U. In the 
previous years there was the yearly 
system was being followed in all 
colleges affiliated to N.B.U., the 
new CBCS system was introduced 
in 2018. In Comparison, this 
new syllabus is easier because we 
even get internal marks from the 
college and even our attendance 
percentage for every subject will 
be sent to the University. When 
I was in first semester, Sociology 
department got a chance to 
participate in the Seminar and 
I was interested to participate 
too. Our next semester classes 
had started online because of the 
outbreak of Covid-19 followed by 
the complete lockdown. Although 
the classes were online, all the 
teachers from the respective 
departments worked really hard 
and put in a lot of efforts for us to 

conduct the online classes with 
the help of Google Meet app. 
All department teachers would 
provide us with study materials 
in Google Classroom.  I feel that 
offline classes are way better 
because we had to face a lot of 
issues during the online classes 
due to poor internet connection. 
Even though we have appeared for 
the online examinations because 
of Covid 19 pandemic situation, I 
felt the online examinations were 
not suitable for us because we 
couldn’t understand as properly 
as we do in class. That is the 
reason why in my opinion offline 
examinations are much better. 
During the same time, Webinar 
was also conducted online and 
I had participated too. Lastly, 
I want to express my gratitude 
to my teachers for their utmost 
support, for making it as  easy as 
possible for us during lockdown 
and making sure we continued 
our studies even in the toughest of 
time.

MyExperience in

COLLEGE

KUNGA SHERPA
6th Sem.

PROGRAM COURSE

My heart is a grave,

Waiting for the dead,

Even welcomes, tears to be 
shed,

Those conscious in the 
gloomy state.

Lying on a dying bed,

All life, minute and great,

Everything hops in,

Through its Aperturing gate.

Funeral Celebrant is in its 
veins,

Slowly moves in parade,

Each one forlorn,

Each one betrayed,

Each one wretched,

With their own regret.

With the broken vows,

And the sweetest hate,

Fights the battle,

Triumphs, the death.

APPETITE OF THE
GRAVE

AGEN TEETAN
6th Sem. 

ENG. HONS.
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INTRODUCTION:  
Cordyceps sinensis is locally 
known as ‘yarsa  gumba’ or 
‘keera jhar’. C. Sinensis is a rare 
combination of a caterpillar and 
fungus. It is a parasitic fungus and 
it preys specifically on the larvae 
of several species of ghost moths 
in the Thitarodes genus.

Firstly, the spores infect the 
larvae of a caterpillar. The spore 
germinate inside the body of 
the caterpillar and mycelium 
grows inside the body therefore, 
killing the caterpillar. Eventually 

a fruiting body grows from the 
larvae and pops above the ground.

The fruiting body of 
Cordyceps sinensis is technically 
not a mushroom but an asocarp. 
Asocarps are produced by 
Ascomycota, a phylum of fungi 
defined by their reproductive 
structure.

EVIDENCE AND STUDIES:

Various pharmacological and 
biological studies were carried 
out and their curative effects were 
established in volunteer atlets. The 
fermentable strain of the mycelia 
of C. sinensis causes normal fat 
mobilization and beta–oxidation, 
thereby maintaining blood 

glucose level during prolonged 
exercise in athletes. C.sinensis 
exhibit a very broad biological 
and pharmacological actions in 
hepatic, renal and cardiovascular 
diseases. It has effects on 
immunological disorder including 
cancer.

Scientific proof of the effects 
of the Cordecyps mushroom seem 
to be quite promising and coincide 
with folk practices of Sikkim 
and other part of India, China, 
Nepal and Bhutan. The cordecyps 
mushroom also has potent 
antioxidant properties.

CONCLUSION:  

Cordecyps sinensisis a very 

TRADITIONAL USES AND MEDICINAL 
POTENTIAL OF CORDYCEPS SINENSIS OF 

HAIMALAYAN RANGE.

KIRAN SHARMA 
B.Sc. 2nd year (G)
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useful and important medicinal 
fungus which has been reported 
to be found in sub-alpine 
region of Sikkim Himalayas. 
These C.sinensis are very useful 
and it cures about 21 ailments 
including cancer, asthma, T.B, 
diabetes,cough and cold, erectile 
dysfunction in males and female 
BHP, hepatitis etc.

We are very lucky that these 
Cordyceps grows in our own local 
region. 1kg of Cordyceps is sold 
in around Rs. 80,000 to 1,00000, 
that’s why it is also known as the 
gold of Himalayas.

It also helps in maintaining our 
body physic, and it also prevent 
from ageing too. It is still a 
mystery that how the bodyof a 
caterpillar remains as it is even 
being underground and does not 
degrade. That’s why it is also known 
as mystery of Himalayas. 

Gaultheria fragrantissima wall, 
less known medicinal plant from 
Himalayan region.

Gaultheria Fragrantissima is the 
evergreen robust shrub, this plant 
is also recognized by another 
name as Indian Wintergreen or 
fragrant wintergreen. It’s local 
name in nepali is Dhasingray, 
pyatpatay, Machino and padkine.

Gaultheria fragrantissima is 
grown densely and rapidly in the 
degraded, openand moist slopes 
area having rainfall upto 700-
1000 mm. This genus Gautheria 
comprises about 141 species 
and the species of this genus are 
only shrubs. It is mainly found 
in Asia, Australia and in both 
North and South America. In our 
country, this Genus is represented 
by about 12 species and two 
varieties and it grows only in 
Eastern Himalayas and Western 

Ghats which is the two major 
biological hotspot of our country. 
This plant has lanceolate to ovate 
evergreen leaves having alternate 
orientation in stem. Length of the 
leaves is about 9.8 cm and 4cm in 
width, They are shortly acute or 
sub-obtuse at tip and rhomboid 
at base with crenate or serrate 
margins with gland dotted. The 
color of the flowers may be white 
or pinkish and it is globular, 
closely placed in dense puberscent 
recemes that are 2.5- 7.6 cm 
long and corolla is 4mm x 3mm 
broad.the two terminal bristles 
are present in each anther’s cells. 
The fruits of this plant are brown 
in color having about 6mm in 
diameter, with presence of hair at 
the surface. Overall the fruits are 
surrounded by deep blue succulent 
calyx. In this plant a type of oil 
is present called Wintergreen 
oil which has a property similar 
to aspirin. This essential oil is 
more than 98% and is chemically 
pure form of methyl- salicylate.  
We can alsoextract many other 
chemical such as quercetin-3- 
galactoside, ursolic acid,0-1- 
arabinopyranoside, ethyl salicylate, 
salicylic acid, pinene, longifolene, 
caryophylene oxide etc. The parts 
of plants used for extraction 
of such chemical are leaves, 
stem and root. All the chemical 
compound found in this plant 
has immense economical value 
due to its medicinal properties. 
Since it is a rich source of essential 
oil and hence it has many uses 
in insecticidal, antimicrobial, 
antioxidant, anticancerous, food 
preservatives, aromatherapy 
perfumery, sciatica, neuralgia, 
painkiller, balm, flavoring agent 
in chewing gum and hepato-
protective etc. 

Gautheria fragrantisima is 

vulnerable in Sikkim and 
Darjeeling Himalayan region. 
Natural Habitat of this plants is 
in threat due to human activities 
like animal grazing, deforestation, 
collection of firewood etc. since 
it grows naturally in steep slope 
its population is vulnerable to 
natural calamities like landslide 
and most importantly, the leaves 
are collected rampantly by 
unskilled persons and also these 
people collect the specimens 
unscientifically which leads this 
species to decrease its population 
in wild. On top of that this 
plant has poor rooting and low 
seed germination potential. 
Vegetative propagation such 
as budding, cutting, bulbils etc 
is not known so far. Question 
might obviously arise why this 
plant is less known medicinal 
plant? The point to justify this 
question is that no traditional 
use so far has been reported 
from Sikkim and Darjeeling 
Himalayas. Commercialization of 
this species has not been done till 
date. Specimen is mainly collected 
from the wild. Nowadays the 
production of wintergreen oil is 
done by synthetic means which 
is much more cheaper. However, 
some conservation measures 
have carried out in Eastern 
Himalayan regions which include- 
1.Establishment of nursery 
technology from different parts of 
Himalayan regions. ii). Thorough 
studies of its habitat has already 
been done. iii) Phyto- sociological 
studies has completely done from 
Sikkim and Darjeeling areas. iv) 
From North-Eastern region of 
India its pollination biology has 
been documented and finally v) 
two micropropagation protocols 
has been developed.
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I too agree with the quotation. 
“The task of the girl is not to cut 
down the jungle but to irrigate 
desert.”

It is my pieces of 
memorandum though I don’t have 
mellow mind to define about my 
life. But at the same time life is 
the supreme teacher. It teaches 
us everything on the right time. 
Still some time I am in middle 
of prodology and proletariat. My 
provisional interest and decision 
creates undefined spectacular 
achievements and sometimes 
leads to  other provocation as well, 
legendary rostrum can be the 
impact but all this is like rink and 
life flows on in same rhythm.  As 
sorrow is like rinking condition 
spontaneously God springs joy 
and amusement.

Even I am a stunch believer 
of hard work. I prefer stentorian 
to escape from failure. Most 
vigorious moment as I have 
experienced is loneliness even 
though in crowd, hollow cast 
norms of society drags me towards 
rigid life, joy, merry making 
all becomes remissive. When I 
trample downin life, stillmy efforts 

are the same as usual towards my 
destiny. Even  when the sun sets in 
my life silver rays of hope appears 
on the valleys of mountains. 
Selfish minded people crushes my 
emotion and wants and even they 
build precious palaces out of my 
feeble hands,tears and sweat. They 
like to dance with the tune of my 
painful cry. I wish meteor to sweep 
away my sorrow and provide 
meticulous angle to guide me all 
along. My limbs are stagger tired 
and faded and eagerly looking 
for freedom from all bondages. It 
seems that my stipulation made by 
God is stolen by cruel demons.

Thou shall lift me higher 
upto the paradise, let me gulp the 
labish of paradise. I see nothing 
incontrovertible around me joined 
the cramble down pieces by pieces. 
Be a melon to quench my thirst. 
I sing melancholy in the stiff 
tribunal reflection of salvation 
must spread over me to bring back 
the broken pieces of my hope to 
reform and these dreams fascinate 
me. Frozen life may shrink and 
move towards destiny, quench my 
thirst of joy and freedom. Let the 
Masaya return and change the 
stains of man-kind, let the noise 
of justice breakdown the silence of 
innocence.

 No torus hearts may make 
mess of my life. They may 
dump their anger of failure and 

dissatisfaction, they may consider 
me as symbols of luxury turn 
me into lion hearted, change the 
paradum about women.

Miles and miles still to go let 
me feel your opportunity still to 
grow my soul resembles the flow. 
Moral error of the society should 
be scoop, women cannot be a 
puppet of scandal.

Real man never hurt a woman. 
Be very careful when you make a 
woman cry because God counts 
her tears. The Holy Bible echoes 
that, the woman comes out of 
man’s rib, not from his head to 
be walked on. But from his side 
to be equal under the arm to be 
protected and need to the heart to 
be loved.

Never underestimate a 
woman. a loud voice of a man 
may threaten a woman but the 
silence of a woman can shake the 
consciousness of a man. Rain falls 
because the cloud can no longer 
hold the weight of the water of the 
weight tears fall because the heart 
can no longer handle the pain, just 
because my eyes do not show tears 
.Just because I dont cry, doesn’t 
mean that I dont get hurt. Just 
because I came out strong doesn’t 
mean there is nothing wrong, 
often I choose to pretend that I am 
happy. So I don’t have to explain 
myself to people who will never 
understand.

MEMORANDUM OF WOMEN

MANISHA RAI
1ST Sem.

ENG. HONS.
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SHE STILL LOOKS DOWN 
AT THE RIVER

Saru was six years old when she 
came to live with us. She probably  
had no idea what was going on in 
her life. Saru had short hair, slanted 
eyes and the most amazing smile.

Kamala aunty, a stern lady, yet 
the most lovable, she was thin and 
tall. Her husband Prashant uncle 
was an alcoholic. He sometimes 
participated in the party meetings 
and used to get some money, rest 
of the time he gambled and wasted 
his time drinking with his friends.

Saru was their youngest 
daughter. She had an elder brother 
and two elder sisters. Life was hard 
for Kamala aunty, but looking at 
her children she somehow didn’t 
give up. 

Every Dusshera, we went 
to their house. My mother was 
Kamala aunty’s elder sister. Both 
sisters would talk for hours and I 
could see tears in my aunty’s eyes.

Prashant uncle was clear, 
“Women should stay home and 
cook.” My mother never liked 
Prashant uncle, and whenever we 
went to their house, Prashant uncle 
had an unusual behavior. Ravi, 
the elder son and my cousin was a 
spoiled brat. Aunty feared for his 
future, but his father never gave 
any heed to her. He was happy that 
his son was a ‘man’.Saru and her 
sisters were the happiest whenever 

we visited them.
One evening, during Dusshera 

time, we were all at the living room 
watching television, Kamala aunty 
came out crying from the other 
room and started packing her 
daughter’s clothes. “If you send 
them all, who will do the household 
works,” uncle came out shouting. 
After minutes of argument, finally 
Kamala aunty decided that she 
would send Saru to live with us. I 
can only imagine how she must 
have felt, but for Prashant Uncle, It 
was only the son who mattered.

Saru was happy initially but as 
time passed, she missed her mother 
a lot. “Dada,” she said, “why do our 
parents keep on fighting and why 
not yours?” I had no answer.

Years passed and Saru got used 
to living with us. We often got news 
of how Prashant Uncle still hits his 
daughters and blames them for 
everything.

One day a sudden phone call 
changed everything. Saru, me and 
my parents hurriedly packed our 
bags and we left home. Me and 
Saru had no idea about anything. 
When we reached Saru’s house, we 
found out that Prashant Uncle had 
passed away.

I saw tears in Saru’s eyes and my 
heart sank. Inspite of everything 
she still loved her father. That 
very night, something unexpected 
happened. We were all sleeping 
when a sudden scream and chaos 
woke us all. Kamala aunty was 
gone, gone forever. No one really 
knew where she went. A slipper 
was found near the river below 
their house, and people assumed 

that she gave up her life.
I was not ready to accept that 

such a strong lady would give up 
like that. Saru and her siblings’ 
life suddenly scattered. After 
the funeral ceremony of Kamala 
aunty and Prashant Uncle, Saru 
continued to live with us and Ravi 
and his two sisters lived in their 
own house. They had a big house, 
in the middle of the town and 
Ravi gave the rooms for rent. Ravi 
earned quite a good sum for him 
and his sisters. But like his father, 
he too had a different view about 
women. We often heard how he 
wasted money and loitered around 
the town and made his sisters do 
the work at home.

One day while I was teaching 
Saru mathematics, she said that 
she needed to tell me something. 
That night when Kamala aunty 
had disappeared, Saru had seen a 
hand at the window waving at her, 
she knew it was her mother, and 
she thought she was going to the 
washroom, so she slept again.

Narrating this incident she 
cried a lot. It’s been more than six 
years now, Saru is a big girl now but 
whenever she visits her house, she 
still looks down at the river. I could 
see her crying, and I let her do so. 
She might have questions to ask, 
but maybe her questions will never 
be answered.

She tells me about how her 
father had admitted Ravi to an 
English medium school and them 
to a Government School. “I would 
never do that to my children,” she 
tells me.

SHORT STORY BASED ON GENDER 
DISCRIMINATION

MUKESH THAPA 
B.A 3RD YEAR, ENG. HONS.
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The most pleasurable creation 
of the creator, so faultless in 
temperament and a genuine treat 
to one’s perception and intellect. 
The children are genuinely 
seraphic, far from the deception 
and wretchedness of being. This 
phase is the most delectable phase 
of one’s life. The improvident 
attitude and the ignorant nature 
is really appealing. The sight of 
the Lilliputians crawling on all 
fours and the young toddlers 
racing away from their parents 
on the way to school even 
after repeated warnings is just 
marvelous. Children lisping and 
their innocent talks, win over even 
the most cruelest of  hearts. Such 
is the charm of childhood when, 
one has nothing to ponder upon, 
no fear of losing and no greed 
of gaining. And above all they 
possess a chaste and pure heart.

The movement for the 
demand of separate statehood 
by the Gorkhas which is an age 

old movement, revived once 
again after the protest of the 
West Bengal’s Chief Minister’s 
announcement of making 
Bengali, a compulsory subject 
for the schools in the Darjeeling 
Hills. This protest culminated 
into the demand for the separate 
statehood. This also brought a 
wave of political changes in the 
hills. An indefinite strike was 
called on by the ruling and the 
influential political party which 
was followed by a number of 
violent clashes between the forces 
and the agitators. In this moment 
of uncertainty some sections 
of people faced innumerable 
problems like the daily wage 
earners, students, businessmen, 
Government servants and so on 
whereas the other sections who 
had lavish to spend had a great 
time vacationing elsewhere. 
Considering all these there was 
one section of the inhabitants of 
the hills who remained almost 
untouched by the agitation and its 
aftermath they were the children, 
the little children.

The children remained totally 

untouched by the fear and anxiety 
that the grownups experienced. 
They did not care about what 
the politicians said or did, the 
only thing they cared about was 
staying back home and playing 
all day round. Sometimes and 
rarely some incidents would startle 
them but then at the end of the 
day what was important was their 
cheerfulness would have found its 
way back on their faces. The very 
cheerfulness kept the grown up 
spirited and hopeful.

During the strike I made 
myself habituated to go for long 
walks with my cousins as the roads 
used to be empty and it suited 
us well. There, in the area where 
I used to go for a walk, I used to 
regularly meet a young lad, Awesh.

Awesh is a lad of six, studying 
in the first standard. He is the 
most cheerful, attractive and 
loving kid I have ever seen. He 
studies in the nearby Primary 
school and born to laborious 
parents, who are daily  wage 
earners and earn a living by 
carrying loads for others.

The strike adversely affected 

CHILDHOOD : 
SERAPHIC DIVINITY

SUVEKSHA RAI  
B.A 2ND YEAR 

DEPARTMENT OF ENGLISH
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the family as well, his family made 
al iving by collecting vegetables 
from the neighbourhood and 
selling them door to door. But, 
Awesh was quite unaffected by it. 
He was  busy with his toys, happy 
in his own world of kiddish desires 
and aspirations. Right from the 
very day the strike was called on 
he could notice his parents being 
very stressed but then as he goes 
on to play, they are almost out 
of his mind, in his own world 
of fancy. His mother would 
sometimes rebuke and punish 
him too, to which he would be 
crestfallen but then the very next 
moment he would be smiling 
again. Such was the innocence he 
possessed.

Such long strike of almost 70 
days was becoming quite irritating 
for the people and almost 
everyone wanted the strike to be 
lifted. The major problem of the 
people was that of the food articles 
whose price rose to almost touch 
the sky.

Awesh, would wake up early 
and gout to play with his mates. 
Whenever he heard the elders 
discussing the lifting of the strike, 
he would pray to God and ask the 
Almighty not to lift the strike. On 
one of my regular walks, I met 
Awesh. He was carrying a feeble 
puppy in his hand with utmost 
care. Such is the love of children- 
so harmless  and healing.

Whenever there would be 
any disturbance in the town or 
elsewhere, his mother would ask 
him to remain at home and not 
got to play. So he would enjoy 
playing with the goat kids, keeping 
names for them, feeding them 
leaves and so on. Awesh, was like 
a stress booster for his parents 
when they came back home tired 
and spent after hours of walking 
door to door selling vegetables. 

He would quickly run to them, sit 
on their laps and start humming 
his favorite song, with half spoken 
words and this would make his 
parents fresh and energetic.

The situation was getting 
worse but no signs of the strike 
to be lifted was there. Awesh’s 
parents were worried that he 
would forget the lessons taught  
at school as it was almost 90 days 
that he hadn’t  been to school. 
They were concerned of his future 
like all other concerned parents 
are. They did not want him to 
live an uncertain life like them. 
In their hearts they had deep 
desire for him to be successful and 
prosperous in life.

After 104 days of strike, on 
the 27th of September finally the 
strike was lifted. Almost everyone 
in the hills were glad except for 
the little children and especially 
Awesh was crestfallen to hear the 
news. When his mother asked 
him to get ready for school, at first 
he refused but when his mother 
rebuked him, he got himself ready 
for school with a heavy heart 
almost crying. After staying back 
at home for almost 104 days, it 
was hard for him to go to school 
again. Slowly as time passed, he 
adjusted himself at school again. 
But then his innocence is so vivid, 
he goes on asking his parents as to 
would there be a strike again. The 
thing or event that had become 
a nuisance for the elders was a 
time to enjoy for the kids almost 
brimming with experiences. The 
elders feared it but the innocent 
ones would enjot it. The elders   
fear it but the innocent ones would 
enjoy it.

Lovely is the child, lovely are 
those days when we sail in the 
river of innocence far from all 
evils so near to God and so near to 
divinity.

The  ‘orb of night’ in the sky.
Glistening the light of fear
in my mind.
In an adumbrate forest.
The boisterous schlepping the
Odour of deceased pneuma.
And I was solitary!
Lost in the labyrinth of
Necropolis.
I could smell the aroma of
Prurient souls.
And vigour to take another
 soul in control.
So, the dark timorous fever
 burns in me.
ThoughtFul, how to elude this
Obfuscated night.
And I trampled running for
My life.
But the silhouette stalked me
Then I was manacled like
Prey.
Spirits marauded, turning
Me crippled!
weight of fear crushing me to 
tears.
A shadow of death looks so vivid.
Now I laid to rest and I am
 blessed with this darkness.

DISHEVELED 
NIGHTMARE

SOURAV LAKANDRI
2ND YEAR, ENGLISH 

HONOURS
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As day arrives, with the chirping
Of birds, from the tree next to my
Home, the light rays of morning sun
Entering my room, the sound of cool 
Breeze from mighty Kanchenjunga
Blowing towards me, waving the 
Curtains of window,
I hear Kalimpong singing!

The ringing bells of Macfarlane,
The early ‘Azaan’ of mosque,
The bells of different temples
And the prayers of monastery
Makes whole town bliss and even
 in that moment,
I hear Kalimpong Singing!

Roads full of vans with the 
Noise of horns and schoolchildren
With their morning talks,
The ringing bells of schools and
Everyone in rush,
I hear Kalimpong Singing!

I found more  songs of kalimpong
In ‘Haat-Bazaar’, entry gate have vendors
Shouting for ‘steel jute’, one-two steps
Forward I heard shout for ‘local- spinach,
More you enter, more you get songs

I wander why I found this noise,
A sweetest noise, so here,
I hear Kalimpong Singing!

As Kalimpong gets wet with the
Shower of rain, sudden increase
Of water flow in stream nearby,
The twisting and swirling of water,
The roaring of sky and the roaring
Of wind makes the bamboos to wave
Left and right; the twisting and
Swirling of water, the roaring of 
Sky and wind making the bamboos
To wave is  what Kalimpong Sings!

As day turns into night,
The empty streets of Kalimpong shining bright 
With the lamp post, the barking of
Dogs, and the hooting of owl from
The tree where birds were chirping
before. I even saw bushes illuminating
With the light of fireflies.

Now I rest myself down on the bed,
With these sounds and the
Closing of curtains with my closing
Of eyes and hoping for the repetition
Of same sound with every new
Day,
“I hear Kalimpong Singing,
I hear Kalimpong Singing!”

( adaptation of ‘I hear America Singing!’ of Walt 
Whitman)

I  HEAR KALIMPONG SINGING!

PALZOR BHUTIA 
3RD YEAR ENG-HONOURS
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Mediocre day turned into red that
Reddened the tinge-less lands,
No natural callings took her son’s life
But merely clashing of the flags,

Parturition and gestation wasn’t that
Painstaking than facing her child’s death,

The hives and its condolences could
Never be enough to gain back her faith,
Room filled with the woes and cries
In her were all the eyes,
Matriarch screamed inside but only
Tears outside,

Poverty was one thing but losing him was 
Her only fright,
Seemed like the Gods were not in her
 favour that night,
All she could do then was to have
His death in sight,

Debacle! Only debacle brought the war,
Only dismay, all her hopes seemed to blur,
Like a potter would shape the clay
With his bare hands,
She shaped him to be better among
All the men,

Like nurturing of seeds to grow into
A beautiful tree,
He was one of the beautiful souls, young and free,

All she ever lived was to color his life,
But his sudden demise left endless sigh,
It was easy to eulogise his bravery ,
But hard enough to feel her misery,
Farewell was what they can only bide,
But it’s only the mother
 who can still see him in the flipside.

Yes! I obeyed you
What you had said- I did the same thing
You told me not to wear short clothes.
I obeyed you
You told me to stay inside the house
I obeyed you.
You told me to act decently
I obeyed you
You told me not to talk with a stranger
I obeyed you
You told me to cover my whole body.
I obeyed you
After all a girl’s character is measured 
by the length of her dress!
But wait! There is something wrong
Mother!
Why are those bunch of people
Giving me that wicked smile?
Why are they not leaving me alone?
Is my body part visible to them?
No mother! I have done exactly 
What you had said.
I have covered my whole body-
But why are they still touching me?
I’m a decent girl who has covered
All her body parts!
But still why are they staring at me?
Oh mother! I’m your good child-
I obeyed everything what you had said!
But still I couldn’t save myself
 from those hungry animals.
Even with my long kurtison
I still became a prey of those
Hungry predators!

HOMAGE TO MARTYR

PRERNA LAMA
B.SC, 1ST YEAR

DRESS

DIKI THAPA 
B.A 3RD YEAR, ENGLISH HONOURS
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More than hundred days: the 
feeling was that of being stuck in 
a room, without an exit. Life was 
different undoubtedly, for there 
was fear, curiosity, excitement and 
what not.

Aunt Gracy, a middle aged 
unmarried corpulent lady was 
someone who was full of life, 
someone who not only looked 
happy, but made other people 
happy as well. She lived with her 
two little nephews whom she 
loved the most. Life certainly was 
difficult, but her approach towards 
life was positive and inspiring. 
Working everyday just to make 
both ends meet, in fields, at home 
or looking after the children, she 
had managed everything flawlessly.

Who might have thought a 
wind would blow and take away 
everything.

“”Ama, is everything all right?”, 
I asked holding a glass of water and 
a headache relief tablet.

“Just a little headache,” she 
answered as she swallowed the 
round monstrous tablet. I knew it 
was not just a headache, her face 
looked swollen, tired and pale.

As the indefinite strike was 
announced, life suddenly paused. 
The colleges, schools, offices, 
everything were closed, and 
nobody knew for how long it would 
continue.

But I just prayed that it was just 

a little headache and nothing else. 
My other, timid yet loud, stern yet 
lovable never ever forgot to wear 
a smile on her face, but since few 
days it happened to be missing and 
I was observing the change.

Gracy aunty and my mother 
were good friends, and whenever 
aunty visited us, the two ladies 
would talk for hours, laugh 
and spend their time forgetting 
about the rest of the world. But 
surprisingly Gracy aunty had not 
paid any visit recently.

The strike had already started 
to create chaos amongst the 
commoners and the people now 
were worried.

“God knows, for how long 
the strike would continue,” Mr. 
Pradhan said sipping his glass of 
black tea and adding an extra pinch 
of salt.

“I know, and the tomatoes? It 
has already started to ripen,” Mrs. 
Pradhan added.

“Yes, ‘but not as much as that 
of Sailee didi,’ and thank God the 
cucumbers finished just at the right 
time.”

“ Ah yes, but poor ‘didi’, the 
tomatoes might just rot. I just hope 
everything gets normal soon, I 

am also worried about the 
lentils,” Mrs. Pradhan said with a 
sigh of grief.

Mrs. Pradhan further added, “ 
I thought we would get a good price 
for the avocados, but everything 
got shattered.”

Mrs. Pradhan quickly spoke 
finishing his last sip, in a comforting 
tone, “ Don’t be sad, I am sure the 
strike will end soon.”

 The topic of discussion was 
at present the ‘indefinite strike.’ 

THE MONSOON HAVOC

Mukesh Thapa 
B.A 2ND YEAR (ENGLISH HONS)
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Some were worried because their 
tomatoes had already ripened 
while the others were worried 
because the seasonal fruits were all 
getting wasted falling off. Though 
there was no shortage of food but 
the shopkeepers had taken the full 
advantage of the strike and were 
selling the food items specifically 
at a higher rate.

 The internet was banned after 
about a week or so and hence my 
cousin Prakash who had finished 
his school, was not able to apply 
for college, Everywhere the people 
in general were going through a lot 
of problem.

My brother, Bikash wanted 
to come home as he had received 
a leave of twenty days. Though 
my parents did not want him to 
come home as they thought it 
would be unsafe for him as the 
present situation in the hills were 
getting worse day by day, but I 
somehow secretly wanted him to 
come. I always felt a little protected 
whenever my brother would come 
home, maybe because he was in 
the army, and specially at that time 
I really wanted him to come home.

Finally Bikash came home. 
Though the strike and the agitation 
was at its peak, he somehow 
managed to come home safe, and 
didn’t have to walk. Everyone 
was happy seeing him, and I was 
overjoyed but obviously I didn’t 
show.

Those twenty days passed 
away so quickly. The monsoon was 
already in, and it poured like never 
before, and it poured like never 
before. The hills,was not a happy 
place anymore. When Bikash 
was home he took mother to the 
nearest hospital for the general 
check up, and by then she was 
feeling a lot better but the report 
was shocking, she had diabetes. We 
instantly, stopped giving her any 

kind of sugar in her diet.
The twentieth day, Bikash had 

reached the airport and was to fly 
at around 3: 00 p.m. here at home, 
mother suddenly stood up, as we 
were having lunch.

“What happened mother?” I 
said putting down my spoon.

“I need to lie down,”she said 
and walked upstairs.

It was 1:00 p.m and we all were 
in mommy’s room. She was lying 
unconscious, her face swollen, her 
nerves numb and her body was 
cold. There was no movement in 
her body and we were crying.

Luckily an orthopaedician 
lived a few miles away and he 
arrived in no time. By then my 
father had called Bikash and told 
that everything was fine. Mother’s 
sugar level had gone down, and I 
realized my folly. After giving three 
bottles of saline water, mother 
finally opened her eyes. But seeing 
her in that condition, it was painful. 
Around 5:30 in the evening,  the 
door bell rang. Bikash had come, 
and he said that he had asked an 
extension.

Life went on and nothing 
changed. One month, and the 
strike was still on. One day, 
probably around the month of 
mid-July, news of aunt Gracy 
being admitted at the Government 
Hospital came as a shock. Such fine 
lady she was, and the reason why 
she had not visited us was finally 
cleared. My mother along with 
‘Sailee didi’ walked all the way up 
to the hospital to see her.

Aunt Gracy was in a critical 
stage, Mother informed us after 
her return. It was difficult, specially 
when someone is sick and on top 
of that there is a strike going on 
and the medicines are limited. 
Well nothing changed, two months 
passed, Bikash had joined his 
battalion. We were living and the 

agitation was going on. The news 
of aunt Gracy’s death brought an 
extreme sadness, the whole village 
was in a state of grief. My mother 
cried and I couldn’t stop her.

I thought of going for a walk. 
What if there was no strike? Aunt 
Gracy might have not died, I 
thought. She might have got a 
better treatment. Well I didn’t 
know if that would have happened, 
but I was sad. How unpredictable 
human life is? Today we see the 
person laughing and tomorrow 
we get news, that the person is no 
more.

I sat on a parapet. I could 
hear the birds singing the songs 
of despair. Nobody knew that the 
feeling of melancholy inside us was 
not going to end so soon. It was 
drizzling, finally after so many days 
the rain had stopped. It might be a 
sunny day tomorrow, I thought. 
But will it really be a sunny day 
tomorrow?’ the question I asked 
myself.

“Its been more than two 
months,” I could hear Mrs. Pradhan 
complaining.  They were still 
talking about the strike. Suddenly 
Mr. Pradhan jumped up catching 
his toe, as he hit the toe with his 
spade so hard that he must have 
jumped a second time too and Mrs. 
Pradhan smiled.

That did bring a little smile on 
my face after a long time. I sat there 
waiting the day to end and hoping 
that next day would bring the lost 
glory back.
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The mellow morning rays 
had been shining through Hari’s 
window for about some time that 
a loud siren woke him up from 
his comfortable slumber. Usually 
his days would have started much 
earlier than it did today, but today 
still on bed, he cursed the siren 
for disturbing him and then after 
an intense battle with the gravity 
which fought fiercely in return, 
he finally sets himself up. Rubbing 
his eyes and with a stretch of his 
hands he calls out loudly for his 
mother dearest:” Ma! Ma!....... Ma!” 
Hari’s ma hearing him directly 
commands him to first wash 
himself, till then, his morning tea 
would be ready ( as Hari used to 
say, “the time you wake will always 
be morning).”After he freshens up, 
he goes inside the kitchen and call 
out for his tea. As he was carelessly 
about to take a sip from his mug, 
he notices that his tea is without 
milk and black in colour. “ Now 
the strike has affected my morning 
tea too?”

 “ In the morning I heard 
that they have now blocked all 
the roads so no vehicle can pass 
through. I think the milkman’s 
transport was stopped by the 
barricade.” the female voice replied. 

Harthen silently sipped his cup 
empty and went out of his house to 
meet his friends.

He paced quickly towards the 
old abandoned house that had a big 
rusted lock hung on the main door. 
As he continued with the pace, the 
house was in his view under three 
minutes. He could see his two 
childhood buddies sitting together 
passing smoke to each other. Ramu 
and Rahul were so engrossed 
in their own thoughts that they 
didn’t even notice Hari arriving at 
the place where they always met. 
Hari then breaks the silence with 
his words,” what’s with those faces 
today, everything will be alright, 
now pass me the cigarette.”

“It has been already four years 
since we completed our studies 
and here we are on the same place 
smoking and loitering around as we 
did when we were kids. Now even 
our family have started questioning 
our next move,” exclaimed Rahul, 
“damn! This strike too, everything 
would have been fine by now.”

“Don’t you worry Rahul, we 
will get out of this mess too. Most  of 
all it is not our fault, once this strike 
re-opens, then we are going to start 

up our new venture. Though we are 
delayed by the strike, but all is not 
lost brother.” I consoled Ramu.

“And the advance that we both 
have paid? You know how rents 
work right?”, spoke Rahul.

Breaking the heat Hari got in 
between, “who wants a smoke? 
I know you guys and I trust you 
both, you’ll get out of it. We all 
have our own problems you know, 
this phase, finding a job and 
getting settled,” said Hari. “ You lie, 
your letter of the preliminaries has 
come right? When are your mains 
now?,” asked Ramu. As Hari had 
half spoken the statement of reply 
a voice interrupted his sentence. 

“You people are here chatting? 
Aren’t you supposed to be there for 
the mass protest rally today? It is for 
the upliftment of our community’s 
future generation aye, you must all 
be present. Lets’ be off now.” “what 
are we going to get from it, Shakti 
Bhaiya? I don’t think we three will 
make any difference there in the 
rally,” replied Rahul. 

“There is a possibility that you 
three might not derive anything 
out of this rally but it is solely 
for our younger generation. Do 
you want your younger brothers 
to face the difficulties that you 
faced because you belonged to a 
minority community?...... We are 
all born equal and to make some 
difference, now is your chance to 
make one.”, countered Shakti. (He 
was a few years elder to them, they 
used o pitch balls and swing balls 
when they were kids.)

“Yes, shakti bhaiya is right. Let’s 
do it for  our community.”,agreed 
Ram.

“What time is it starting? I 
thought it was tomorrow.”, said 

UNTIL NOON
Phahensy Rai  

B. A 3rd YEAR, ENGLISH HONOURS
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Hari. “I must visit home first. I will 
catch you guys on the way. The 
place of assembly is in front of the 
Town Hall right? “Yes, be there by 
10:10.”, said Shakti, “Don’t be late.” 
“Ok, go slowly, I will catch you 
upon the way.”, saying Hari left for 
home. The three then slowly got 
themselves up to go towards the 
Town Hall.

Hari peeping inside, not seeing 
his father, enters straight to his 
room and hurries to change his 
clothes. Hearing him arrive his 
brother again calls for him and 
said him to have his brunch as it 
was about to be ready. Hari then 
inquired what was being prepared 
for brunch and his mother replied 
saying that they had just bought 
some local pork and spinach from 
a vendor. (among other items he 
had carried with him) passing by 
their house. She bought them as 
she wanted to see his son smile 
which whenever she bought a plate 
of pork spinach, he gave. But today 
in a hurry, he said that Rahul and 
Ram were waiting for him and that 
he was late. His mother told Hari, 
“not to go out empty stomach.”,   
but he hurried himself out. Then 
she came out to the entrance and 
said him to come home for lunch, 
agreeing Hari left to catch up with 
his friends.

Hari with his super fast steps 
caught his friend near Makhan 
Bhog, the sweet shop which used 
to fill the life of people with the 
sweet delicacies that it used to sell 
a few weeks back when they were 
enjoying the normal days but now 
the roads were empty of cars, no 
traffic was to be seen, only that of 
people walking in twos and threes. 
Hari was greeted with warm smiles 
from his friends and they headed 
towards their destination. Among 
the mob that gathered there, they 

greeted and  their greetings were 
returned by a few people.they all 
talked about their current situation. 
Their numerical strength soon rose 
to power, they with their banners 
and slogans marched towards the 
police station.  

Their cries were full of passion 
and vigour ;  an encore of slogans. 
The men in uniform were all geared 
and armed ready for any type of 
conflict that was likely to be etake 
place. The decibel of the voices 
increased as the crowd had finally 
settled in their position around the 
station. In a flash of a moment, a 
conflict among the crowd started 
and they started to throw sharp 
objects at the armed men and one 
person in the uniform fell to the 
ground with the hit. Then in an 
instance, a gunshot was heard and 
now even the men in uniform open 
fired. The crowd now hearing the 
gunshots being fired started to run 
for their lives. The four men too, 
were now on their feet to save their 
precious life. Rahul who was beside 
Hari, grabbed him by his shoulder 
and pulled his statued friend as a 
reflex of his nervous mind. Rahul 
was trying hard to hold on to his 
friend, to get out of the terrifying 
situation with the rest of his fellow 
mates. Somehow he felt that his 
friend was not being able to keep 
up with him. So he turns back. He 
finds a semi-conscious pale face. 
Hari was hit from a shot which 
was supposed to be fire in the air, 
he was about to fall as he bled from 
his shoulder. Rahul now notices 
that his hand too was stained with 
blood. He shouts a cry of help to 
his mates. Ramu and Shakti hurry 
their way to them. They too in an 
absolute shock try to look for aid to 
help their friend. Soon they come 
to find that there is no point staying 
there any longer, bandaging his 

wound with his clothes, they decide 
to take Hari to the hospital as he 
now laid serious and unconscious 
on Rahul’s arms. The twenty 
minutes walk to save their friend 
was the most dreadful moment 
they had ever faced in their lives. 
Taking turns, they finally reach the 
nearest hospital, his condition was 
frail now. Hari, already not being 
able to talk, laid still as a stone as 
nurses were tending on his wounds 
after one checked his pulses. They 
sat still and worried as they waited 
for the doctors. One of the doctors 
come to the patient. He finds that 
it has already been a while since 
the victim had breathed his last. 
He calls out for some help and 
carries out the C.P.R procedure. 
All in vain now the pupils dilated 
and the limbs cold. When the news 
broke out, the trio’s heart sank 
heavy. They sat speechless, staring 
blankly, motionless.

Meanwhile, at Hari’s home the 
clock kept striking without missing 
a single stroke. His mother with 
her keen eyes kept watch for her 
son’s arrival, with his favorite dish 
prepared and an eager wait to see 
her son delight as he savored his 
favorite meal. Only if she knew the 
truth that she could not have ever 
dreamt in her wildest dream that 
destiny would serve her in a bitter 
way that no mother would desire.
She would never hear her son speak 
now and that morning’s words they 
shared were the last of his precious 
memory.
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The first world war was one 
of the most horrible  event in the 
history of the World. It was also 
unprecedented. It is considered as 
one of the greatest war in history. 
Scholars are divided in their 
opinions regarding the cause of 
the First World War. In fact, the 
outbreak of the First World War 
was inevitable consequence of the 
chain of event that happened since 
1870’s. It was started from July 
1914 to November 1918 between 
two opposing alliances, the triple 
Entent led by France-Russia-
England versus the Central power 
or Triple Alliance comprised of 
Germany-Austria-Turkey.

The great war of 1914-1918 was 

universally destructive. It caused 
more damage than any other war 
before it. The effects of this war 
were seen in many areas as in the 
destruction of human life and 
property.. About nine million 
soldiers died as many civilians 
lost their life among which most 
of them were youth. The first war 
continued for four years and it was 
a total war. It touched not only 
all the part of Europe but also the 
far-Eastern and Central-Asian 
Countries. Almost all the civilized 
races of the World were involved 
in this war.

The First World War had far 
reaching consequences in the 
social, political and economic 

fields. War had made many 
changes in the social sphere. After 
war the monarchs of various 
countries such as Germany, 
Turkey, Austria and Russia 
were forced to  step down and 
provide an atmosphere to the rise 
of dictatorship in Europe. The 
colonial countries started revolt 
against the colonial powers. The 
league of Nations was also formed 
to promote international peace 
and future security.

The European economy 
suffered badly with the cause of 
First World War. Destruction 
of cities and transport 
communication, industries 
and factories gave serous set 
back to economy. The whole 
force of economy also changed 
with the drastic loss of life, 
changes in population and the 
movement of refugees. Due to 
the huge economy spent on war 
after 1918,the great economic 
depression occurred in Europe 
and rest of the World. It took 
another ten years to pull out from 
depression.

 The First World War of 
1914 gave untold sufferings to 
innumerable families because 
of the enormous loss of life in 
War. During war period many 
educational institutions were 
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closed down and the students were 
encouraged to undergo military 
training. All this greatly hampered 
the progress of education. First 
World War had also changed the 
nature of warfare with modern 
technology such as ships, 
submarines, aeroplanes, tanks, 
chemical weapons and other 
health hazard war materials. These 
modern techniques shortened the 
duration of war.

Although the war was 
destructive in nature itself, it gave 
immense sufferings and sorrow to 
human beings. However, after war 
period, directly or indirectly, few 
positive changes had also occurred 
in the society. As like, after war, 
the social position of woman 
had been changed in Europe. It 
brought immense changes in the 
status of women. It was one of the 
most remarkable impact of First 
World War.

During war period, all men 
were engaged in army and there 
was shortage of labour force. 
It forced the women to get 
out of domestic service and to 
work on different sphere. New 
job opportunities were now 
opened up for women. They 
were now employed in civil 
service, education, transport 
communication on healthcare 
and factories. In Great Britian, 
more than one thousand women 
were recruited in the post of Civil 
Service. The women workers gave 
a good account of themselves and 
soon came to be recognized as 
regular labour force. However, as 
they performed the name task of 
men workers, their wages as still 
much lesser than men workers. In 
Britian, the soc disqualification 
Act of 1919, made illegal to 
exclude women from their work 
because of their gender. But, many 
women were forced to leave their 

job once the men had returned 
from war and expected to go back 
into domestic life as to take care 
of their injured male relatives and 
husbands. 

The First World War had 
boosted the women’s image 
in Europe. They showed to 
the society that they were able 
to do various men’s jobs and 
possessed intellect, more than 
capable of taking part in society. 
All this greatly contributed to 
the elevation of the status of 
women. From the beginning 
of 20th century, the position of 
women had socially, politically 
and economically changed 
enormously. After war, the women 
were more independent than 
before. They were allowed to 
go into different profession. As 
women earned money themselves, 
they were more aware of their 
health care. They lived longer 
and healthier life than before 
war. There was also lot of changes 
in law, which included women. 
They had been given voting rights 
after age of 21 and also elected as 
member of the Parliament.

The First World War had 
changed the attitude of people 
towards women because it enabled 
women to work in different 
profession that they would never 
have had been able to work in 
before. Over all, First World War 
also had the most important 
contribution in changing the 
position of women throughout 
Europe an later on all over the 
world.

Ref: the origin of the World 
War- Sidney Bradshaw Fay

History Of Europe- G.P Gooch
Website: www.Britannica.com
       www.historytoday.com

I have seen the immortals dying,
I have seen the justice lying,
Seen the deadliest weapon flying,
I have heard the orphans crying,
Heard the birds singing songs of 
mourning,
Seen the colourless flowers long 
gone,
Seen the pandemic Making the 
streets empty, 
So could I be;
              A non-lover, a soulless 
dead body?

There in the wood,
Standing a lonely tree,
Please don’t love me,
I am the one hurting thee,
My axe makes you bleed,
My actions shows my greed,
I am a non-lover;
               A heartless dead body..

NON-
LOVER
Agen Teetan
(ENG HONS.)
6th Sem, 2022
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Introduction: The French 
Revolution is one of the greatest 
events in the history of Europe. It is 
such far reaching importance that 
the west is still under the influence 
of the forces, the revolution let 
loose-Nationality and Democracy.

Its origins lie deep in the 
French History, the basic outcome 
of the revolution hastened the 
Nation’s development altering its 
historical direction. The revolution 
seemed to be the final episode in 
the aristocracy’s struggle against 
the capetian Monarchy. Thus, it 
inaugurated the history of Modern 
France.

Viewed in the matter of board 
Development of Civilization, the 
Revolution has greater significance. 
After the barbarian invasion 
ended, a passion for the globe, 
towards discovery and control of 
natural forces, at the same time 
a bold determination to govern 
the economy, society and manner 
grew stronger for the welfare of the 
individual and the improvement of 
mankind. The bourgeois of 1789 
guaranteed freedom of research 
to the scholar and freedom of 
enterprise to the producer, and 
at the same time undertook to 
rationalize the ordering of politics 
and society.

The bourgeois could have 
stepped into Government without 
breaking with the aristocracy 
but on the contrary, the nobility 

intended both to impose itself on 
the king and to hold the bourgeois 
down. To oppose the aristocracy, 
the bourgeois became the apostle of 
equality of right, and when popular 
forces stepped in the old Regime 
abruptly gave away. The aristocracy 
lost not only its privileges but also 
a portion of its wealth. However, 
artisans and peasants turned the 
same principle of equal rights 
against the bourgeois and the 
revolution for a time led first to 
political democracy and then to an 
embryonic social democracy.

The French revolution lasted for 
10 years and involved fatal warfare, 
which was only to terminate with 
the fall of Napoleon.

Symbolism in the French 
Revolution

Fasces- It is a Roman symbol to 
represent state power, justice and 
unity.

Tricolor cockade- pinned to 
their hats to show their support 
towards the Revolution.

Phrygia cap- also known as the 
liberty cap was another item worn 
by the revolutionaries.

La Marseillaise- was adopted as 
the national anthem

Guillotine-  the most fearsome 
symbol of the French revolution.

 The influence of the French 
Revolution in English Literature:

It would be overbearing to 
treat the French Revolution as just 

another historical event having 
political significance alone. The 
French Revolution exerted a 
profound influence not only on 
the political destiny of Europe 
but also influenced forcefully the 
intellectual,literary and political 
fields throughout Europe. It 
signalized the arrival of a new era 
of fresh thinking and introspection.

The conditions prevailing 
in England at that time made 
her particularly receptive to the 
new ideas generative by their 
revolution in literature. The French 
Revolution was instrumental in the 
creation of a new interest in nature 
and the elemental simplicities of 
life. It accelerated the approach 
of the romantic era and the close 
of the Augustan School of poetry 
which was already moribund in 
the age of Wordsworth. In the 
poetic fields the age learnt from the 
French Revolution the necessity of 
emancipation from the bondage 
of rules and authority. The French 
Revolution, in a word exerted 
democratizing influence on poetry.

Some of the poets who were 
influenced by the French revolution 
are Wordsworth, Coleridge and 
Southey, Byron and Shelly. The 
poetry of these poets spoke of man, 
his destiny, wrongs, rights, duties, 
hopes and particularly fettered 
humanity.

THE AUTHOR: CHARLES 
DICKENS

Charles Dickens was born 
on Feb 7th 1812 in Portsmouth, 
England. He was a novelist, 
journalist, editor, illustrator and 
social Commentator who penned 
such acclaimed classic novels as 
TALE OF TWO CITIES, DAVID 
COPPERFIELD, A CHRISTMAS 
CAROL, NICHOLAS NICKLEBY 
AND OLIVER TWIST. He is 
remembered as one of the most 
influential writer of Victorian 

THE PORTRAYAL OF FRENCH 
REVOLUTION IN 

‘A TALE OF TWO CITIES’

Subheksha Rai 
3rd year
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era helping to bring about social 
changes. Many of his major works 
have also been adapted into films.

Talking about his family, he was 
the second of eight children of John 
Dickens and Elizabeth Borrow.

His early life was not a bed 
of roses, John Dickens was 
imprisoned for debt in 1824 after 
which Dickens was forced to leave 
school and work at a boot factory. 
The sentiments he experienced 
later became a recurring theme 
in his writings. Much to his relief, 
Dickens was permitted to go back 
to school but again in 1827he had 
to drop out of school and work 
as an office boy. The job became 
a launching point for his writing 
career.

Charles Dickens married 
Catherine Hogarth soon after 
authoring his first book. During the 
1850’s he suffered two devastating 
losses- death of his daughter and 
father and also separated from his 
wife in 1858.

 Dickens began freelance 
reporting at the law court in 
London and also published number 
of series of sketches under the 
pseudonym ‘Boz’. He also edited 
some famous magazines.

In 1856 Dickens was in a train 
accident and never fully recovered 
and died at the age of 58 on June 9, 
1870 at Gad’s Hill Place, Hingham, 
Kent, United Kingdom.

One of his most acclaimed work 
is ‘ A TALE OF TWO CITIES’ 
and here we are focusing on the 
portrayal of French Revolution in 
the same.

FRENCH REVOLUTION 
DEPICTED IN A TALE OF TWO 
CITIES

Dickens in his ‘ A TALE OF 
TWO CITIES’  has acquired a 
theory of history which states 
the crushing impact of the war 
hammer on the human  world, 

which twists and distorts it. This 
novel is a brilliant documentation 
of the ‘THE REIGN OF TERROR’, 
here he narrates history in fictional 
angle. All through the novel we find 
Guillotine-Tumbrills thundering 
to and fro, blood stained knives, 
heads bouncing into the baskets 
and sinister old women knitting 
and watching the dreadful scenes. 
These scenes are written with 
terrible intensity.

The revolutionary Scenes in A 
tale of two Cities have the quality 
of nightmares. Dickens views the 
revolution as a monster bringing 
about vengeance and violence. 
He insists upon the hollowness of 
‘mass butcheries’, injustice, terror of 
spies, blood thirst mob and others. 
He describes the ‘Paris Mob’ who 
struggled to sharpen their knives 
on a grindstone before butchering 
the prisoners. The revolutionary 
appears to him simply as degraded 
savages.

He has shown the depth of 
crisis which is a result of politics 
of vengeance. He describes the 
revolutionaries as sinister figures 
who return ‘evil for evil’. The 
Guillotine is shown not as a product 
of depravity but that of intolerable 
oppression. He sympathizes with 
the aristocrats as soon as they fall 
victims. He underlines the horror 
of Foulm’s death, strung up with a 
bunch of grass tied to his back. He 
has no sympathy for those who talk 
of revolution. He has given a gory 
display of massive bloody massacre 
through the entire novel. He 
always reminds the readers, that 
the revolution, though ‘a frightful 
moral disorder was born of 
unspeakable suffering, intolerable 
oppression and heartless 
indifference.’ The scattered cask 
of wine which out of the set falls 
crippling is scooped in little mugs 
of ‘mutilated earthen ware’.

Dicks wrote this novel when he 
was in personal misery and frenzy. 
He has expressed his views on the 
revolution through symbols such 
of the imprisoned man Bastille. a 
man jailed so long that he lost his 
‘humanness’ and a long time was 
required to learn the truth and to 
regain what was lost.

The revolution took place 
because of the outrageous 
conditions of the society Injustice, 
tyranny and indifference of the 
government towards the common 
people. The activities of the 
Revolution mob in the novel 
clearly puts forward. Dickens’ view 
about unlimited power falling into 
the hands of common people, their 
cruelty and ruthlessness reach and 
even cross that of the privileged 
classes. Bastille had become a 
symbol of tyranny and the assault 
on it was therefore in a large 
measure justified.

The beheading of the Governor 
of Bastille hanging of Folum and his 
son-in-law cannot be considered 
excesses as the governor too stood 
for tyranny and Foulam had once 
asked the people to eat grass, if 
they had no bread. In their case it 
is merely Nemesis or retributive 
punishment. The excesses comes 
afterwards when 1100 people 
butchered by mobs during the 
period of four days and four nights. 
The excesses are represented by 
curdling incidents sharpening 
of swords, knives, hatches etc 
by a crowd and the dancing of 
carmagnole.

Dickens’ description of La- 
Guillotine also contributed to the 
same effects. Men and women 
arrested on the charge of being 
traitors crowded the prisons. It is 
obvious that we can draw from the 
scenes and accounts in the novel is 
that revolution is a monster which 
should be shunned and the only 
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way to avoid it is the realization of 
the responsibilities of the privileged 
class towards the poor. They must 
also take necessary steps to relief 
the under-privileged. He has given 
an implied washing to the rulers 
and privileged classes worldwide.

The characters we come across 
in the novel too depict the novelist’s 
view of the French Revolution. Dr. 
Manetee who is a prisoner of the 
Bastille prison and his daughter 
Lucy Manetee play a crucial part in 
the novel and are one of the most 
important characters. Then we have 
Charles Darney who is the husband 
of Lucy and also one who lost his 
uncle in the revolution. He is one of 
the victims of the monster named 
revolution. Next we have Sydney 
Carton who is a suitor of Lucy and 
we find in him a revolutionary who 
can sacrifice his life for the renewal 
of society. Another important 
character we have is Mrs. Defarge 
who is a stringent revolutionist 
and very strong. She could lead 
the bloody revolution unlike her 
husband who is much calmer 
and represents the rational aspect 
of the revolution. Her character 
represents the women who were 
at par with man in the revolution 
and lastly we have miss Pross-maid 
to the manettes. Who accidentally 
kills Mrs. Defarge in a fight.

Quotations from the text 
depicting French Revolution

Lastly, we would like to conclude 
by saying that Charles Dickens ‘A 
TALE OF TWO CITIES’ is a novel 
which well portrays the smallness 
of a bloody massacre in the disguise 
of a revolution. The novel in no 
case eulogizes Revolution nor does 
it in any sharp manner denounces 
Revolutionary fervor but it brings 
to the forefront the monster in 
disguise and the precautions we 
must take in order to remain away 
from it.

Life is only lived once 
Make it not a woeful one  
Every minute every hour  
Like water dripping out of a 
cistern 
Time and life drips away into 
A never ending dark abyss 
Where realities and fantasies 
vanish 
Where wishes and dreams fade 
away 
 
Time and life are two things 
Which we all want, require and 
need 
But no way  
Can anyone keep hold of it 
Either like the snow which melts  
Upon the arrival of the gracious 
spring  
Or like  
The gloomy night that crawls  
To overshadow the dusk  
Death comes and leaves an 
irreversible mark  
Although life is short 
It’s meant to be cherished  
For such a wonderful Gift it is  
To the ones who are grateful  
To the ones who always hope  
Yo the ones who always Dream  
And  
To the ones who always believe in 
Love

Gift
Egnoy David 
6th Sem. ENG Hons.  

HOPE
Egnoy David
6th Sem. ENG Hons. 

There is never an end  
To shields and swords  
And so, with hatred 
And people unkind.  
For if the world we live in  
Was to be a better one  
Hope wouldn’t be  
Our ally in times of wrong  
The spark in days that feel so dark 
For it is through Hope  
We learn to live and laugh 
We aspire, we dream 
We succeed through Hope 
Life is but a beautiful Hope
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The word education is derived 
from the Sanskrit root “Siksha” which 
means to teach. That is the process by 
which study and teaching takes place.

It is an important tool to 
develop knowledge in everyone’s life. 
Knowledge is what sets us apart from 
other living beings on earth. A child 
must receive education so as to develop 
social awareness, increase knowledge, 
better decision making skills, and 
efficiency in work thus becoming 
a better citizen. But it is driven 
by corruption, to make a country 
better. But in many circumstances, 
they are not able to get it. May be, if 
education is free, then the country 
will be a developed and that will take 
the country in the right direction. We 
can fulfill our dreams only through 
education. Nowadays, it is the need 
of everyone to earn a living, for which 
everyone need to be educated. So, if 
it was delivered free then everyone 
would be able to get a job. Despite such 
good outcomes of free education, it is 
not possible nowadays. Education is 
one of the most exorbitant fields today 
due to high expenses. That is why 
everyone cannot get free education.

Teachers are the builders of the 
future; they impart the knowledge 
to the students and make the nation 
educated. It sounds fabulous but it is 
not easy. Teachers put in a lot of effort 
for educating the students otherwise 
it would be challenging for them to 
concentrate in their job. As they play 
vital role in educating the country, 
they deserve handsome salary and 
they should get it.

Teacher 
delivering 

knowledge over 
salary

Joy Krishna Chakrabarty
BBA 1st Semester

Subham Rizal
3rd Sem (ENG HONS.)

We got the gangsters wearing boots
 Under khaki rags and caps 
With tokens of liberty 
And limited stars badged 
And powers, that
 Limits never found. 
They’re hounddogs 
Of the masters 
Who image flags 
And bark promises. 
Their throat has more power
 Than these hounddogs 
With stars on shoulders
 And guns at their waist. 
But the bullet is forged 
With an innocent’s name. 
They breathe numbers 
And papers with portraits 
And protocols. 
And these hounddogs 
Go drooling Sniffing everywhere 
Oh! They’re gangsters
 Balling on wheels 
With sirens 
Sometimes Red and Blue  

GANGSTERS
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Due to the pandemic, 
educational tours and excursions 
were halted and hence students 
were unable to visit any such 
places. The pandemic surely 
impacted a lot of sectors and the 
educational sector was one of 
them.

On the 8th of April, 2022, 
the Department of  History 
Kalimpong College decided on 
taking the students of the 6th 
semester to the Akshaya Kumar 
Maitreya Heritage Museum after 
a gap of nearly three years. The 
students were excited as this was 
their first trip after such a long 
gap.

The main purpose of this 
educational trip was to show them 
the Museum and the History 
Department of the University 
of North Bengal, Siliguri. Since 
the students had not seen the 
University campus, this was a 
perfect opportunity for them to 
explore the campus as well as gain 
immense knowledge.

The Akshaya Kumar Maitreya 
Heritage Museum has existed 
since 1962. Since then, the 
Museum has been an integral part 
of the University. The Museum 
has an interesting history of 
welcoming merely two visitors, 
who were interested in historical 
research. As for the public 
audience, the Museum opened its 

doors on 28th December 2006. 
Pranab Kumar Bhattacharya, the 
first secretary of this Museum 
has an influential role to play 
in expanding the Museum’s 
Collection by traveling across 
North Bengal and collecting 
precious artifacts.

The name “Akshaya Kumar 
Maitreya Heritage Museum”, was 
suggested by Sir Nirmal Chandra 
Choudhuri, who helped the 
Museum by offering donations 
from his personal collections. 
Akshaya Kumar Maitreya was 
an influential figure and a friend 
of the great RabindraNath 
Tagore. He bestowed immense 
contributions in various fields 
including Disciplines of Human 
Knowledge, History, Art, Culture, 
Language, and many more.

Considering such rich 

historical knowledge associated 
with the Museum, this one-day 
trip with the Students of History 
department, Kalimpong was 
worth it. Since it was the first trip 
in a long time we wanted to create 
a friendly atmosphere for the 
students so that they could make 
the most of the time they had.

Our bus parked right in front 
of the museum, therefore it was 
easier for us to gain access to the 
Museum directly. Soon after we 
reached the venue we received 
a warm welcome after which we 
began exploring the Museum.

It was such a learning 
experience for the students as they 
could learn a lot about historical 
artifacts such as coins, sculptures, 
culture, traditions, and much 
more. The 12th-century sculptures 

ManikaThapa
SACT, Dept. of History

EDUCATIONAL TOUR TO
AKSHAYA KUMAR MAITREYA HERITAGE MUSEUM
- “HISTORY DEPT 2022”
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of Vishnu and Manasa had such 
intricate yet astonishing details 
on them. The artifacts of different 
centuries provided immense 
knowledge to the students who 
looked keen and interested.

After going through the 
Museum for some time, we had 
our refreshments and headed 
towards the History Department. 
The students were enthusiastic 
and the whole environment was 
pleasant. Lunch was provided in 
the University guest house. After 
the scrumptious lunch, we had 
some time left. We made use of 
the time going around the campus 
for sightseeing. The day was in 
our favor, it was bright and perfect 
for sightseeing. Exploring such 
a humongous campus was truly 
energizing.

After the completion of every 
activity, we finally headed back 
home with fond memories. The 
students were busy sharing the 
pictures they clicked during the 
day. The journey that began with 
each student singing and dancing 
happily, curious to know how their 
day was going to be like, indeed 
ended on a high note.

It was such a fulfilling 
experience for us teachers to see 
our students enjoying the trip. 
Such educational trips not only 
help students gain knowledge 
but also develop bonds between 
students and teachers. This was 
indeed a much-needed trip and 
will be remembered for the time 
to come.

My dad was an inspiration to me and my real supporter in the 
family. He was my real hero and a great personality. But the saddest part 
of life is that he is gone so far that I can’t even call him (Apa) I miss him 
every day because he has left me and my family and gone so far that I 
can’t even reach to him throughout my journey of life. 

When I was at hostel, every one’s parents would come to meet 
but mine was only a single parent that was really a hard time for me. 
My father was always ready to smile and fulfill my dreams and every 
aspiration. My life is very empty without him and I really miss him 
so much that words are not sufficient enough to express my love and 
sorrows. He really protected me and made me this able but when finally 
my time has come to serve him, he is no more with me that makes me 
very sad. All I can say is, everyone value your Dads/parents/people 
while they are with you However, my hardest regret is that I never knew 
the value of my dad when he was alive and now I feel sad for myself 
thinking that why do we always value people or things when they are 
no longer with us. Although my life without Dad is very unpleasant, the 
lessons which he taught me and his guidance will always remain with 
me forever.

“The loss of my Dad is a weakness to my family.”
I miss my Dad so much, my father is a man like no other, He gave 

me all the things I needed in life. There aren’t enough words to describe 
just how important my Dad is.

“My Dad taught me everything except how to love without him.”
Anyone can be a father but only a special person is always 

considered to be a Dad.

PASANG DIKI SHERPA
6th Sem (ENG. HONS.)
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Moving ahead through miles
Imposing a captivating smile
People around with difference of mind
Gleaming yourself with a shine

Engaging yourself to do something high
Prevailing without frustration like alive
Striding along barefoot
Advancing with a cognitive look

Collecting all the resources side by side
Holding yourself with a huge admire
Aggregating own foot step come to a light
Obstructing darkness with a glint

Cross boarding rivalry into a new view
Implying and enacting your own incentive look
Eradicating al the contradicted notion
Sustaining yourself with a day to day motivation

Compiling loads and loads of strains
Arising yourself hoisting pains
Affirmative thoughts rewards to a enlightment 
Here through life recounts you an achivement

ACHIEVEMENT

Sushma Biswakarma
3rd Semester

BBA Department

BBA (Bachelor in Business Administration) 
programmes opens up curtains varieties of career 
paths for students. BBA programmes produce 
many entrepreneurs through their courses. Many 
Government jobs also open up post –graduation 
for students, banking sectors, Financial planning 
also have major scope for BBA graduates. BBA 
programmes have evolved over the past few years, as 
to give students some of the same skills going forward 
for the MBA programmes, through which students 
can earn internships in many reputed companies.

The latest BBA prgrammes provide students 
with better chances to unleash the best of them 
going forward towards the bigger phase of life post- 
graduation. Through this BBA programmes students’ 
decision making abilities become more precise as they 
start understanding their own capabilities  and the 
different life situations around them.

As we know, Business exits in everything around 
us in today’s life, from a small labour to the biggest 
business industries as are indulged in business only 
through their own ways. The psychological attributes 
are critical in today’s business world. BBA being 
a management course gives the chance to every 
individual student to grow in every aspect which will 
very much necessary in the future decisions of an 
individual’s life, they not only focus on the theoretical 
studies but also on the overall growth and development 
of an individual through constant communication 
and good relations with everyone.

The present day world demands people with better 
psychological attributes for gaining greater success.
BBA is the perfect choice going forward toward the 
future. Being a BBA student, you have multiple options 
for choices and future prospects in front of you. All 
you need to do is to understand your preference and 
then stop ahead in the referred path. Be very clear 
and confident about the choice that you are making. 
Be it for further studies or for the perfect choices for 
backend processes management, BBA students are the 
first people that the various corporate and institutions 
are looking for. BBA can certainly be a great path for a 
brighter and better future.

as a path for bright future
BBA
Manish Poudyal

5th Sem BBA
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“I hold the air cold
I will hold it till I grow old,
Till the night begins to tire,
And the stars fell to retire..
I know there’s no one to care about me,
But Bro you will remain there for me,
Have known you since the first day I met you,
And we will stick together like paper
and glue..
Guys, you people are just few I have
Since that is enough on my behalf
So what if this poem of mine doesn’t rhyme
I wish our friendship lasts beyond time
I may sound obsessed to you
But our friendship, I belive,
Is True..”

How much 
my friends mean to me

Saiyogita Prasad
1st Semester, BBA Department Its 12 night my mind’s foggy

Not a lot of thought,
I worry
If it’s never gonna work !
Bad day, same goes for the night
Fringy little creatures fill up the mind

In the darkness, of the light
Surrounded by thoughts, thoughts darker than the 
sight
All dreams I see that fade
of me
I see what  have I made
Thinking of better tomorrow, I see my present 
drowning
False hallucination, covering my reality
Thoughts greater than actions 
Are gonna end you up in a darker tomorrow
Up awake, I turn on the light
For better tomorrow, I should give up my today
Work hard, its never gonna afede
Now I realize
Its never too late

NEVER TOO LATE
Bhuwan Sharma 

BSc. Zoology, 5th Sem.

This is a town of heaven  
I’ve seen mysteries bending the minds 
And vivid minds sparkling wisdom  
Like the city lights, 
This elongated hill breathes  
Dreams ladened from a century  
And love like the Pacific; 
Deep and Dark,  
The dazzling beauty of this baroness 
Shall everlast; till the forests exhale oxygen 
And mountains stand proud  
Like the Gorkha souls in this town. 

There is vague beauty and  
Boldness in her tears  
That flows across the foot of the Queen; 
The Queen of Hills, 
She’s a mother of the new born emperors 
And her smile through the lights can blind 
Her beauty is adored by the sky too, 
Whenever you choose to see; 
Evening or the dawn, 
The clouds stretch like a child’s smile 
And the sky beautifies herself 
With orange and lilac 
And with a shade of blue. 
Though she’s the bluest mind  
With heaviest dreams  
Just like waiting for a son 
Dead on a battlefield.  
She’s the Queen on a throne 
Of hopes and dreams.

KALIMPONG 
under the crown

Subham Rizal
3rd Sem, ENG HONS.
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2017-2018
Sl. 
No. Name of the activity Date 

College Cleaning Drive 
First week of ev-
ery month 2017

Awareness Programme 20/07/2017
World Aids Day 1/12/2017

Special Camp
26/12/2017 to 
31/12/2017

World Environment Day 05/06/2018
International Yoga Day 21/06/2018

2018-2019
Sl. 
No. Name of the activity Date 
1

College Cleaning Drive 
First week of ev-
ery month 2018

2 Awareness Programme 20/07/2018
3 Swachhta Pakhwada 

(As per the instruction 
from Ministry of Youth 
and Sports)

1st August to 15th  
August, 2018

4 A twenty days long Kera-
la flood donation Camp

01/10/2018-
20/10/2018

5 World Aids Day 1/12/2018
6

Special Camp
26/12/2018 to 
31/12/2018

7 District Youth Parlia-
ment 

12/01/2019-
24/02/2019

World Environment Day 05/06/2019
8 International Yoga Day 21/06/2019

NSS ACTIVITIES : 
A Brief Report

2019-2020
Sl. 
No. Name of the activity

Date 

1
College Cleaning Drive 

1st Week of 
every month 

2 Swachhta Pakhwada 

(As per the instruction 
from Ministry of Youth and 
Sports)

1st August to 
15th  August, 
2019

3 World Aids Day 1/12/2019
4

Special Camp
26/12/2019-
31/12/2019

5 Awareness Programme 02/03/2020
6 World Environment Day 05/06/2020
7 International Yoga Day 21/06/2020

2020-2021
Sl. 
No Name of the activity

Date 

1
College Cleaning Drive 

1st Week of 
every month 

2 Awareness Programme 20/07/2020
Swachhta Pakhwada 

(As per the instruction 
from Ministry of Youth and 
Sports)

1st August to 
15th  August, 
2020

3 Distribution of Food to the 
needy people

17/10/2020

4 World Aids Day 1/12/2020
5 World Environment Day 5/06/20
6 International Yoga Day 21/06/2020

Dr. Pranay Bantawa 
Programme Officer Unit-II (Nodal Officer, Kalimpong)

Mrs. Reshma Pradhan
Programme Officer Unit-I
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2021-2022
Sl. 
No.

Activity Date

1 College Cleaning 
Drive 

1st Week of every 
month

2 Swachhta Pakhwada 

(As per the instruc-
tion from Ministry of 
Youth and Sports)

1st August to 15th 
August , 2021

3 Distribution of Books, 
Copies, Indoor games 
etc to the needy 
children of Adopted 
Village

28/08/2021

4 Observation of Clean 
India 

1st to 31st October, 
2021

5 Constitution Day 26/11/2021
6 World Aids Day 01/12/2021
7 Environment Day 05/06/2022
8 World Yoga Day 21/06/2022

2017-2018

College Cleaning Drive (Every 1st Week of the 
Month)
As regular activities, the NSS Unit-I and II have 
cleaned the college campus on first week of every 
months (i.e. 7th of July, 2017, 4th of August, 2017, 8th of 
September, 2017, 6th of October, 2017, 3rd of November, 
2017, 8th of December, 2017, 9th of February, 2018, 2nd 
of March, 2018, 6th of April, 2018, 4th of May 2018, 
and 1st of June, 2018). During these activities, mostly 
classrooms, science laboratories, library, staff room, 
all the College toilets, surrounding of College campus 
etc., were cleaned.

Awareness Programme (20/07/2017)
An awareness programme was organized by the NSS 
Unit-I and II on the Herbal Health Care. Dr. S. Rai, 
Director, Cinchona and Other Medicinal Plants, 
Government of West Bengal, Mangpoo, Darjeeling, 
was the resource person. 

 World Aids Day (01/12/2017)
World Aids Day was observed on 01/12/2017 by the 
NSS unit I and II in College Campus. A rally was also 
arranged from College Campus to the Kalimpong 
Town. The NSS volunteers from both the units 
displayed placards where various slogans related to 

the awareness of Aids were written. 

Special Camp (26/12/2017 to 31/12/2017)
A week long Special Camp (i.e. 26/12/2017 to 
31/12/2017) at their adopted village Chibo Busty 
was arranged by the NSS Unit I and II. During this 
period various activities like cleaning and maintaining 
of roads, making aware about the cleanliness and 
environment, gave tuition to the needy children and 
also to the elderly people etc., were carried out by the 
volunteers of both the units. 

World Environment Day (05/06/2018)
World Environment Day was observed by the NSS 
unit I and II on 05/06/2018. Students of the College 
were gathered at the College Hall and they were made 
aware about the importance of Environment by the 
Principal and by both the Programme Officers. 

International Yoga Day (21/06/2018)
International Yoga Day was observed on 21/06/2018 
at College Campus jointly by the NSS Unit I and II and 
NCC of our College. Students together with teaching 
faculties and non-teaching staffs active participation 
in this event. All were benefitted by this programme. 

 
2018-2019

College Cleaning Drive (Usually 1st week of every 
month)
The NSS unit-I and II regularly carried out the campus 
cleaning programmee as a regular activity. Mostly 
it was done during the first week of every month 
choosing the suitable date. During these activities 
Classrooms, Staffrooms, Laboratories, Toilets and 
campus were cleaned.

Awareness Programme (20/07/2018)
The NSS unit-I and II arranged an Awareness 
Programme for College Students on “the importance 
of Sanitation and Healthy Life” on 20/07/2018. 
Respected Principal Sir and both the Programme 
Officers shared their ideas about the topic. 

Observation of Swachhta Pakhwada (1st of August 
to 15th of August 2018)
As per the instruction given by the Ministry of 
Youth and Sports via Regional Directorate, Kolkata, 
a fortnightly programme called Swachhta Pakhwada 
was observed from 1st of August, 2018 to 15th of 
August, 2018. During this period, various activities 
were carried out such as cleaning of College Campus, 
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Cleaning of nearby roads, organising the road rally 
etc. 

Kerala Flood Donation Camp (01/10/2018 to 
20/10/2018)
Twenty days Donation Camp i.e from 01/10/2018 
to 20/10/2018, at Kalimpong Town and in College 
Campus was done in order to send the Relief Fund 
for Flood victims of Kerala. The devastating flood 
caused havoc in Kerala on 16/08/2018. During this 
camping, faculty members of our College as well as 
the NSS volunteers actively participated and collected 
a sum of Rupees Sixteen Thousand Only, which were 
transferred to Chief Minister Relief Fund of Kerala on 
22/10/2018.

World Aids Day (01/12/2018)
World Aids Day was observed on 01/12/2018 in 
college campus. Students were gathered and they were 
made aware about this deadly disease by both the NSS 
Programme Officers and also they were made aware 
about how to prevent the spread of this disease. The 
NSS volunteers came out with a rally with placards 
displaying various slogans related to the Aids and its 
prevention. 

Special Camp (26/12/2018-31/12/2018)
Special Camp was arranged at the adopted village 
(i.e. Chibo Busty) from 26/12/2018 to 31/12/2018, 
where the volunteers of both the NSS units actively 
participated. All the volunteers were engaged in 
various activities like cleaning, teaching, conducting 
awareness programmes in various aspects of the 
environment and health issues. 

District Youth Parliament
(12/01/2019 to 24/01/2019)
As per the direction given by the Ministry of Youth 
Affairs and Sports and active initiatives of Regional 
Directorate of National Service Scheme, Kolkata, 
the NSS units of Kalimpong College were engaged 
in disseminating the news related to the District 
Youth Parliament and the Programme Officers with 
few selected volunteers were engaged in registering 
the names of the participants despite of the winter 
vacation. The programme started on 12/01/2019 and 
was ended on 24/01/2019. 

World Environment Day (05/06/2019)
On 05/06/2019, the NSS unit-I and II observed the 
World Environment Day at the College Campus. An 

awareness programme was organized at the College 
Hall where both the Programme Officers shared their 
views related to the Environment. The programme 
was concluded after cleaning the campus.

International Yoga Day (21/06/2019)
The NSS units-I and II observed the International 
Yoga Day on 21/06/2029 at College Campus. The NSS 
volunteers, teaching as well as non-teaching staff took 
active participation. 

2019-2020

College Cleaning Drive (usually 1st week of every 
month)
As regular activities, the NSS unit-I and II regularly 
clean the College campus, Classrooms, Toilets, 
Laboratories, Staff Rooms etc. These activities were 
carried out at regular intervals, maintaining first week 
of every month. 

Swachhta Pakhwada (1st of August to 15th of August, 
2019)
As per the instruction from Ministry of Youth and 
Sports, the NSS unit-I and II of Kalimpong College, 
observed Swachhta Pakhwada from 1st of August, 2019 
to 15th of August, 2019. This fortnight programme 
was mainly focused on cleanliness of Surroundings, 
including classrooms, toilets, laboratory, library, 
staffroom, College campus etc. The NSS volunteers 
were also made aware of their functions and 
responsibilities. On the 1st day, NSS volunteers of both 
the units were sworn promise by the Principal of the 
College. A rally was also organised where placards 
were displaced making aware about the importance of 
cleanliness. 

World Aids Day (01/12/2019)
World Aids Day was observed on 01/12/2019 by the 
NSS unit-I and II. a rally was arranged where NSS 
volunteers displayed placards. AIDS related awareness 
slogans were written on t hose placards. 

Special Camp (26/12/2019 to 31/12/2019)
A special camp was arranged from 26/12/2019 to 
31/12/2019 at the adopted village. Different activities 
were carried out by the NSS volunteers. Children of 
primary schools and the elderly people, who were 
uneducated, were given special class at the evening 
during the entire period of camping. 
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Awareness Programme on Tuberculosis 
(02/03/2020)
As a regular activity, NSS unit I and II arranged a 
Tuberculosis awareness programme on 02/03/2020. 
During this programme Dr. P. Biswas from Kalimpong 
District Hospital, illuminated us with his ideas by 
explaining the medical facts and the truth and myth of 
this deadly disease Tuberculosis. He also, very vividly, 
made us clear about the prevention measures of this 
disease.
Later, Dr. Rekh Mani Sharma, Librarian, Kalimpong 
College shared his view about the Tuberculosis. He 
mainly talked about the case study, especially on 
Multiple Drugs Resistance cases of Tuberculosis. 

Sanitization of Village and Distribution of Surgical 
Masks to the villagers (1st of May, 2020 to 30th June, 
2020) 
Under the supervision of the NSS Programme Officers 
of Unit-I and II, some of the NSS volunteers took 
initiatives and sanitized the village (Lower Bung 
Busty, Kalimpong) at regular interval between 1st of 
May, 2020 to 30th June, 2020. They also distributed the 
Surgical Masks (Triple layered) to the needy village 
people. The villagers were trained as how to sanitize 
their hands using soap and sanitizer. 

World Environment Day (05/06/2020)
This time due to the Pandemic caused by the Corona 
virus, the World Environment Day was observed 
virtually on 05/06/2020. Both the NSS Programme 
Officers gave instruction to the NSS volunteers to 
plant at least 05 saplings in their respective places. 
Most of the Volunteers took active participations and 
planted saplings of trees/flower/fruit etc. 

International Yoga Day (21/06/2020)
International Yoga Day was observed virtually on 
21/06/2020. All the NSS volunteers of Unit-I and II 
were encouraged to participate this programme and 
they were requested to encourage other persons to do 
Yoga for their benefit. 

2020-2021
College Cleaning Drive (usually 1st week of every 
month)
Whenever possible all the NSS volunteers were 
engaged to clean the College Campus during the 
pandemic situation. The NSS volunteers from the 
nearby areas actively took part in this activity. 

Awareness Programme (20/07/2020)
On line awareness programme was organized on 
20/07/2020 for NSS volunteers. They were made aware 
about the Corona virus and its prevention. 

Swachhta Pakhwada (1st of August to 15th of August 
2020)
Due to the prevailing pandemic situation, Swachhta 
Pakhwada was observed virtually from 1st of August 
to 15th of August, 2020. All the NSS volunteers were 
requested to follow all the instructions prescribed 
by the concerned authority. They cleaned their 
neighboring areas, planted plants, conducted virtual 
awareness programme on Corona virus. 

World Food Day (16/10/2020)
The NSS volunteers of Unit-I and II took initiative 
and distributed “Food Packets” to the needy people of 
Kalimpong Town and its surroundings on the occasion 
of World Food Day on 16th of October, 2020. Despite of 
the prevailing Corona pandemic, they completed this 
activity with much enthusiasm. They were constantly 
monitored by both the NSS Programme Officers.

World Aids Day (01/12/2020)
Keeping in mind, the prevailing Corona pandemic, 
the NSS volunteers of both the units observed World 
AIDS Day virtually on 01/12/2020 using Google-
meet. Both the Programme Officers made aware about 
the deadly disease AIDS. 

World Environment Day (05/06/2020)
A virtual meet were arranged to observe the World 
Environment Day on 05/06/2021 due to the prevailing 
Corona virus pandemic. The volunteers were 
instructed to plant new saplings at their respective 
places. Both the NSS Programme Officers gave 
lectures on the Importance of Clean Environment and 
the Role of Plants in leading Healthy Life. 

2021-2022
College Cleaning Drive (usually 1st week of every 
month) 
Whenever possible, the NSS volunteers were gathered 
at College Campus and cleaned the College Campus. 
Even the classrooms, staff room, laboratories etc, were 
cleaned by them. 

Swachhta Pakhwada (1st of August to 15th of August 
2021)
As per the instruction given by the Ministry of Youth 
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Affairs and Sports, Government of India, Swachhta 
Pakhwada, a fortnightly cleanliness programme, was 
observed virtually from 1st of August to 15th of August, 
2021. During this period, the NSS volunteers were 
instructed to clean their surroundings. They were also 
encouraged to plant new saplings. Further, they were 
requested to disseminate the ideas of cleanliness to 
their neighbours. 

Distribution of Stationeries and Indoor Games 
(28/08/2021)
As a part of Special Camp, the NSS volunteers were 
visited to the adopted village and distributed Books, 
Copies, Indoor Games, Pencil, Pens, Erasers etc. on 
28/08/2021. Despite of the Corona pandemic, the NSS 
volunteers of nearby areas gathered and took active 
participation. They were guided by both the NSS 
Programme Officers. 

Clean India Drive (1st of October to 31st of October 
2021)
As per the instruction of Ministry of Youth Affairs 
and Sports via Regional Directorate, Kolkata, the 
NSS unit-I and II observed the Clean India Drive 
under Azadi ka Amrit Utsav, from 01/10/2021 to 
31/10/2021 in virtual mode. All the NSS volunteers 
were instructed to keep their surroundings clean and 
also they were asked to request their neighbours to 
do the same. Since the Corona pandemic were in pick 
at Kalimpong and this region were decleared as Red 
Zone physical activities by the NSS volunteers were 
not possible. 

Constitution Day (26/11/2021)
Constitution Day also known as ‘Samvidhan Divas’, 
is celebrated in our country on 26th November every 
year to commemorate the adoption of the Constitution 
of India. On 26th November 1949, the Constituent 
Assembly of India adopted the Constitution of India, 
which came into effect from 26th January 1950. On 
this auspicious day, Kalimpong College also observed 
the Constitution Day. The respected Principal Sir 
vividly explained the importance of Constitution of 
our Country. The NSS volunteers were present along 
with the two Programme Officers. 

World AIDS Day (01/12/2021)
As a regular activity the NSS unit-I and II observed 
world AIDS Day on 01/12/2021. A rally was organized 
and the NSS volunteers displayed placards having 
slogans on AIDS and its prevention. 

World Hypertension Day (17/05/2022)
The NSS unit-I and II observed “The World 
Hypertension Day” on 17/05/2022 in Collaboration of 
the Department of Health and Family Welfare Samity, 
Kalimpong. In this programme Dr. R. Karthak and 
Dr. S. Sarkar, Epidemiologist, from District Hospital, 
Kalimpong were the resource persons. They made us 
aware about the High Blood Pressure and its impact 
on our health. They also made us aware about the 
root causes and prevention measures of this life style 
disease. Simultaneously, free Pressure checkup camp 
were also organized in the College Campus.
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“Success is going from failure to 
failure with no loss of enthusiasm” 

I know that easier said than done, 
but look the reality is if you make 
decisions and try different things 
there is always a chance of failure.

Well, unfortunately, for most 
people who try something and 
fail, that failure actually reinforces 
their feeling of regret.

They think , I never should have 
done this .They get negative , they 
may never try again.

I fail at much more than you 
might imagine, I fail at all of the 
stuff, and it feels just as horrible 
for me as it does for anyone else. 
I get down on myself, I feel guilty 
try to avoid things about it, would 
rather hide it from anyone else. 
Failing at things can really suck, 
and yet get up and by again. I fail 
at eating healthy on regular basis. 
I fail at loving myself, I fail at 
being a good daughter , sister or 
friend but I don’t give up on that, I 
continue to try it again and again 
until I succeed.

What I do when I fail
SAJMIN PERVEEN

3RD SEM (B.B.A)
After trying it many times I came 
to realize that every attempt is 
about learning, So now when I fail, 
I don’t lose my hope I just control 
my emotions and try it again 
instead of becoming negative, 
I just give a new start to my 
thoughts and doing it again.

So, as you focus on that next thing 
your actions will start to line up 
with your new goal. Next thing 
you know that to line up with your 
new goal. Next thing you know, 
that failure will be far behind 
and you will be moving into your 
success.

Life seems dear
But only in dramas
When you face reality
You will see the darkest thing
In life everything is fast paced
And you often forget to live
Life unworthy
The life you wished for
By a small misunderstanding 
could end
The beauty of life
Is a tragedy 
It is a mystery
We believe life is dear and pretty
But it only happens in a dream.

LIFE
YOGITA PRADHAN
3rd Sem., M.A. Pol.Sc

How beautiful is the moon and star
Each and everyone shine in their own style
Why can’t people  
See the beauty 
And always compare
The Moon and the star

The aesthetic beauty
Is so magnificent
But it not trust in
Today’s world

Comparing has become 
Our daily routine
That we forget that
Nature has its 
Own unique style.

AESTHETIC BEAUTY
YOGITA PRADHAN
3rd Sem., M.A. Pol.Sc
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Dr. Jaishree Pradhan
Convenor Eco-Club

HISTORY AND ACTIVITIES OF 
ECO-CLUB

Kalimpong College building which was placed 
in a part of Bankim Chandra Park is now surround-
ed by the green lustre of trees and shrubs. The col-
lege campus has been feasible for good gardens. The 
Eco-club consisting of teachers and students has been 
formed to develop the campus area on 13th of August 
2003. 

The founder members are Dr. Jaishree  Prad-
han, Dr. Jiwan Prakash Pradhan, Dr. Ram Bahadur 
Bhujel, Dr. Sameer Mukherjee, Mr. Deo Dutta Rai, 
Mrs. Sudha Gurung, Mrs. Devi Chettri, Dr. Manik Lal 
Acharjee, Mr. Sanjay Bista, Mr. Santabir Lama, Mr. Bal 
Bhadra Sharma, Mr. Rabi Pradhan and Mr. Manbir 
Bhujel. There were 70 students involved in Eco-Club 
of which 30 students were female. Then, some student 
members involved in this club were Mr. Sanjay Lama, 
Mr. Jigmi Bhutia, Mr. Anup Mokan, Mr. Sawanth 
Pradhan, Mr. Anil Golay, Mr. Shankar Chettri, Mrs. 
Pinkey Rai, Mrs. Kesang Choden Bhutia, Mrs. Palden 
Yanki etc., 

The Eco-Club members wholeheartedly in-
volved themselves in various activities right from 
making the name board of plants, quotations, collec-
tion of water for biochemical tests, cleaning of sur-
rounding places, organizing essay competition.

Every year 5th June, Environment Day is cele-
brated in the College premises by cleaning the college 
campus and planting some ornamental and medici-
nally important plants. The students never hesitated 
to sweep and clean around the college campus and 

sometime the surrounding park areas. The College 
is thankful to Nursery owners like Mr. Sudhir Prad-
han, Mr. Kushal Pradhan, Mr. Manoj Pradhan and Mr. 
Umesh Pradha for their helping hands and donating 
the planting materials whenever needed. 

In Kalimpong there are many sources of wa-
ter in the form of small streams in different sub-urban 
areas. People are consuming water from such water 
bodies without knowing the potability of such water. 
Eco-Club has come forward to detect microbes and 
other harmful chemicals on 7th December 2006 un-
der the leadership of Dr. Jaishree Pradhan (Microbial). 
The chemical tests those were carried out were chlo-
ride, residual chlorine etc. The pH of water was found 
desirable. Coliforms showed that no yellow spot i.e. 
the samples were free from faecal coliform and safe 
to drink. Many teachers and students attended work-
shop organised by the Eco-Club in collaboration 
with ATREE (Ashoka Trust for Research in Ecology 
and Environment). Not only that, the teachers and 
students of Eco-Club identified the plant species of 
College campus and Botanical names as well as local 
names were provided and labelling was done. In order 
make local people aware about the importance of the 
Environment and Ecology, various slogans and quota-
tions related to the environment were displayed in and 
around the college campus.  
Activities
 Following activities were carried out by Eco-
Club
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Date and 
Event Participants Activities and outcome

13.8.2016 Eco-Club Members

The members of the eco-club went to Kalimpong town on a rally for an envi-
ronmental awareness programme. Thereafter, they engaged in the cleaning of 
the college compound and also the planting of medicinal plants as well as that 
of trees.

17.9.2016 Bioscience Faculty 
and students

The Bioscience department engaged in the weeding of medicinal plants in the 
college’s recently created garden. The students also made Bio manure pit from 
organic waste.

5.6.2018 Eco-Club members

This year’s activities started with the cleaning of College compound and plan-
tation of various ornamental plants. This activities was carried out in World’s 
Environment The club members cleaned the Class Rooms, Laboratories and 
Staff Room

19.08.2018 Eco club members 
and NSS 

The Eco Club members planted Hydranzia plants, donated by NSS of our Col-
lege and Azalea, Marigold etc, near the main gate of our college

06.07.2019 Eco club members Cleaning of class room, Laboratory and staff room of Botany Department
07.07.2019 Eco club members Plantation of Hydrangea, Bougainville, Ficus, Fufia, Tagetis and Duranta
06.08.2019 Eco club members Enrolment of 1st Semester students in Eco-club
10.08.2019 Eco club members Manual weeding of campus
17.08.2019 Eco club members Cleaning of nearby Bakim Chandra Park

16.11.2019 Eco club members Invited lecture on Hill Horticulture by Dr Sarad Gurung, Associate Professor & 
In-Charge, Regional Research Station, Kalimpong

12.12.2019 Eco club members Essay competition on Environmental Issues
12.12.2020 Eco club members Manual weeding of campus
15.03.2020 Eco club members Campus Cleaning and Manual weeding of the garden

05.06.2021 Eco club members

World Environment day was observed virtually        by the students. They were 
instructed to plant at least 2 or 3 saplings in their homestead garden or in pot. 
Some of our Eco club members observed the day by showing placard contain-
ing slogan of Environment and the pandemic.

15.11.2021 Eco club members Classroom and Laboratory Sanitization

05.06.2022 Eco club members World Environment day was observed by plantation of    Hydranzia sp., Tagetas 
sp. and Bougainvillea sp.

13.03.2022 Eco club members Cleaning of drinking water source (spring water)
Eco club members Cleaning of 

23.04.2022 Eco club members Cleaning of Bankim Chandra Park
21.08.2022 Principal, Vice –prin-

cipal, Some Teaching 
and non Teaching 
staffs and Eco club 
members

Celebrated Van Mahotsav through conducting a drive to plant medicinal plants 
in the college premises .

27.08.2022 Eco club member and 
Hygeine committee

Cleaning .weeding and making of stair in backside gate of the college.
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Dr. Rajendra Prasad Dhakal 
has been serving as the Principal 
of Kalimpong College since 1st 
July 2002. He studied in Kumudini 
Homes. Dr. Dhakal did his Ph.D 
on Organization and Management 
of Rural Development : A study 
of the Hill Areas of Darjeeling 
District, in 1993 from NBU. He 
visited US on Scholarship in 2010 
under Civic Studies Programme 
of the MIT University, Amherst, 
Massachusetts, US and visited 
Boston and Harvard University. 
He visited Northampton, 
Connecticut, Philadelphia, New 
Haven, Harrisburg, New York and 
Washington DC on educational 
tours on Scholarship. He has been 
participating in National and 
International Seminars and visited 
various Indian Universities. He is 
soft spoken and nature lover. He is 
a fountainhead of knowledge and 
an avid learner. On the auspicious 
occasion of the “Teachers’ Day” 

on 5” September 2018, he was 
conferred with the Prestigious 
“Siksha Ratna Award” by Ms. 
Mamata Banerjee, Hon’ble Chief 
Minister of the Govt. of West 
Bengal for his contribution he has 
made in the field of education. 
This is a matter of great pride and 
happiness for KPGC family at 
large.

1) Sir, what is your most 
precious possession?

Ans: Family and satisfaction 
that I get by fulfilling my duties 
and my few publications.

2) Who has been the greatest 
influence in your life?

Ans: Parents and Teachers.
3) Sir, what has been your 

happiest moment?
Ans: There is no single 

happiest moment. Happiness 
is contextual. Moments like 
birth of my sons and a daughter, 
publication of my writings, family 
gathering during festivals, college 

getting BH in NAAC and being 
chosen as one of the members in 
a studies series in USA amongst 
18 countries of the world in 
2010 were some of the happiest 
moments of my life.

4) What is your hobby?
Ans: Reading, writing, 

cooking, gardening, driving.
5) What do you dislike most 

in yourself?
Ans: I wish, I would be more 

reserve and less frank.
6) What do you dislike most 

in others?
Ans : Selfishness and people 

pretending to be friends to use me.
7) Sir, what is your vision for 

Kalimpong College?
Ans: I wish the college develop 

as an excellent academic and 
research centre.

8) Sir, what according to 
you are the positive aspects of 
Kalimpong College?

Ans: Teamwork, absence of 
factionalism, students’ discipline 
and sense of belonging.

9) Sir, What is your 
philosophy of life?

Asn: Being good. Not to hurt 
others. Not to be Hypocrite.

10) How do you relax Sir?
Ans : Watching movies and 

listening to music.
11) Who is the greatest love of 

your life?
Ans : My wife.
12) Whom do you admire 

most?
Ans: An ordinary man who 

does his duties with commitment, 
dedication and sincerity.

13) Is there any repentation in 
your life?

DR. R. P. DHAKAL
Interview with the Principal Sir, 

Mrs. Tannistha Manna, SACT
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Ans : Not having learnt any 
instrument.

14) Which are the countries 
you have travelled so far?

Ans: USA, Nepal, Bhutan and 
Bangladesh.

15) Sir, what is the Message 
that you would like to convey to 
the students of this college?

Ans: a) Work hard b) Be 
positive c) Have a dream d) Keep 
your commitment.

16) If God grants you two 
wishes, what would you ask for?

a) Let God make people die 
without suffering. b) Let Old-age 
be less painful.

17) Your favourite
a) Dish : Mutton ‘PAKKU’, 

Steamed Hilsa, Nepali Aloo Dum, 
Tandoori Chicken 

b) Movie : Romeo-Juliet 
(1968), Saheb-Bibi aur Gulam, 3 
Idiots. 

c) Singer : Rashid Khan, 
Md Rafi, Bachhu Kailash, Asha 
Bhonsle

 d) Game : Test Cricket, 
Football, Badminton, Volleyball 

e) Book : Aaja Ramita Chha, 
Sumnima, The Picture of Dorian 
Gray, The Fountain Head.

 f) Colour: Black, Gray, White, 
Turquoise 

g) Actor : Male-Omar Sharif, 
Richard Burton, Shammi Kapoor, 
Rajesh Khanna

Female – Madhubala, Meena 
Kumari, Sharmila Tagore, Taapsee 
Pannu, Elizabeth Taylor

and Sophia Loren
 h) Season - Spring, Autumn 

and Rainy 
i) Flower - Rose, Lotus, 

Marigold, Rhododendron
 j) Tourist Spot – New 

York, Kashmiri Lake, Alleppey 
Backwaters in Kerala, Udaipur & 
Jaisalmer in Rajasthan.

THANK YOU

Marketing is nothing but just 
doing a promotion or digitalize for 
some particular brand or product. 
It can be done online or offline 
mode as well. It is not that all the 
brand or product cab be socialized 
or liked by every individual. It 
varies from person to person. 
There are paid marketing and free 
marketing. In paid marketing, 
the approach of a product or 
brand has more volume than a 
free one.Now a days there are 
lots of influencers who influence 
people how to do marketing as 
per their choice through their 
social handle to give a proper 
marketing through their social 
handle to give a proper marketing 
to convert into leads for the brand 
or product. Now a days there are 
so many ways to do marketing and 
every single individual is aware 
of it. Marketing reduce the labour 

cost to give more number as well. 
Every company or private limited 
( Pvt) has a marketing team as 
per their own norms and rules 
to expand their brands product 
worth from their competitors. 
Marketing does not take moiré 
time to circulate if just happens 
in seconds through the platforms. 
Now a days, we are only doing 
marketing for a brand product 
that we purchase and show off 
that to the public so they can also 
have the same product or get a 
better one. Marketing can change 
or delete as well from anywhere 
brands and companies can across 
their limits to market for their own 
cause. There are different kinds of 
marketing platforms like facebook, 
whastsapp, linkedin, Instagram 
and many more digital apps have 
been introduced for marketing 
purpose.

MARKETING 
– A General Idea

SAJMIN KHATOON
B.B.A (3rd Sem)
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नेपपालरी ववभपाग

जनम तमति : ४ जलुाई १९४५, मृत्य:ु १२ अकटोबर २०२२

्गपुत प्रधान

सिैँ सम्झन ेगछु्ण साहहत्यलाई इतिहास बन्दखेख जोगाउनु पछ्ण। इतिहास ् नकेो 
मृिहरूको समाधि्थल हो। िर साहहत्यमा चाहहँ कुनै पतन कुरामा स्व्णकालभीनिाको 
प्ार सञचार ्इरहन ेगरेको हनुुपछ्ण। साहहत्यको इतिहास ्न ेलेखखनछ िर 
्यसलाई इतिहास नै बनाएर लेखखनु हुँदैन साहहत्यमा।
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्ारि त्वत्वििामा एकिा ्एको 
एउटा सनुदर दिे हो। ्यस दिेमा िरैे 
टकशसमका रीति, सं्कृति, िम्ण अतन 
बगेला-बगेलै ्ारा बोलन े्ारभीहरू पाइनछन।् 
्यस दिेलाई त्वश्वमा एक ‘सं्कृतिहरूको 
्तूम’ ्तनएर  पतन चचतननछ, हाम्ो दिे 
त्वश्वको दोस्रो सबै्नदा िरैे जनसङख्या 
्एको लोकिनत् दिे हो। आधथ्णक दृटष्टले 
त्वकासको चचुरुोतिर लबमकरहकेो ्यस 
दिेले त्वगिका ्वर्णहरूमा ्न ेआधथ्णक 
सङकटको सामना गरररहनुपरेको छ।

हामभी ्ारिलाई एउटा त्वकशसि ्वा 
त्वकास गददै आएको दिे ्न् सकछौँ। 
्ारिले त्वञिान अतन शिलपत्वञिानका 
क्ते्हरूमा िरैे उन्ति गरेका छन।् 
कतिप्य क्ते्हरूमा परर्वि्णन र उन्ति 
आए िापतन राजनैतिक क्ते्मा ्न े्ारि 
अशल कमजोर नै पाइनछ। ्ारिमा मुख्य 
आधथ्णक सङकटको कारर दिेमा 
्इरहकेो भ्रष्टचार हो। भ्रष्टचारको मुद्ाले 
दिेको केनद्रभी्य, राज्यभी्य अतन ्थानभी्य 
क्ते्हरूमा िरैे असर पऱु्याइरहकेो छ। िरैे 
्वर्णदखेख नै चशलरहकेो भ्रष्टचारले 

्ारिलाई ध्त्बाट खोक्रो बनाइसकेको 
छ। सरकारी, व्य्वसा्य साथै त्वध्न् 
सं्थाहरू िथा ठुला-ठुला व्यापारहरूमा 
भ्रष्टचारको त्वसङगति चरमचलुभीमा पगुकेो 
छ। ्यसले ्यहाँको आधथ्णक िथा 
सामाशजक जभी्वनमा पतन िरैे असर 
पारररहकेो छ।

दिेमा व्यापि भ्रष्टचारको कारर 
्ारिको आधथ्णक ब्थति िरैे प््ात्वि 
्एको धथ्यो। ्यसैमाधथ कोरोनाको 
महामारीले दिेलाई अ्झ िरैे आधथ्णक 
सङकटमा ल्याइपऱु्याएको छ। ्यस 
महामारीले गदवा िरैे जसो मातनसहरूले 
आफनो रोजगार गमुाए, स-सानादखेख 
शलएर ठुला-ठुला व्यापार गननेहरू समिे 
क्तिमा परे। फलि: हरेक दिे्वासभीले 
गररबभीको सामना गनु्ण पऱ्यो। लक् डाउनको 
ब्थतिले  प्त्यके व्य्वसा्यहरू, 
का्य्ण्थलहरू, दोकानहरू बनद ्एको 
कारर दिेको बजटेमा पतन ्घोर प््ा्व 
पाऱ्यो। 

जसो िसो कोरोनाको सङकट हटदै 
गएर सबै सनिशुलि हुँदै मात् धथ्यो फेरर 
हालैमा चलेको रुस र ्यकेु्रनको ्यदु्धले 
एउटा न्याँ सम््या उतपन् हनु ग्यो। रुस 
र ्यकेु्रनमा चशलरहकेो ्यदु्धले गदवा ्ारि 

दिेको व्या्वसाग्यक क्ते्मा िरैे प््ा्व 
पारेको छ। दिेमा कम ्वदृ्द्ध र उ्च मुद्रा 
्फफीति्ण चशलरहकेो छ। रुस, ्यकेु्रन र 
्ारिमा्झ ्एको व्यापाररक सबनिको 
कारर ्यस ्यदु्धले दिेहरूका तबच हनु े
तन्यवाि र आ्यािमा िरैे बािा पऱु्याएको 
छ। द्ुवै दिे ठुला-ठुला सं्थाहरूको मुद्रा 
उतपादक केनद्र ्एको कारर दईु दिे 
तबचको ्यदु्धले गदवा िरैे सर-सामानहरूको 
मलू्य बढन ग्यो। इनिनको मलू्य बढेको 
हनुाले हरेक सामग्भी, खाद्-प्दाथ्ण, 
साग-स्जभी र शसशलनडर ग्यासको मलू्य 
पतन बढेर गएको छ। सामग्भीहरूको दाम 
बढेर गएकोले त्विरेि: गररबभी रेखादखेख 
मुतनका िलला्वग्णका मातनसहरूलाई जभी्वन 
शजउन िरैे कहठनाइ ्एको छ साथै 
दिे्वासभीहरूले िरैे गररबभी िथा आधथ्णक 
सङकटको सामना गन्ण परररहकेा छन।्

हरेक सम््याको समािान अ्वश्य 
हनुछ। त्यसरी नै ्ारि दिेमा आएको 
आधथ्णक सम््याको पतन समािान गन्ण 
सटकनछ। दिेको आधथ्णक सङकट 
सामान्य गन्णका तनबमि त्विरे दिेबाट 
भ्रष्टचार हटनु आ्वश्यक छ। 

भ्रष्टचार साथै भ्रष्टचारीहरूलाई पतन 
हटाउन जरुरी छ, ्यस का्य्णले पतन 

भपारतमपा आर थ्िक सङकट र यसकपा समपाधपान

दभीक्ा राई
िसे्रो सत्, नपेालभी ‘अनस्ण’
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दिेमा िरैे परर्वि्णन आउँन सकछ। अकनो 
समािान चाहहँ त्विरे टकसानहरूलाई 
सहा्यिा गरी उनभीहरूले पाउनु पनने हक र 
सतु्विाहरू उनभीहरूलाई प्दान गरेर गन्ण 
सटकनछ। दिेमा राम्ो उ्जनभी ्एमा हामभी 
अरू दिेहरूमाधथ ्र परररहनुपनने छैन। 
जटतिनै सङकट आए िापतन दिेमा प्ि्ि 
मात्ामा उ्जनभी ्एमा दिेलाई नै सतु्विा 
र फाइदा हनुछ। आफनो हक र 
अधिकारबाट ्वबञचि हनुाले टकसानहरू 
मानशसक रूपले खब्डि छन।् टकसानहरू 
दिेका मलू खाँबोहरू हनु।् उनभीहरूका 
हदन-रािको पररश्मले दिेको आ्यमा िरैे 
सिुार हनु ेसम्ा्वना दखेखनछ।

्यति मात् होइन, दिेको आधथ्णक 
सम््याको समािान गन्ण हामभी समपरू्ण 
्ारि्वासभीहरू ए्वम्  हरेक व्या्वसाग्यक 
क्ते्मा का्य्णरि व्यटक्तहरू, राजनभीतिक 
क्ते्हरूमा संलगन हनुहेरू सबैले आफनो 
हाि बढाउन जरुरी छ। हरेक 
दिे्वासभीहरूले दिेलाई तिन्ण पनने कर 
इमानदारी साथ तिनु्ण आ्वश्यक छ। 
दिेलाई उन्तिको पथतिर अग्घ बढाउन े
सबैको कति्णव्य हो।

अनिमा, दिेमा जति नै आधथ्णक 
सङकट आए िापतन हाम्ो दिेले खाँचोमा 
्एका हरेक चछमकेफी दिेहरूलाई पतन 
सहा्यिा पऱु्याइरहकेा छन।् आफनो 
दिे्वासभी साथै अन्य राज्यको 
जनिाहरूलाई पतन मद्ि पऱु्याइरहकेा 
छन।् ्यसैले ्नाइ पतन छ ‘्ारि दिे 
महान’्। 

हाम्ो महान ्दिेको जनिाहरूले 
दिेलाई सह्योग पऱु्याउन आ्वश्यक छ। 
दिेको आधथ्णक अ्व्थालाई सिुान्णका 
लागग ्ारिको राजनैतिक क्ते् अतन अन्य 
क्ते्हरूमा परर्वि्णन ल्याउन जरुरी छ। 
अ्वश्य ्यभी परर्वि्णनहरूले पतन दिेको 
उन्ति र आधथ्णक अ्व्थामा सिुार 
ल्याउन सटकनछ।

रामकृषर िमवा नपेालभी 
साहहत्याकािका एक ज्योतिपञुज हनु,् 
जसको उललेख नगरी ्यस साहहत्यको 
इतिहास कदाटप परुा हनु सकै्तन। उनको 
कृतित्वलाई साहहत्यमा जनु ्थान हदइनछ,  
उनको व्यटक्तत्वलाई पतन त्यतिकै हदइनछ। 
उ्चिा र िानदारप्ूव्णक कृतित्व र 
व्यटक्तत्वले उनको साहहबत्यक गररमालाई 
उँ्ो उचालेर राखकेो पाइनछ।

रामकृषर िमवाको जनम सन ्१९२२, 
१५ मईमा बमवाको पमे्योमा ्एको धथ्यो।  
िर बाल्यकालमा नै बमवाबाट सपरर्वार 
कालेबङुमा आई बसोबास गरे। उनले 
कालेबङु एस. ्य.ु एम. आई. बाट 
म्याटटरिक परीक्ा उतिभीर्ण गरे। ्यस परीक्ामा 
उनले दाजमीशलङ शजलला्रर नै प्थम 
्थान प्ापि गरे धथए। त्यसपचछ ्यहभी 
पाठिालाबाट आई. ए. परीक्ामा सारा 
बङगाल्रर प्थम ्थान र ‘्टार’ प्ापि 

गरे। उनभी त्यसपचछ अर्य्यनका लागग 
कलकतिा गए। उनले कलकतिाबाट बभी. ए. 
अतन गौहाटभीबाट बभी. एल. सममानप्ूव्णक 
पास गरे। अर्य्यन समापि गरी सकेपचछ 
कालेबङुमा आई ्वकालिभी गदवा-गददै 
कलकतिाको ‘चचफ मटेरिोपोशलटन 
न्या्यािभीि’ पदमा पगु।े त्यसपचछ पबशचम 
बङगाल कलकतिाको उ्च न्या्यािभीिको 
पदमा पगु ेर त्यहभी पदमा नै रहभी स्ेवातन्विृ 
्ए।

त्वद्ाथमी जभी्वनदखेख नै उनभी 
साहहत्यप्मेभी, प्ति्ािालभी ए्वम्  बदु्द्धजभी्वभी 
धथए। उनले सन ्१९९९ मा ‘िारदा’ 
पटत्कामा आफनो प्थम समालोचनातमक 
लेख ‘अङग्जेभी साहहत्यको प््ा्व’ 
प्काशिि गरे। उनले ्यस समालोचनातमक 
लेखमा लक्मभीप्साद द्ेवकोटा, बालकृषर 
समका लेखनकालमा अङग्जेभी साहहत्यको 
प््ा्वबारेमा लेखकेा धथए।

रामकृषर िमवा नपेालभी साहहत्यमा 
समालोचक, आलोचक, तनबनिकार 

रपामकृष्ण शममा

अस्मता िाई
िसे्रो सत्, नपेालभी ‘अनस्ण’
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कत्वका रूपमा पररचचि छन।् उनभी सहठक 
सम्यमा सहठक समालोचनातमक साहहत्य 
शलएर उदाउनु् एको हनुाले र नपेालभी 
साहहत्यका महान ्महारथभीहरूलाई सचिे 
गराएका हनुाले उनलाई हामभीले पतन 
त्यटतिकै महान ्सम्झनु पछ्ण जतिको हामभी 
लेखनाथ, द्ेवकोटा आहदलाई महान ्
ठानदछौँ।

नपेालभी समालोचनालाई दह्ो गरी 
उचचि बाटामा डोऱ्याउन ेपहहलो व्यटक्त 
रामकृषर िमवा हनु।् अङग्जेभीको 
््व्छनदिा्वादभी काव्यिाराबाट प््ात्वि र 
त्यसै िारामा समभीक्ा गनने रामकृषर 
लसपस नरुचाउन ेपहहलो समालोचक 
हनु।् रामकृषर िमवाले आलोचनाका क्ते्मा 
हरुीबिास ल्याएपचछ नपेालभी समालोचनाका 
त्वध्न् रूप र पद्धति त्वकास ्एको छ। 
उनका समालोचना िथा तनबनिहरूमा 
तनध््णकिा, िाटक्ण किा, बौद्द्धकिाज्िा 
गरु पाइनछन ्। 

रामकृषर िमवा ्नदा अग्घका 
समालोचकहरूले िाररफका पलु मात् 
बाँरन ेकाम गथने ्न े्यसको परमपरा 
िोडेर साहहत्यकारहरूको गरु र दोरको 
बराबर मलू्याङकन गरे। उनमा ्एको 
्पष्टिा अनिम्णर्वभी उजज्वलिा, समाज र 
जातिप्तिको म्यवादा, िोटरि दशलि नपेालभी 
जातिको अ्व्थालाई उनमुक्त पानने न्याँ 
शक्तिजको सपना आहद उनका रचनामा 
पाइन ेित्वहरू हनु।् उनका 
पु् िकहरूमर्य ेसपि िारदभी्य (सन ्
१९६७) र दस गोखवा (सन ्१९६९) मा 
प्काशिि उ्चिम समालोचनाहरूको हाँक 
शलएको पु् िक ठान्ुपछ्ण।

्यसबाहके अरू पतन थुप्ै रचनाहरू 
छन।् ज्िै - बशलदान (काव्य, सन ्
१९५३), प्यारो दिे र अन्य लेखहरू 
(तनबनि सङग्ह, सन ्१९६०), टेबल 
गफ नौ बैठक (तनबनि सङग्ह, सन ्
१९७०)। उनका तनबनिहरूमा ्पष्टिा, 
सरलिा, व्यङग्यातमक िैलभी िथा कतिप्य 
तबमबहरू िथा प्िभीकहरूका प््योग 

पाइनछन।् 

उनका समपादनका लेखहरू पतन 
अति उ्च ्िरका पाइनछन ्। ्ा्वालु मरेो 
मन (कत्विा सङग्ह, सन ्१९७४)-मा 
सङकशलि कत्विाहरूमा सनुदर कलपना, 
्ा्वकुिा र व्यङग्यातमकिा पाइनछन।् 
उनले साहहत्यको क्ते्मा त्वध्न् त्विामा 
कलम चलाएका छन।् िर समालोचनाका 
क्ते्मा ्न ेउनले त्वशिष्टिा प्ापि गरेका 
छन।्

त्यति मात् न्एर उनभी पोशलटटकल 
पाटमीमा पतन रुचच राखन ेव्यटक्त हनु।् 
आफनो ्वकालिभी का्य्णबाट अ्वकाि ग्हर 
गरेपचछ पतन साहहत्यको क्ते्मा सिैँ 
्योगदान हदए। उनभी कालेबङुङमा हुँदा 
‘अखखल ्ारिभी्य गोखवाशलग’को एक 
्वररष् निेा धथए। सन ्१९५४ तिर 
गोखवाशलगको मुखपत् ‘गोखवा’ पटत्काको 
पतन समपादन गरेका धथए।

आफनो स्ेवाबाट तन्वतृि ्ई कालेबङु 
फकने पचछ सन ्१९८४ तिर उनले ््विनत् 
मञचको ‘बलेुटटन’ पतन प्काशिि गरेका 
धथए।

उनका अन्य प्काशिि कृतिहरू –

श्रीमद्ा्गित (्ारा-टभीका, सन ्
१९३७), ्य ्गोखमा (्मारक पत्, सन ्
१९४८), एक वबसाउनरी (तनबनि सङग्ह, 
सन ्१९८१), ्गरीत र्ञु् (ख्डकाव्य, 
सन ्२००४) दा्शीललङ क्ते्रमा नरे्ालरी 
साहहतयको र्मृष्ठ्चूवम ि ्नम (तनबनि) 
इत्याहद। 

साहहत्य क्ते्मा उनले हदएको 
्योगदानलाई हामभी कहहले ्ुलन सकदैनौँ। 
उनभी एक ज्योतिपञुज उतकृष्ट साहहत्यकार 
हनु।् उनको तनिन १५ अप्ले सन ्
१९८६ मा कालेबङुमा ््यो। 

उ्च शिक्ाको ्िम् बनभी, 
सानो फुलले ्ररएको ठाउँमा,
ञिानको न्याँ आ्याम बोकफी,
परुा्यौ उन्ति गाउँ गाउँमा।

बङटकम चनद्र पाक्ण  नशजक,
ररनटकनपोङ बाटोको छेउ,
ञिानले ्रेको तिम्ो अनुहार, 
दखेभी हनुछ कालेबङु्वासभी आकटर्णि।
अगाटड बढ्यौँ न्वभीन शिक्ामा, 
जनमाई अनके अनमोल रतनहरू,
्योगदान तिम्ा छन ्अनके,
्याद आउँछ अिभीिका गोदामको कक्ाहरू
त्वञिान, कला, ्वाद्रज्यद्ारा, 
कौिल बाड्यौ न्नभी केटा-केटभी 
रेलभी, पाला, टट्टासमिे,
नपेाल, ्ुटान, शसबककम समटेेर।

शिक्ाको िृषरा मटेाउँदै तिमभी, 
सिुोध्ि महात्वद्ाल्य नाममा,
बाह्ौँ उतिभीर्ण छात्-छात्ाहरूलाई, 
पऱु्या्यौँ त्वश्वत्वद्ाल्यको द्ारमा।
प््योगिाला होस्  ्वा पु् िकाल्य, 
अिलुनभी्य छन ्तिम्ा ्योगदान, 
बाइस हजार टकिाबद्ारा, 
बाँटडरहछेौँ जभी्वन्रको ञिान
बरेोजगारलाई रोजगार हदएर, 
शिक्ासँगै आतमत्वश्वास हद्यौ,
उतकृष्ट प्चा्य्ण का्यवाल्य कममी,
उ्च दजवाको छात्-छात्ा हद्यौँ
ग्व्ण गछछौं तिम्ो उपब्थतिको, 
अग्ज  हौँ तिमभी उ्च शिक्ाको, 
पगु्यौ ६० ्वर्णको उमरे,
मटेदै आकाङक्ा कालेबङु्वासभीको।
गददै नमन ्तिम्ो ्योगदानको, 
खाँदै कसम ्यो प्ाङगरबाट,
अमर राखनछुे तिम्ो कफीति्णलाई,
मन, मब्िषक अतन आतमाबाट।

डा. िखेमणि शममा
लाइब्रेर्यन

कालेबङु कले्
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श्भीलङका ्ारिको दशक्रभी िटमा 
अ्वब्थि एउटा टाप ुदिे हो। ्यो हहनद 
महासागर, मन्ारको खाडभी र पालक 
्टरिेटले ्घरेरएको छ। ्ारि र माबलदवसको 
्वरपर अ्वब्थि छ। श्भीलङकाको 
्गूोलले उतिरमा िटभी्य मैदानहरू र ध्त्भी 
्ागमा पहाडहरू समा्विे गरेको छ।

आधथ्णक सङकटले कोध्ड-१९ पचछ 
प्य्णटन पनुः प्ापि गनने श्भीलङकाको 
आिालाई र्व्ि पारेको छ। त्वद्ुि 
कटौिभी र अत्या्वश्यक खाद्ान् अ्ा्वले 
टाप ुराष्टरिमा कडा प्हार गरेको छ।

प्य्णटनबाट श्भीलङकाले ४.४ त्वशल्यन 
डलर कमाएको धथ्यो र २०१८ मा 
जभी.डभी.पभी.मा ५.६% ्योगदान गरेको धथ्यो 
िर २०२० ्यो ्घटेर ०.८% मात् हनु 
पगु।े ्यद्टप दईु ्वर्णमा पहहलो पटक 
माच्णमा प्य्णटक आगमनकारीहरूको 
१००,००० मा पगु्यो।

्वि्णमानमा श्भीलङकाको आधथ्णक 
ब्थति ्यति द्यनभी्य ्एको छ टक त्वदु्ि 
तबल तिन्ण नसकन ेहदनहुँ 7-8 ्घनटा 
तबजलुभी त्विरर बनद गन्ण बार्य बनकेो 
धथ्यो।य़ 

सन ्२०१९ को अनत्यमा त्वश्वलाई 
नै आक्रानि बनाउन ेकोध्ड-१९ अथवाि 
कोरोना महामारीले त्वश्व अथ्णव्य्व्थालाई 
नै मबनदतिर िकल्यो। ्यस सनद््णमा 
दशक्र प्ूवमी एशस्याको दिे श्भीलङकाको 
आधथ्णक सङकट त्वश्व्रर नै चचवाको 
त्वर्य बनकेो छ। केहो ्वर्णअग्घसमम दशक्र 
प्ूव्ण एशस्यामा सबै्नदा बढी आधथ्णक 
्वदृ्द्धको दर ्एको र सबै्नदा बढी 
साक्रिा दर ्एको दिेको रूपमा 
श्भीलङकाको गरना हनुथ्यो।

बलेा्यिको उपतन्विे दिेहरूमर्य े
श्भीलङका नमुनाको दिे धथ्यो। ्यसैले 
बलेा्यिभी अटफसर लड्ण माउनट्वटेनले 
दशक्र प्ूवमी एशस्याको तनदनेिन अथवाि ्

कमा्ड श्भीलङकाको क्या्डभी सहरबाट 
गद्णथ।े ६५ हजार ६२० ्वग्ण टक.तम. 
क्ते्फल ्एको श्भीलङकामा चभीन र 
्ारिमा ज्िो जनसङख्याको ्ार 
न्एको र हहनद महासागर, बङगालको 
खाडभी, र अरेतब्यन सागरको बभीचमा 
रहकेो मोिभी आकारको सनुदर टाप ुहो।

शसङगापरुका प्ूव्ण प्िानमनत्भी िथा 
टपिा शल क्वान ्यलेु आतमकथामा 
लेखअेनुसार, उनले सन ्१९५६ मा 
श्भीलङकाको भ्रमर गदवा शसङगापरुमा ्नदा 
श्भीलङकामा आधथ्णक िथा सामाशजक 
प्ूववािारको त्वकास ्एको धथ्यो। 
्यािा्याि र सञचारको प्ूववािारको साथै 
त्यस सम्यमा पतन अङग्जेभीमा गरु्िरी्य 
शिक्ा प्दान गनने कोलमबो र क्या्डभीमा 
दईु्वटा त्वश्वत्वद्ाल्य धथ्यो।

श्भीलङकाको त्वकास मोडलअनुसार 
शसङगापरु उ्िै धथ्यो। द्ुवै दिेसँग 
सामुहहक बनदरगाहरू धथए। िर ्वि्णमानमा 
आधथ्णक त्वकासले गदवा शसङगापरुलाई 
एशस्यालभी बा्घ ्तननछ, ्यहाँ प्ति व्यटक्त 

अन ुतामाङ
पाँचौँ सत्, नपेालभी ‘अनस्ण’

वत्तमपानमपा श्रीलङकपामपा भएको 
आर थ्िक सङकट
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आ्य त्वकशसि दिेहरूकै हाराहारीमा छ। 
्यसको त्वपरीि श्भीलङका अहहले त्वतनम्य 
दरमा अप्त्याशसि अ्वमलू्यन, दईु 
अङकको उ्च मुद्रा्फफीति्ण र उ्च 
खाद्ान् र अत्या्वश्यक उप्ोग्य ्व्िुको 
अ्ा्व ्एको दिेको रूपमा चचतनन 
लागकेो छ। श्भीलङकाको केटनद्र्य 
बैङकअनुसार सन ्२००७ दखेख नै दिेको 
त्वकास तनमवारको का्य्ण समपन् गन्णका 
लागग श्भीलङकाका सरकारले अनिरवाटष्टरि्य 
समररन फ्ड तनषकासन गरेको धथ्यो र 
्यसलाई प्त्यके न्याँ सरकारले तनरनिरिा 
हदँदै आएका धथए। ्यसमा सबै्नदा बढी 
चभीन सरकारको ऋर छ। सन ्२०२२ मा 
श्भीलङका सरकारले तिनु्णपनने ्य्िो ऋर 
अमरेरकफी डलर ४ अब्ण छ। जसमर्य े
जलुाईमा मात् ्य्िो ऋर अमरेरकफी डलर 
एक अब्ण तिनु्णपनने दाग्यत्व छ। सन ्२०२० 
दखेख नै त्वदिेभी ऋर बढेर २०१% 
प्तििि ््यो र सन ्२०२२ मा ्यो बढेर 
बढेर २०२% प्तििि पगुकेो छ। 
श्भीलङकाको मुख्य त्वदिेभी मुद्राको 
आमदानभीको स्रोि ्नकेो प्य्णटन र त्वदिेभी 
मुद्रा नै हो। कोध्ड-१९ का काररले गदवा 
प्य्णटन क्ते्सँग समबबनिि दईु लाख 
जनसङख्याले रोजगारी गमुाए। 

त्वदिेमा काम गन्ण जान ेश्तमकहरू 
पतन बरेोजगार ब्नु परेकोले त्वप्रेरबाट 
आउन ेत्वदिेभी मुद्रा पतन ्घटेको काररले 
गदवा त्वदिेभी त्वतनम्य सबञचति ्घटेको हो।  
सन ्२०२1 मा श्भीलङकाले २०० 
प्तििि कृटर अगवातनक प्रालभीको िरुु्वाि 
गनु्णका साथै रासा्यतनक मल र 
कफीटनािक औरधिको प््योग प्तिबनि 
लगा्यो। ्यसको प््योगले कृटर उतपादन 
्घटन सकन े्नरे हदएको कृटर 
उतपादकहरूको हदएको स्ुझाउलाई 
सरकारले गम्भीरिाप्ूव्णक शलएन। ्यसरी 
उतपादन गदवा दस प्तिििले कृटर 
उतपादन ्घट्यो र खाद्ान् कमभी ््यो। 
्यसको सबै्नदा बढी चच्या उतपादनमा 
दखेख्यो। चच्या श्भीलङकाको एक प्मुख 

तन्यवाि ्योग्य ्व्िु हो साथै त्वश्वमा 
शसलोन चच्या गरु्िरी्य चच्याको रूपमा 
प्शसद्ध छ। खाद्ान्को उतपादन ्घटेको 
काररले गदवा खाद्ान् आ्याि गनु्ण परेको 
र अकनोिफ्ण  त्वदिेभी मुद्राको सबञचति ्घटदै 
गएकोले खाद्ान् सङकट दखेापरेको हो। 
खाद्ान् र खाना पकाउन ेग्यासको मलू्यमा 
अत्यधिक ्वदृ्द्ध ्ई खाद्ान् मुद्रा्फफीति्ण 
दखेा परेपचछ सन ्२०२२ को अनत्यमा 
अगवातनक कृटर प्रालभीलाई हटाइ्यो। 

श्भीलङकाको केटनद्र्य बैङकले 
श्भीलङकन रुटप्याँलाई माग र आपतूि्णमा 
्एको कमजोरी ््वदिेभी मुद्राको अ्वमलू्यन 
र त्वदिेभी मुद्राको सबञचति ्घटनै गएको 
कारर बिाएका छन।् ्यसैले गदवा आधथ्णक 
सङकटकाल र ््विनत्िा प्ापि गरेपचछको 
सबै्नदा ठूलो आधथ्णक मनदभी दखेापरेको 
िथ्य  औपचाररक रूपमा नै ्घोररा गरेको 
पाइनछ।

श्भीलङकाका अधिकारीहरूले 
सरकारले ्यसको समािानका लागग एक 
मात् उपा्य अनिरवाटष्टरि्य मुद्रा कोरसँग 
सह्योग शलनुपनने आ्वश्यकिा रहकेो िथ्य 
औलँाएका छन।् अनिरवाटष्टरि्य मुद्रा कोरको 
आटट्णकल फोर अनिग्णिको का्य्णकारी 
बोड्णले फेब्अरी २५, २०२२ मा 
श्भीलङकाका अधिकारीहरूसँग गरेको 
छलफल र प्ापि िथ्याङकको आिारमा 
माच्ण २ मा प्काशिि गरेको त्व्वरर 
अनुसार पतन श्भीलङकाको अथ्णव्य्व्था 
कोध्ड-१९ को काररले अत्यनिै 
नराम्ोसँग प््ात्वि ्एको छ। 
लकडाउनको काररले र प्य्णटक आगमन 
्घटेको छ र त्वति ्घाटा कुल गाह्ण्थ्य 
उतपादनको ३.६ प्तििि रह्यो र 
सरकारको आनिररक ऋर २२९ प्तििि 
रह्ो। ्यसको मुख्य काररमा सरकारले 
गरेको कर कटौिभीले गदवा राज््व उठन 
नसकेको र कोध्ड तन्यनत्रका लागग 
सरकारले गरेको खच्णलाई प्मुख कारर 
मातनएको छ। त्वदिेभी ऋर र उ्च चालु 

खािा ्घाटाले गदवा त्वदिेभी त्वतनम्य 
सबञचतिमा कमभी आउन थाल्यो। माच्ण 
२०२२ मा मुद्रा्फफीति्ण २६ प्तििि रहकेो 
छ र ्यसका लागग माग र आपतूि्ण पक् द्ुवै 
उटतिकै सटक्र्य छन।् ्यहद सरकारले कर 
कटौिभी लगा्यिका अन्य नभीतिमा सिुार 
नल्याएमा सन ्२०२६ समम पतन त्वति 
्घाटा उ्च नै रहन ेर आनिररक ऋर 
थप बढन ेसम््या रहकेो प्ति्वदेनमा 
उललेख छ।

श्भीलङकामा कुल गाह्ण्थ्य उतपादन 
र करको अनुपाि कम ्एकोले कोरले 
आ्य कर र भ्याटको दर बढाउनु पनने, 
राज््व प्िासनमा सिुार ल्याउनुपनने, 
सरकारी ््वातमत्वमा, रहकेा सं्थानहरूको 
का्य्ण कुिलिामा सिुार ल्याउनुपनने र 
इनिनको मलू्य लागिको आिारमा 
तनिवारर गनु्णपनने आहद स्ुझा्व हदएको छ। 
मुद्रा्फफीति्णलाई तन्यनत्रमा राखन केटनद्र्य 
बैङकले मौहद्रक नभीति अपनाउनु पनने र 
सरकारको बजटे ्घाटा ्घटाउन केटनद्र्य 
बैङकबाट ऋर शलन नहनु ेिफ्ण  सचिे 
गराएको छ।

अथ्णव्य्व्थामा आधथ्णक ्वदृ्द्धदरलाई 
बढा्वा हदन ेप्कारका संरचनातमक सिुार 
ल्याउनु पनने र महहलालाई रोजगार हदनको 
लागग महहला कामदारको सङख्या बढाउनु 
पनने र ्य्ुवा बरेोजगार ्घटाउनु पनने, 
प्िासनलाई सदुृढ बनाउनु पनने र 
का्यवाल्यमा हनु ेअतन्यतमिा हटाउनु पनने 
स्ुझा्व पतन कोरका अधिकारीहरूले 
हदएका छन।् ्वा्ि्वमा अनिरवाटष्टरि्य मुद्रा 
कोरले सम््यामा परेका आफना सबै 
सद््य दिेलाई ्यहभी स्ुझाउ हदएका छन।्।

कोरको उ्च्िरी्य अधिकृिले केहभी 
हदनमा नै श्भीलङकाको सङकटको 
त्वर्यमा छलफलबाट सन ्१९९२ मा 
्ारिमा दखेापरेको िोिनानिर सम््या 
समािान ्ए जसरी श्भीलङकाको सम््या 
पतन समािान हनु सकन ेआिा गरेका 
छन।्
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कत्विाका संरचनागि त्व्ाजन नभीति 
अब तनकै जटटल ्इसके। िभी 
त्व्ाजकको टभीका आिारमा अहहलेका 
कत्विालाई पृथक-पृथक िलु्याइ केस्रा-
केस्रा केलाउनु तनकै दरुूह का्य्ण ्इसके। 
हनु ि एउटै कत्विामा कत्विाका िभीन्वटै 
सरंचना (प्गभीि, नाटकफी्य र 
आख्यानातमक) को टडकारो उपब्थति 
पाइनु कुनै न्याँ र अ््वा्ात्वक कुरो ि 
धथएन नै, िर तिनलाई अलग अलग 
छुट््याएर, पररमारका आिारमा 
टकतिाफोड गनने सगुमिा पतन 
समालोचकको हकमा सलु् धथ्यो। 
तनम्णलका कत्विामा िर कत्विाका 
संरचनागि प्कारहरू ्य्िो प्कारले 
अनि्ू्णि ्एका छन ्टक तिनलाई अलग 
अलग िलु्याउन ि के, िभीमर्य ेकुनै 
एकको ्वच्ण््वबारे सामान्य तनक्ययौल 
गन्णसमम हममहेमम ेपद्णछ।

तनम्णलका कत्विाहरूले पतन ्था्यभी र 
अनिराहरूको खले दखेाउँदछन ्िथा त्यो 

खले चलनचलिभीका खलेज्िो सरुूमा 
्था्यभी राखरे तिनलाई एकाि 
अनिराहरूको थाक्रो हदँदै कथ्यको 
्विु्णशलि त्व्िार गनने न्एर बगेल 
टकशसमका छन।् तनम्णल ्था्यभीलाई 
छोपछाप गद्णछन,् तिनको ्विु्णशलि त्व्िार 
अथ्वा पटक-पटक पनुरा्वटृति गददैनन,् 
तिनका ठीक त्वपरीि अबनिम पङटक्त ्वा 
अबनिम पङटक्त पञूजसमम अनिराहरू 
प्कदै गदुभी पछुारमा प्कनछन।् त्यसथ्ण 
पाठकले तनम्णल त्वचारको चरुोसमम 
पगुनलाई कत्विाको अबनिम पङटक्तसमम 
िै्य्णिारर गरेर पगुनै पद्णछ। कत्विाको 
प्ारम् ्वा मर्य ्ागमै कत्विा त्वचारको 
गदुभी पटक्रहालन ेकत्विाका ख्याक 
पाठकहरू तनम्णलका कत्विामा तनराि बन् 
सकछन।् तनम्णलले आफना छोटा-छररिा 
कत्विाहरूलाई चचटनिि अ्व्थामा पङटक्त 
पञूज िथा अचचटनिि अ्व्थामा दृश्य, 
प्सङग, सनद््ण आहदका आिारमा 
त्व्ाशजि गरेर ्यति र गति व्य्व्थापन 

ननम्तल तपामपाङको ‘जब हपावपा चल्छ’

कववतपा सङग्रहमपार् ्छोटो पपाठकीय दृष्टि
गरेकाछन।् त्य्िा फाँटका त्व्ाजन 
पद्धति बहिुा कत्विामा ल्योतपादन र 
कथ्यतन्िाररका दृटष्टले सबल, सनुदर र 
््वा्ात्वक दखेखएका छन ् ्न ेएकाि 
कत्विामा ्यस प्कारका त्व्ाजन नभीति 
अना्वश्यक, कृतिम र टफजलु पतन प्िभीति 
हुँदछ, ्य्िा पचास-स्य तमटरको छोटा 
दरुुत्वको कत्विालाई ्टपजे ब्केर र 
चौिारीहरू टकन? पाठकलाई खटटकन 
सकछ। ्यसको िातप्य्ण तनम्णल कत्विा 
प्गभीि संरचनामा उतनएका छन ् ्न् ेहोइन, 
िर प्गभीिका एकाधिक ्वैशिष्ट्यलाई बगेलै 
प््योजनले खखपिभी गरेर प््योग गरेका छन ् 
्न् ेहो।

तनम्णल कत्विा प्गभीिसँग ्नदा 
आख्यानसँग नजभीक छन,् अ्झ नाटकशसि 
नजभीक छन ्। आख्यान र नाटकका 
खास-खास त्विा ्वैशिष्ट्यहरूलाई तनम्णल 
कत्विाले आ्वश्यकिाअनुरूप प््योग गरेका 
छन।् ्घटनाहरू ्घटटि न्ई तनम्णल 
कत्विालाई तनद्र पददैन, िर ्घटनाहरूको 
नालभीबलेभी लगाउनमा नै तनम्णल कत्विा 
जागराम ब्छन ् ्न् ेअथ्ण टकमाथ्ण होइन। 
्घटनाहरूको सञजाल तनम्णल कत्विामा 
पाइनछ िर िभी सङशक्पि र सतू्ातमक 
छन,् तिनका बो्झ कत्विाका ्टट्णकल 
आ्यामले बहेोनु्णपरेको छैन। ्घटना-
्घटनाहरूतबच सङगति कसरी व्य्व्थापन 
गनने अतन तिनको पनुरा्वटृतिबाट कसरी 
ल्योतपादन गनने, त्यसका उमदा दृष्टानि 
उध्एका छन ्तनम्णल कत्विा। 
कत्विाहरूमा सह्ागभीहरू सटक्र्य बनछन,् 
काग्यक, ्वाचचक, मानशसक र साबत्वक 
टक्र्या-प्तिटक्र्याहरू प््योजनअनुरूप 
दिवाउँदछन,् िर तिनको बाकलो चलखले 
्न ेपाइँदैन। कत्विामा गति र टक्र्या 
सचूक ि्दा्वलभीहरू सराबरा पाइनछ। 
कत्विाहरू बहिुा नै द्नद्ातमक छन,् िभी 

वनमा ‘वन्री’ शरे्मा
्िूप्ूव्ण त्वद्ाथमी, 

हाल : दाशज्णशलङ सरकारी महात्वद्ाल्य
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कत्विाका ््वरनलभी ्एर शिरदखेख 
फेदसमम प््वाहहि छन।् अनिद््णनद्को 
अपके्ा व्यटक्त र व्यटक्त, व्यटक्त र 
समाजमा दखेखन े्वैचाररक द्नद्हरूको 
प्िानिाले तनम्णलका कत्विाहरूमा 
टेनसनको प््ुत्व दखेन पाइनछ।

तनम्णल कत्विा ्वैचाररक रूपले ्पष्ट 
छन,् तिनका त्वचारहरू सैद्धाबनिक 
चापबाट होइन व्या्वहाररक र प्का्यवातमक 
चापबाट उद्ाटरि छन।् त्यसथ्ण तनम्णलका 
कत्विाहरू सांसाररक छन,् दैनबनदनभी 
सम््याहरूशसि गाढारूपमा समबबनिि 
िथा तिनका व्या्वहाररक समािानको 
उहापोहले उतप्रेरि छन।्

तनम्णल कत्विा अनुष्ानको आफनै 
ररशजड ढप र ढरवा छ, काम कुरो 
ओछ्याउन ेआफनै शसप छ। छोटा छररिा 
आ्याम ्ए िापतन तनम्णल कत्विा ्यञि 
ठामहठम िलु्याउन ेउपक्रममा छटपटे 
व्य्वहार गददैनन।् सम्यसभीमा थोरै ्ए 
िापतन हा्य, हललो, ्लाकुसारीको 
औपचाररकिा चाहहँ िै्य्णिाप्ूव्णक साङग े
गद्णछन।् ्यसको िातप्य्ण तनम्णल कत्विाबाट 
प्ारबम्क केहभी पङटक्त ्वा पङटक्त 
पञूजहरू अना्वश्यक र फाउ-फुमवास े
प्कृतिका छन ् ्न् ेअथ्ण चाहहँ टक माथ्ण 
लगाउनु हुँदैन। िभी औपचाररकिा ज्िा 
प्िभीि हनु ेप्ारबम्कफी पङटक्त ्वा पङटक्त 
पञूजहरू नै ्य्िा कारक ित््व हनु,् 
जसले कत्विालाई सनिशुलि गतिसँगसँगै 
अनत्यतिर दखेापनने चरमोतकर्ण ्वा गाँठी 
पङटक्त ्वा पङटक्तपञूजलाई सिक्त र 
प््ा्वभी िलु्याउँदछ।

पङटक्तमा होइन, पङटक्त-पङटक्तमा 
होइन, िर पङटक्तहरूको सममुच्यबाट 
र्वतनि हनु ेशक्तिजको आ्ा हो तनम्णल 
कत्विा। ि्दहरू सािारर छन,् 
अध्िातमक छन,् पङटक्तहरू गशसप 
प्कृतिका छन,् टफका-टफका छन ्िथा 
पङटक्त पञूजहरू सामान्य छन,् ्वैचचत््य 
रहहि छन।् आलङकाररक टालाकटटशलक 
छैन, ्वक्रोटक्त मोह छैन, तबमबातमक 

स्घनिा छैन, प्िभीकहरूको बाकलो 
सञजाल छैन, अपररचचतिकरर लग्ग 
तमनद,ु िर छैनहरूको बाकलो ्घारीतबच 
तनम्णल कत्विाले कत्विा कलाको एउटा 
आफनै बाटो मनो्योगले तनखनकेा छन।् 
त्यो बाटो हहँडन चछमलेहरू आनाकानभी 
गलवान,् कलाका चलिभी प्तिमानहरूले 
रिौँिभी समालोचकहरूलाई त्यस न्याँ 
बाटाका उकालभी ओरालभीहरू तनरस 
लागलान ्िर तनम्णल कत्विाले कत्विा 
्य्िा पारा र ढरवाले पतन शसज्णना गन्ण 
सटकनछ ्न् े्पष्ट दृष्टानि प्केका छन।्

कत्विा ्नकेो सामान्य उटक्तमा प्हार 
गररन ेव्य्वब्थि हहंसा हो, (्याको्सन)- 
को ठीक उलट तनम्णल अहहंसाको पथमा 
हहँडदछन।् सामान्य उटक्तहरूकै कानला-
कापबाट असामान्य प््ा्व शसज्णना गन्ण 
समथ्ण बनदछन।् अपररचचतिकरर 
िकनभीकमा तनम्णलको खासै आ्था छैन 
िर तनम्णलका अध्व्यटक्तहरू पढेपचछ 
अपररचचतिकररका न्यनूाधिक प््योगबाट 
पतन उमदा कत्विा कला शसज्णना सम््व 
हनुरेहछे ्न् ेत्वश्वास दहह्लो बनदै जानछ। 
तनम्णल कत्विा अपररचचतिकररबाट जति 
सकदो टाडा बस ेिापतन रूप्वादभी फेबलुा 
(्व्ि)ु-सजुटे (्व्ितु्वन्यास) िकनभीक 
चाहहँ बडो जिनले प््योग गरेका छन।् 
उनका कत्विा लोकटप््य र प््ा्वभी हनुमा 
्यस िकनभीकको कलातमक प््योगलाई 
आंशिक श््ेय हदँदा अतिश्योटक्त नहोला।

तनम्णलका कत्विाहरू त्वचारोतिजेक 
छन,् सांसाररक छन,् अ्झ आजका 
जलदाबलदा र समटष्ट सरोकारका 
त्वर्य्व्िसुँग प्त्यक् रूपले सरोकाररि 
छन।् सामाशजक-राजनभीतिक त्वकृति, 
मान्वभी्य मलू्यको पिन, सभ्यिाको 
अिोगतिज्िा समटष्ट ्यगु्यथाथ्णले 
टपरोलेका तनम्णल मानस आफना 
अध्व्यटक्तहरूमा व्यङग्यातमक र त्वद्रोहभी 
्ा्व्ङगगमा माफ्ण ि सिुार र 
सकरातमकिाको गभीि गाउँदछन।् ्यद्टप 
त्य्िा गभीिहरू कत्विाका पङटक्तहरूमा 

होइन पाठकका मानसमा बजदछन।् तनम्णल 
कत्विाले थोरै सादृश्य अ्व्य्वहरू चलाएर 
नै अप््ििु त्विानको हजवा कलातमक 
िररकाले टारेका छन।् अकनो खास पक् के 
पतन दखेखँदो छ ्न ेतनम्णलका 
अध्व्यटक्तहरू सं्यतमि र िालभीन छन।् 
आक्रामकिा हा्व्ा्वमा, बोलभीचालभीमा 
होइन त्वचारको िहमा पररलबक््यि छन।् 
तिखो, तिकखर, तिक्त पभीडादा्यभी र 
त्वसङगि ्यगु ्यथाथ्णलाई पतन ग्यनभी 
सकुोमल ्ारािैलभीमा अध्व्यटक्त हदँदछन।्

माधथका सङशक्पि त्व्वचेनको तनषकर्ण 
तनम्णलका कत्विाहरू ्व्ि्ुवादभी छन ् ्न् े
कदाटप होइन। तनम्णल न िा ्व्ि्ुवादभी हनु ्
न िा रूप्वादभी, आफना ्पष्ट त्वचारलाई 
अध्व्यटक्त हदन ेप्कममा तनम्णलले कत्विा 
कलाका चलन चलिभीका प्तिमानहरूमा 
आंशिक त्वचलन ल्याएका छन ्िथा 
कत्विा कला ्यसप्कारले पतन शसज्णना गन्ण 
तमलदोरहछे ्न् ेउमदा उदाहरर िे् ्यवाएका 
छन।्

तनम्णल कत्वले अब कत्विाको टुपपो 
्वा फेदमा आफनो नाम न्झु्ड्याउँदा पतन 
कुनै फरक पनने छैन, टकन्न ेतनम्णल 
कत्विाले कत्विा कलाको आफनै तनम्णल 
बाटो खनजोि गररसकेका छन।् ध्डमा 
्पष्ट र सहजै चचतनन ेछन ्अबका तनम्णल 
कत्विा।

्ाितरीय नरे्ालरी साहहतयका चचच्णि 
नारी साहहत्यकार िरीिाश्री खिलेको 
असामग्यक तनिन हाम्ा तनबमि 
अपरूरभी्य क्ति हो। उहाँको 
तनिनमा कालेबङु महात्वद्ाल्य 
परर्वार हाहद्णक िोक सम्वदेना 
प्कट गद्णछ।

शोक समवदेना



78 KALIMPONG COLLEGE ANNUAL MAGAZINE/REEDS 

१. 

सन ्१९८६ ,१६ जनु को हदन 
पाहाडको प थाहा न्एको मानछे अथवाि ्
मरेी आमाले कालेबङुमा आफनो पाइला 
राखन पगुकेफी हनु।् आज ज्िो 
मोबाइलको जमाना ि के पत्माफ्ण ि प्मे 
गनने सौ्ाग्य पतन सा्यद नै थोरैले पाए 
त्यो बलेा। सोहभी बलेा धथ्यो खै किा किा 
लहनाले नै जरुाएर होला कहहले नजानकेो 
ठाँउको मानछेसँग मङनभी मात् होइन उहभी 
मानछेसँग बहेलुभी बनरे ध्टत्नु समिे पऱ्यो 
उनले। पाहाडमा हहँडन शसकनै नपाई 
गोखवाल्यानड आनदोलनले गति शल्यो। केहभी 
्उे नपाएको मानछेलाई शसआरटप आ्यो 
शसआरपभी आ्योको गनुजनले कति पटक 
आँस ुटपउनु पऱ्यो सा्यद सम्झन तनककै 
गाह्ो होला ्यस बखि। त्व्वाहको महहना 
हदनमा नै २७ जलुाईको गोलभीका्डले मुटु 
चछ्या ्इसकेको धथ्यो उनको। बरषौँ 
तबतिसक्यो त्यसबलेा चछ्या परेको  मुटु 
आज दह्ो बतनसकेको छ। आज गति 
शलँदै मनद हनु ेपटक पटकका 
आनदोलनका नाममा गररन ेहङुकारप्ति न 
ि चच्यो छ न ि चासो नै छ उनको। 
सोँ्छु  मरेी आमाज्िा त्यसबलेा डर 
पचाउन ेकै्यौँ आमाहरूको आजका 
आनदोलनप्तिको त्विृषरा हाम्ो तनबमि 
ला्दा्यक छ टक ्घािक हँ?

२. मलाई अ्ैझ पतन थाहा छ सा्यद 
महहनाको दईु िभीन िाररक हनु पछ्ण अथवाि ्
बाबाको सलेेरी पाउन ेहदन तनककै नै खास 
हनु ेगथ्यनो। प्त्यके पटक कुनै त्विरे प्व्ण 
तबना पतन तमठाईको प्याकेट आउँथ्यो त्यो 
हदन। बाबा तमठाईको तनककै सौखखन 

(आज म  पतन उ्िै छु) ्यसैले 
थरीथरीका तनककै तमठाई खाइएको हो 
उस बलेा। खान ेकुरालाई छोडौँ आज 
मैले परुानो हदन सम्झनुको कारर त्यहभी 
सलेेरीको हदन बाबाको हािमा दखेखन ेएक 
बनडल पो्टल काड्ण सम्झनु पतन हो। 
आकाि्वारभी खसवाङ, तब.तब.शस. 
लगा्यिका रेटड्यो का्य्णक्रममा गभीिको 
फमवाइस साथै अन्य का्य्णक्रममा सह्ागगिा 
त्यहभी पो्टल काड्णका मार्यमबाट हनुथ।े 
गभीिहरू कुन कुन बजथ े्यटकन गरेर ्न् 
सबकदनँ िर अ्झ पतन गनुजनछ “कालेबङु 
शसनदबेङुबाट गङगाप्साद िमवा,सौर् िमवा 
सररिा िमवा, ररिा िमवा र मुमा।” टकन 
बाबा पचछ िरुनि ्ाइको नाम आउँथ्यो 
अतन म पचछ मात् आमाको नाम आउँथ्यो 
्नरे आज सो्न खोजछु सा्यद 
टपिृसतिातमक सोचबाट समाज ्नदा 
पहहले मरेो आफनो ्घर पतन अछुि 
नरहकेो कुरा ््वभीकानु्ण पछ्ण मैले।

बाबा सम्यसँगै अग्घ बढनु ्एको छ 
अतन आज पो्टल काड्ण बोकेर ्घर प्नु 
हनु्, पत्तमत् ्िम् माफ्ण ि बनाइएका 
बाबाका िरैे साथभीहरूका पत् आउँथ ेउस 
बलेा, सा्यद आज फेसबकुमा सटक्र्य 
रहँदा िभी साथभीहरू ्टेनु ््यो टक छैन 
सोिकेफी छैन मैले। मनोरञजनका त्वध्न् 
सािन आए, गभीि सनु् रेटड्यो का्य्णक्रम 
पख्णन पददैन गभीि फमवाइस गरेपचछ मात् 
सनु् पाइन ेहोइन,जहहले जनु गभीि सनु् 
मन ््यो ्यटुुब खोल्यो सनु्यो। क्िो 
अचमम छ हामभी ्य्िो सम्यमा जबनमएछौँ 
ज्ले पत्को एक छत् राज पतन दखे्यौँ 
अतन अहहले आएर पत्को ब्थिभी अलपत् 
पतन दखे्यौँ। अहहले अनलाईन प्टक्र्याले 

एक दईु का्य्ण छोडेर  िरैे सरकारी 
कामकाज पतन हलुाक तबना नै समपन् 
हनुछ। िर मरेो आँखामा बाबाको हािमा 
दखेखन ेत्यो पो्टल काड्णको सम्झना 
आलो छ। मनमा हलुाक प्तिको श्द्धा ्न े
उटतिकै छ।

३. बडो रमाइला सं्मररहरू छन ्
मसँग बालापनका। सानै उमरेदखेख 
शसलगडभी (फुप ूहददभीको ्घर)जान ेबसमा 
चडाइहदएर ढुकक रहन ेबाबाको मन र 
किै केहभी ्इहाले के होला ्नरे 
अतिाशलरहन ेआमाको मनलाई आआफनै 
अथ्णले महान ठानकेफी छु। बाबाको आँटले 
मरेो आतमत्वश्वास बढाएको हो ्न े
आमाको डरले ममिाको महत््व बझुन 
सकेटक हुँ ्नछु। कालेबङुदखेख 
शसलगडभीसमम सानैदखेख एकलै ओहोरदोहोर 
गनने गरे पतन माओल(्झापा, चनद्रगडभी) 
जान ेबलेामा पाउन ेमामाहरूको साथ 
््वाहदलो लागछ मलाई। हहँउद ेछुट्ीमा 
मामाहरू पालैपालो आफना साथभीलाई शलएर 
मलाई शलन र पऱु्याउन कालेबङु आउनु 
हनुथ्यो। ्ुटानका िरराथमीहरू 
काँकडध्ट्ामा डेरा लगाएर बसकेो बलेा 
गलगले छेउमा खोला िरेर पारी जाँदा 
रुमाल बगाएको होस् चाह ेहाम्ो ्यिाको 
ल्वजलाई मामाहरूले शज्काएको सबै 
अमुल्य सम्झनाहरू हनु ्मरेा। छोरीकफी 
आमा बतनसकेकफी छु अहहले। तबहानदखेख 
बलुेकैसमम बाबादखेख दाजु् ाइसमम 
लेकदखेख बेंसभीसमम पाहाडदखेख िराईसमम 
गाउँदखेख सहरसमम छोरीहरू असरुशक्ि 
छन ््न् ेमात्ै समाचार आइरहनछन।् 
छोरीले हहँडन डुलन शसकन नपाउँदै 
चारैतिर सरुक्ा ्घरेा तनमवार गन्ण प््यासरि ्
छु म। बाबाबाट प्ि्िै आँट पाएर 
आतमत्वश्वास बशल्यो बनाएकफी मैले आफनभी 
छोरीलाई ्यो समाजसँग डटेर लडन त्य्िै 
आँट हदन सकँुला र? के ्यो समाज 
मरेाज्िै अनगनिभी छोरीहरू तनि्णकक 
हहँडन सकन ेबनला? अहहलेलाई तनरुतिर 
छु म.....।।

प्रशनमा ्लेलएका मिेा सं् मििहरू

सरिता शममा ‘समदशशी’
्िूप्ूव्ण त्वद्ाथमी

हाल : कशलपद ्घोर िराई महात्वद्ाल्य
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एक क्र मुरमुररबनछन ् बढूी आमा अतन
त्वगिलाई सबम्झएर थुकका ्नदै
दईु थोपा आँस ु्झाचछ्णन्
मानौँ ्वि्णमानमा सखु छ ज्िै गरी,
फेरर एक क्रमा रमरभी्य रङगगन हदनहरू सबम्ँझदै
मन-मनै मु्कुराउँचछन ्अतन ्बनछन्
हामभीले ज्िो रमाइलो ि कसले गऱ्यो होला र!

बढुो बाबा लठ्ीको साहाराले
परालले बनुकेो ्ुइँ टपरामा थ्या्च ब्छन्
अतन छाला मुजा पररसकेको अनुहारमा मु्कान ल्याएर
उहभी त्वगिको सम्झानाहरू आलो पाछ्णन्
अतन सनुाउँछन ् सबैलाई
गाइनकेो सारङगभीको िनुदखेख शलएर
खिेको असारे गभीि, जहुारी अतन
मन मुगि बनाउन ेमादलको िाल र बाँसरुीको िनु।

्ुरा्ुरर अटडग बनभी सतुनरहनछन,्
्यिा दौरा-सरुु्वाल र चौबनदभी चोलभीको पररच्य चलदैछ
सलेो, स्वाई, मारुनभी,
सं्कृिभीको पाटो ब्ुझाउँदैछ
बलेा बलेा खोकदै...
मानो आितुनक सम्यमा हाम्ो मुख्य चचनहारी चचनाउँदैछ।

त्यसपचछ सरुु हनुछ तब्िारै
गाउँ ठाउँमा हु् स ेलागन सरुु ्एको कथा 
फेसन ्न्केो िरुु्वाि
सरु र िनुत्वहभीनको सङगभीि 
अथ्णत्वहभीन ि्दहरूको जनम 
्नदै उठेर जानछन ् बढुो बाबा अतन
बढूी आमा आफनो कामतिर लाबगछन्
माहौल अ्ैझ िानि छ-
िर अ्ैझ त्यो त्वगिको शजउँदो ्झ्झ्णराउँदो आिामा...।

क्पा-व्य्पा

सङ्गम थार्ा 
िसे्रो सत्, नपेालभी ‘अनस्ण’

म ढबलकरहकेो छु हरर्यो बाँसमा
कात्ो ओढेर न्यानोपन महससु गरररहछुे
म म्ि तनदाइरहकेो छु
मलाई तनद्रामा ्झक्झकाउँदैछ।

्घरर ्यिा ्घरर त्यिातिर फकवाइरहकेो छ
मरेा अचल िरीर
मरेो शिरमाधथ हद्योको उज्यालो
र िपुको सगुनिहरू आइरहकेो छ
खै टकन हो, 
आज मप्ति ्यटति िरैे मा्या दसवाइरहछे
मातनसहरू

म बाटोमा हहँडदा
बोलनु लजाउन ेव्यटक्तत्वहरू
आज मरेो गरुगान गाइरहकेो दखेरे
चौकन् चटकि छु
मरेो छेउमा बसरे
टकन उसले आँस ुखसाशलरहकेो छ

हहजोसमम मलाई ऐ टढ्का,
ऐ फलानो ्नदै नाम काढेर बोलाउने
आज टकन लास सामु बसरे
तनिारमा एक रुटप्याँ र हािमा टपनड हदई
आज टकन मरेो पजुा गरररहकेो छ ।

हहजोसमम कुकुरको दजवा पाएको म मानछे
आज टकन कुल दउेिा मानरे पशुजरहछे
चहुलाको छेउमा जाँदा पतन
हपकाउन ेव्यटक्तहरू
आज टकन मलाई आगो हदन िाबमसरहछे
चौकन् चटकि छु !!

म लपास बनेको ्ुछ
सा्गि र्रियाि

िसे्रो सत्, नपेालभी ‘अनस्ण’
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1. जभी्वन जभीउन कहठन छ ्यहाँ,
एक क्रको खिुभीलाई बोकेर,
आिा र बाचा हृद्यमा सङगालभी,
टपडाको ्झरीलो अबगनमा जलेर।

2. कति्णव्य-तन्यममा बाँधिएको चरी,
इजजिको जबनजरमा फसरे त्यो,
छटपटाउँछ उडनलाई जभी्वन्री,
हाछ्ण-कराउँछ फेरर हार मानदैन त्यो।

3. ््विनत् ्एर जभीउन चाहान,े
चनचल मनमा जागछ ्यो हदक्ा,
टपडाहहन ्एर खलेुर बाँ्न,े
सपनाले रङगभीएको ्यो इ्छा।

4. अमलू्य ्यो दईु-हदनको जभी्वन,
एक क्रको सम्य तबिाउनु क्िो?
आउन-ेजान े्यो दइु-हदनको तमलन,
बसनिमा फूलन ेसनुदर फूल ज्िो,

5. तनरािै ्एपतन शजउनु छ ्यहाँ,
टपडको सङगभीिमा आफनो सरुहरू िानभी,
्वदेनाको सागर पौरीनु छ ्यहाँ,
हाँसरे शजउनु छ दइु-हदनको शजनदगभी।।

कस्ो ्छ यो जरीवन?
साहहल मङ्गि

िसे्रो सत्, बभी. कम. ‘अनस्ण’ अब ि आमा पतन शक्तिज हरेी
रमाउन े्ई सटकछन।्
मरेा हत्यारा पतन त्वदिे गई
कमाउन े्ई सकेछन।्

तबसनेछन ्सबैले मरेो ्यो
गम्भीर पभीडालाई
आखखर मुक्त हदएछन्
त्यो दषु्ट टकरालाई।।

गलिभी ि मरेो नै धथ्यो
्नरे हलला चलेछन्
कसरी को कुगन्? प्मारहरू पतन
आफै आफ सबै जलेछन।्

छाडेछन ्अब सबैले
नारा गरी कराउँदै
अदालि िाउनलाई।।
्वर्ण पगु ेछन ्आज मरेा चचहान
फुलले ढकमकक सजाएछन्
दोरभी म नै ठहररँदा आमाका
आँखाहरू सिैँलाई लजाएछन।्य़
छाडेछन ्मरेा परर्वारले पतन
मरेा कुरा गन्णलाई
मलाई सम्झेर कोमल तिनभीहरूका
आँखा आँसलेु ्न्णलाई।।

बलपात्ृत आँसु

सनुदर सनुदर तिम्ा तनबमि
्वसनिको न्यानो हदन
आछुछुको अनि नशजटकँदै
शिशिरले कुमलो क्न थालेछ
दलुहभी ध्टत्ँदै छन ्कतिका

्छोररी ्घर उज्यालो
छोरीका तबदाइमा, बरनडामा उध्एका बढुा बाबु
सम्ँझदै...
प्यार र ममिाको प्िभीक छोरी
के गदमी हो पराइ ्घर...
हनु ि बाबकुो मा्या कहाँ तमलन ेछोरीको जनम
सहनिभीलिा तिम्ो िम्ण
िन्य हौँ छोरी
तिमभीलाई पजुन ूजनम-जनम।।

अनवुमका शममा
पाँचौँ सत्, बभी. कम. 

्ममृवत सबुबा
पाँचौँ सत्, नपेालभी ‘अनस्ण’
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१ ‘द्वनद्व’को र्मृष्ट्चूवम
‘द्नद्’ सं्कृि स्रोिबाट आएको ितसम ि्द हो। अङग्जेभी 

्ारामा प्चशलि ‘कनबफलकट’ि्दको प्यवा्यको रूपमा नपेालभीमा 
‘द्नद्’ि्दको प््योग ्एको पाइनछ। द्नद्को पृष््तूम केलाउन परे 
लग्ग इश्वभीप्ूव्ण पाँचौँ ििा्दभीसमम पगुन सटकनछ। ग्भीकका 
दाि्णतनक हरेेकलाइटस (इ प ू ५३५-४७५) ले द्नद्लाई व्यटक्त, 
समाज र राष्टरिका जननभी मानकेा छन।्1 उनले पररराम्वादको 
व्याख्या गददै द्नद्को आ्ा्वमा कुनै कुरा पतन नहनु ेबिाएका छन।् 
संसारका सबै ्व्ि ुनै द्नद्को पररराम हो। द्नद्द्ारा नै समपरू्ण 
्व्ि ुतनमवार र नष्ट  हनुछ ्न् ेउनको मि रहकेो पाइनछ।

द्नद्ातमक िक्ण द्ारा नै सत्यको नशजक पगुन सटकन ेपलेटोको 
त्वचार रहकेो छ। जम्णनभी दाि्णतनक हगेलेले पतन व्यटक्तको त्व्वके 
िटक्तको त्वकास द्नद्द्ारा नै हनु े बिाएका छन।् ्यसरी इश्वभी 
प्ूव्णका त्वद्ान ् िथा दाि्णतनकहरूले द्नद्लाई तनमवार र पिनको 
कारक ित्वको रूपमा हरेेका छन।् िथाटप द्नद् कसरी हनुछ ्न् े
्वैञिातनक काररहरू ्न ेबिाएका छैनन ्। १९ औ ँििा्दभीपचछका 
त्वद्ानहरूले ्न ेद्नद्बारे ्वैञिातनक व्याख्या गरेको पाइनछ।काल्ण 
माकस्ण अतन शसगमनड फ्ा्यडले द्नद्बारे हदएको व्याख्यालाई आिार 
मानरे पर्विमी त्वद्ानहरूले द्नद्बारे व्याख्या त्वशलेरर गरेका छन।् 
काल्ण माकस्णले बाह् द्नद्बारे ्वैञिातनक व्याख्या हदएका छन ््न े
शसगमनड फ्ा्यडले आनिररक द्नद्को ्वैञिातनकिालाई प््ििु 
गरेका छन।्

२ आनतरिक िा मानलसक द्वनद्व
मान्व मनमा दईु ्वा त्यस्नदा अधिक त्वरोिभी इ्छाहरू 

आप्िमा टकराएर ्वा एउटाले अकनोलाई दबाउन ेप्टक्र्या ््वरूप 
आनिररक द्नद्को त्वकास हनुछ।2 जसलाई मनोद्नद् पतन ्तननछ। 

1 कुमारप्साद कोइराला, त्व स २०६८, ‘समका नाटकमा द्वनद्वको 
्िरूर्’, राजनेद्र स्ुवदेभी र लक्मरप्साद गौिम (समपा), ितन बमृहत 
समालो्ना, काठमाडौं : रतन पु् िक ््डार, पृ ३८५।

2 रामजभी श्भी्वा्ि्व र अन्य, सन ्२००३, वयटतिति मनोविज्ान,  हदललभी: 
मोिभीलाल ्वनारसभी दास, पृ ७६।

मान्व मनलाई आनिररक िथा मनोद्नद्का सञचालक मातननछ। 
मान्व मनमा एकै साथ थुप्ै इ्छाहरू उतपन् हनुछन।् िभी इ्छाहरू 
मर्य ेएउटालाई परूा गन्णको तनबमि अकनोलाई द्वाउन पनने हनुछ। 
्यसो गदवा मनब्थतिमा असनिुलन आउँदछ अतन आनिररक द्नद्ले 
बढन ेमौका पाउँदछ। व्यटक्तको मनब्थति त्विरेको कारर उतपन् 
हनु े हुँदा ्यसलाई मनोद्नद् पतन ्तनएको हो। मनो्वैञिातनकहरू 
मान्व मनलाई द्नद्को केनद्रतबनद ुमानछन।् मनोत्वञिानको व्याख्या 
गनने क्रममा शसगमनट फ्ा्यड,अलफे्ड एडलर, काल्ण गु् िाब ्यङुग, 
करेन हनमीज्िा मनोत्वशलेरकहरूले द्नद्को त्वशलेरर  गरेकाछन।् 
्यभी त्वद्ानहरूका द्नद् समबनिभी ्ैवचाररक व्याख्यालाई ्यहाँ संक्पेमा  
उललेख गररएको छ।

शसगमनट फ्ा्यड (१८५६-१९३७) ले ‘शलत्वडो’ िटक्तलाई 
अधिक महत्व हदँदै मनोद्नद्को ्वैञिातनक व्याख्या गरेका छन।्3 ्यसै 
क्रममा उनले व्यटक्तको ‘गत्यातमक’ िटक्त ‘इद’, ‘अहम’ र 
उ्चाहम र चिेनाको ्िर ‘चिेना’, ‘अि्ण चिेना’ र ‘अचिेन’को 
चचवा गरेको पाइनछ। व्यटक्तको इ्छाको कारर गत्यातमक िटक्तको 
्ा्वमा असनिलुन आउन े बिाएका छन।् गत्यातमक िटक्तमा 
आएको असनिलुनको प््ा्व अचिेन मनमा पनने हुँदा  मान्व मनमा 
अनिररक ्वा मनोद्नद्को शसज्णना हनुछ।फ्ा्यड अनुसार ‘इद’ मान्व 
मनको िटक्तिालभी ्ाग हो अतन ्यसको समबनि अचिेन मनसँग 
रहनछ। गत्यातमक िटक्तहरू मर्य े‘इद’ले जहहले पतन असामाशजक, 
व्यध्चारी र कामुक ्ा्वको चाहाना गनने गद्णछ।िर ‘अहम्’ ्ा्वले 
िभी सबै ्ा्वलाई अनैतिक ठानरे प्तिबनि लगाइहदनछ। ्यसो हुँदा 
‘इद्ा्व’का इ्छाहरू परूा हनु नपाई अचिेन मनमा दबरे बसकेा 
हनुछन।् ्यसरी दबरे बसकेा इ्छाहरू कु्ठामा पररनि ्एपचछ 
द्नद्को शसज्णना हनुछ ्न् ेप्ा्यडको  द्नद् समबबनि िाररा रहकेो 
पाइनछ।

फ्ा्यडपचछ अलफे्ड एडलरले मनोत्वशलेरर र द्नद्बारे व्याख्या 
गरेका छन।्एडलरले मान्व मनको त्वशलेरर जैत्वक र मानशसक 
शसद्धानिका आिारमा गनु्णपनने बिाउँदै फ्ा्यडभी्य मिलाई अब््वकार 
गरेका छन।्4 उनको व्याख्या ‘चिेन’, ‘अि्णचिेन’ र ‘अचिेन’ 
मर्य े ‘चिेन’ मनमा आिाररि छ। व्यटक्तले चिेना कै काररले 

3 कृषरप्साद ््डारी (अनु), त्व स २०५८, दोस्रो सं, फ्ायड ि 
मनोविशलेरि,  काठमाडौं : सा्झा प्कािन, पृ २०।

4 बजाज गरुुद्याल, सन ् १९९३, साहहतय मनोविज्ान औि हहनदरी 
एकाङककी, हदललभी : रािाकृषर प्कािन, पृ ३७।

मनबहपादरु मुखियपाकृत
‘अनन देवरपालरी रून्छ’ नपाटकमपा आन्तररक द्वन्द्व

छत्रकुमाि तामाङ
्िूप्ूव्ण त्वद्ाथमी

हाल : सह प्ार्यपक शसलगडभी ्वाद्रज्य महात्वद्ाल्य
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हभीनिाबोिको अनु् ्व गद्णछ अतन त्यहभी हभीनिाबोिको काररले 
मान्व मनमा द्नद्को त्वकास हनुछ ्न् ेअलफे्ड एडलरको मान्यिा 
रहकेो पाइनछ।

अकवा त्वद्ान काल्ण गु् िाब ्यङुगले फ्ा्यडले्नदा ध्न् 
प्कारले मनोद्नद्को त्वशलेरर गरेका छन।् ग्यनले मनोद्नद्को 
व्याख्या गनने क्रममा ‘व्यटक्तगि चिेना’ र ‘सामुहहक चिेना’को 
मान्यिालाई अग्घ सारेका छन।्5 ्यङुगअनुसार सामाशजक, 
राजनैतिक, िातम्णक र आधथ्णक ज्िा सामहूहक चिेनालाई 
व्यटक्तको अहम् ्ा्वले अब््वकार गदवा अनिर मनमा तनतम्णि हनु े
कु्ठा िथा मानशसक िनाउको कारर मान्व मन द्नद््तूममा 
परररि हनुछ। त्यसरी नै करेन हनमीले प्तिकुल पारर्वाररक 
्वािा्वररको कारर बालबाशलकामा द्नद् उतपन् हनु ेबिाएका छन।्

३ नाटकमा द्वनद्वको ्थान 
द्नद्लाई नाट्य लेखनको आिारित््वमान् सटकनछ । द्नद्तबना 

नाटक कलपना गन्ण सटकँदैन।“द्नद् नाटकको प्ारित््व हो, द्नद् 
तबनाको नाटक तनजमी्व हनुछ।”6 द्नद्को आरम् र अनत्यसँगै 
नाटकको पतन आरम् र अनत्य हनु े्एकाले ्यसलाई नाटकको 
आतमा मातनएको हो। नाटकमा द्नद्को त्वकाससँगै नाटकफी्य 
सम््याको पतन त्वकास हनुछ। द्नद्ले नै नाटकफी्य कथा्व्िुलाई 
अग्गति प्दान गछ्ण अतन पात्हरूको आनिररक चररत्को समिे 
उद ्घाटन गराउँछ। द्नद्कै काररले नाटकले प्दान गन्ण खोजकेो 
सनदिे पतन ्पष्ट हनुछ। हडसनको द्नद् समबनिभी त्वचारलाई 
केि्वप्साद उपार्या्य ्यसरी अग्घ साछ्णन-् “नाटकमा द्नद् 
आ्वश्यक छ, िर त्यो ्याटनत्क र अकलातमक हनुु हुँदैन अथवाि ् 
द्नद् द्नद्का लागग मात् न्एर कहीँ शसद्धानि ्थापनाका लागग, 
कहीँ नैतिक उपदिेका तनबमि कहीँ नाटकफी्य प््ा्वलाई तिखान्णका 
तनबमि आ्योशजि हनुछ।”7

नाटकमा द्नद्को त्वकाससँगै कथा्व्िु पतन त्वकशसि हुँदै 
जानछ।  नाटकको पात्हरू मा्झको द्नद्कै आिारमा नाटकफी्य 
मलू्यको समिे तनरूपर गन्ण सटकनछ। नाटकको प्ारम्मा बाह् 
द्नद् सबल रहनछ ्न ेनाटक चरमोतकर्णमा पगुदा आनिररक द्नद् 
सबल रहनछ। नाटकमा पात्ाको चाररटत्क त्वकासमा द्नद्ले 
महत््वपरू्ण ्तूमका तन्ववाह गरेको हनुछ। मान्व समाजको ्यथाथ्ण र 
पात्को अनिरातमामा रहकेो रह््यहरूले द्नद्कै मार्यमबाट 
तन्काशसि हनु े मौका पाउँदछ। व्यटक्तको दैतनक जभी्वनसँग 
समबबनिि सामाशजक, राजनैतिक, आधथ्णक, िातम्णक र सां्कृतिक 
त्वचारिाराहरू द्नद्कै मार्यमबाट व्यक्त ्एको हनुछ। नाटकमा 
द्नद्को आिार सं्वाद हो। सं्वादको सचलिा र प््ा्वले नै नाटकमा 
5 कुमार ्वरुन र ति्वारी, मानलसक सङघरभि : कािि ि वनिािि,श्भीओम 

श्षे्, (समपा) मधरु्कभि , काठमाडौं : गोखवापत् सं्थान, ्वर्ण ६, अङक 
९, त्व स २०३०, पृ ९१।

6 केि्वप्साद, उपार्या्य, त्व स २०५७, छौटौं सं, साहहतय प्रकाश, 
काठमाडौं :  सा्झा प्कािन, पृ ७७।

7 केि्वप्साद, उपार्या्य, साहहतय प्रकाश, प्ूव्ण्वि,्पृ ७७।

द्नद् शसज्णना हनुछ। आनिररक िथा बाह् द्नद्बाट नै पात्हरूले 
अग्घका टक्र्याकलाप प््ििु गरी कथानकलाई शृङखशलि रूपमा 
अग्घ बढाउन ेगद्णछ।

४ ‘अवन देििालरी रूनछ’ नाटकमा द्वनद्वविधान
‘अतन द्ेवरालभी रूनछ’ सन ्१९७३ मा प्काशिि मनबहादरु 

मुखख्याका पहहलो प्काशिि नाट्य कृति हो। चार्वटा दृश्यमा 
संरचचि ्यस नाटकको  कथा्व्ि ुग्ामभीर जन-जभी्वनसँग समबबनिि 
छ। ग्ामभीर र अञचाशलक त्वर्यको प््योग,  द:ुखानििा र द्नद् 
आ्योजनाको दृटष्टले ‘अतन द्ेवरालभी रुनछ’ नाट्य कृतिलाई सफल 
मान् सटकनछ। नाटकमा सं्योजन गररएको द्नद्को िभीव्रिाले 
नाटकफी्य कथा्व्िलुाई गति र जभी्वन प्दान गन्ण प्चरु मात्ामा 
सह्योग पऱु्याएको पाइनछ। नाटकमा नाटककारले बाह् अतन 
आनिररक द्नद्को आ्योजना ््वा्ात्वक रूपमा गरेका छन।् कुनै 
पतन द्नद् अ््व्ात्वक र अपत्याररलो टकशसमको दखेखँदैन, जसले 
गदवा नाटकफी्य सौनद्य्ण बडेको पाइनछ। पाठक ्वा दि्णकका 
अनु् तूिलाई द्नद्ले अधिकाधिक मिू्ण, चाक्ुस र तबमबम्य िलु्याएको 
छ ्न ेनाटकफी्य प््ा्वलाई का्यम राखन सह्योग पऱु्याइएको छ। 
‘अवन देििालरी रुनछ’ नाटकमा रहकेा आनिररक द्नद्लाई ्यहाँ 
चचवा गररनछ। 

५ ‘अवन देििालरी रुनछ’नाटकमा अनतरिक द्वनद्व
नाटक ‘अतन द्ेवरालभी रुनछ’का पात्हरूका मनमा अनकेौं 

मानशसक िथा आनिररक द्नद्को ढडेलो सलकेको पाइनछ। त्विरे 
गरी जनुा, अमबर र ररिोजको मानशसक ब्थति र त्व्वििाको 
काररले नाटकफी्य कथा्व्ि ुनै मातम्णक बन् पगुकेो पाइनछ। नाग्यका 
जनुाको अगाडभी प्मेभीको प्मे र बबुाको इजजिमा एउटालाई रोजनु 
पनने त्व्वििा दखेखएको छ ्न े ना्यक अमबरले प्ार्नदा टप््य 
जनुाको शसउँदोमा बहादरुेको शसनदरु दखेपेचछ पागल सरह बनरे 
हदिाहभीन बन् पगुकेो छ। ररिोज खडका साहकुो ररन तिररदन े
अमबरको ्वचन सम्झेर अमबरकै प्तिक्ामा व्याकुल बनकेो छ ्न े
ऊ मानशसक रूपमा त्वशक्पि दखेखनछ।

नाटकको ना्यक नाग्यका अमबर र जनुा एक अकवालाई पाउन 
आिरु दखेखनछ। द्ुवैले जभी्वनसँगै तबिाउन े्ाकल गरेका छन।् िर 
पररब्थतिले कोलटे फेरेपचछ ्नौँ ्या चिरुमानको आँखा ्यभी दईु 
जोडभीमाधथ परे पचछ अमबर र जनुाको प्र्य्तूममा तबछोडको हरुी 
चलन थालछ। बहहनभी मै्याको त्व्वाहको हदन बहहनभी हराएपचछ जनुा 
््व्यम् लाई बहेलुभी बनरे बहादरुेसँग त्व्वाह गररहदन ेबबुा ररिोजको 
प््िा्वले जनुाको नारी हृद्यमा  तन्यिभीको बज्रपाि सरुु हनुछ। 
आफनो प्मेभी अमबरको अशसम प्मे र जभी्वनदािा बबुाको इजजि 
मर्य ेउसले कठोर ्एर बबुाको इजजि रोजकेफी छे। अतन दै्वको 
बज्रलाई आफूमाधथ थापरे बडुो बबुामाधथ आइपरेको सङकट टान्ण 
ऊ त्व्वि हनुछे। ्यसबलेा नाटककारले जनुाध्त्को अनिरद्नद्लाई 
खबुै मातम्णक ढङगमा उिारेका छन।् उदाहररका तनबमि जनुा र 
ऱरिोज मा्झको ्वािवालापलाई शलन सटकनछ-
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“्नुा - (रँूदै) बबुा, मुलाई आफनो मा्याको त्यति ठूलो मोल 
नमागनु होस्। त्यस बाहके िपाईकँो लागग ज ेपतन गन्ण राजभी छु।

ििधो् - (रोहदि ््वरमा) मुइले िुँलाई आफनो मा्याको मोल 
मागकेो होइन छोरी। िर एउटा डु्न आँटेको ना्वको लागग टकनारा 
मात्ै मागकेो हुँ।

्नुा – (हहकका छोडेर रँूदै) बबुा िपाईलँाई थाहा छ मुइले 
अमबरसँग क्िो साइनो लगाइसकेकफी छु। ्यहद मुइले िपाईकँो 
कुरा मान े्न ेतबचरा अमबरको के हनुछ।

...
्नुा -(लाचार ्एर) मु िपाईसँँग बसेभी बाि गनु्ण  सबकदनँ। 

बबुा मुलाई अ्ैझ बलजफिभी नगनु्णहोस् टकन्न े काशलङचोकको 
द्ेवभीथानमा गएर मुइले अमबरसँग तबह ेगछु्ण  ् नरे टकरर्या हाशलसकेकफी 
छ। उसले पतन द्ेवढुङगामा खकुुरीले आफनो औलंभी काँटेर मरेो 
शसउँदोमा रगिको शसनदरु लगाइसकेको छ।”8 नाटकको ्यहभी 
्घटनादखेख जनुाध्त्को मानशसक द्नद् अ्झ जटटल बनदै गइरहकेो 
पाइनछ।

त्यसरी नै बहादरुेसँगको अक्माि ् त्व्वाहपचछ जनुा आफनो 
अिभीिको ना्यकलाई आफनो अचिेनबाट मटेाउन कठोर सङ्घर्ण 
गरररहकेफी हनुछे। ्य्िैमा ्ाइ टटकाको हदन बहादरुेकफी बहहनभी 
बाबरीको हािको टटका लगाउन आएको अमबरसँग जनुाको ्टे 
हुँदा द्ुवै  त्वह्वल बनकेा छन।् नाटककारले ्यस पररब्थतिको 
चचत्र खबुै सजभी्विाका साथ गरेका छन-् “...दईु्वटा गाडभीहरू 
ठोबककएर द्ुघ्णटना ्ए्झैँ जनुा र अमबरको आँखा जझुछन।् 
पर्परमा आँखा जजुन े तबटतिकै द्ुवै मुटुहरू पानभीबाट बगाएर 
फ्याँटकएका माछाज्िै बनछ। जनुाको शसउँदोको शसनदरुको रेखा 
अमबरको मुटुमा िभीर ज्िो रोटपनछ। मानो त्यो रािो रेखा अमबरको 
मुटु फुटेर बगकेो नदभी हो। ... एकदमै नशजक ्एर पतन द्ुवै 
एकदमै टाढा हनुछन।् मानो उनभीहरूमा्झ प्का्ड पखवाल ठटडएको 
छ। द्ुवैको अनुहार ्ख्णर चचिा जलेको खरानभी ज्िो हनुछ।”9  
्यति ् एर पतन जनुा ्घटनाको सत्यिा अमबरलाई बिाउन चाहँदैन। 
बरू कठोर बनरे अमबरप्ति दरुव्य्वहार गछने। अमबरको प्त्यके 
प्शनको उतिरमा  ऊ अमबरलाई त्यहाँबाट गइहदनुहोस ् नदै अनुरो्घ 
गछने। अनत्यमा अमबरको हठलाई टान्ण नसकेर ऊ ्नछे- “मु कुनै 
नाबाशलका ि होइन जसमा टक मु अरूको बलजफिभी मानुँ। ्यो तबहा 
मैले आफनै खिुभीले गरेकफी हुँ। ...अचले्री मुलाई ्यति मात् थाहा 
छ टक मु ्यस ्घरकफी बहुारी हुँ, कसैका ््वा्नभी हुँ, अतन बाबरी 
को ्ाउज ूहुँ।”10 जनुाको ्य्िो ि्दप्हारले अमबरको  मानशसक 
द्नद् अ्झ िभीव्र हनुछ। िर तबचरी जनुासँग अमबरको प्त्यके प्शनको 
उतिर पतन हनु सकदैन। ऊ ््व्यम् ि मरु्तूममा छटपटभी रहकेफी 
थभी। अमबरप्ति जनुा जतिजति कठोर बन् ेकोशसस गथमी, उति उति 
आफनो ग््णमा हकुकँ दै गरेको अमबरको सनिानलाई सम्झनथभी होलभी। 

8 मनबहादरु मुखख्या, अवन देििालरी रूनछ, प्ूव्ण्वि,् पृ, ६६।
9 मनबहादरु मुखख्या,  अवन देििालरी रूनछ, प्ूव्ण्वि,्  पृ, ८९।
10 मनबहादरु मुखख्या,  अवन देििालरी रूनछ, प्ूव्ण्वि,्  पृ. ८९।

जनु कुरा अमबर र ऊ ््व्यम् बाहके न कसैलाई थाहा धथ्यो। िर 
आफू कसैको पतनभी ्एको चिेना र सामाशजक म्यवादाको काररले 
ऊ अमबरसँग अङगालो हालेर रून सकदैन धथई। ्य्िो बलेा 
उसको मानशसक ब्थति असामान्य बन्ु ््व्ात्वक हो। त्यसै बलेा 
अ्वैि ग््णको रह््य खलुनु, पतिको हत्या हनुु ज्िा कुराले एउटभी 
अबला नारीको हृद्यको अनिर कुनिरमा असह् अनिद््णनद् चलछ। 
्यसरी नाटककार जनुाको मार्यम नारी मनोत्वञिानको  सकू्म 
अ्वलोकन गन्ण सफल ्एको दखेखनछ।

ना्यक अमबरको मनोद्नद्लाई पतन नाटकमा हृद्यत्वदारक 
रूपमा प््ििु गररएको पाइनछ। आफनै काका चिरुमानको जाल-
्झेलमा परेर पररब्थतिबाट ठगगन पगुकेो छ ना्यक अमबर। मै्याको 
त्व्वाहको हदन जनुालाई नदखेदा, त्व्वाहको ्ोशलपलट जनुालाई 
न्टेभी मा्वाला जानुपदवा र ्ाइटटकाको हदन जनुालाई बहादरुेको 
्घरमा बहादरुेको ््वा्नभीको रूपमा दखेदा अमबरको अनिम्णनमा 
आएको ्भीरर आँिभी िफुानले उडाएर उसलाई हदिाहभीन 
बनाइहदएको पाइनछ। अमबरको मुखबाट तन्केको तनमन 
्वाक्यहरूबाट पतन उसको अनिम्णनमा बटढरहकेो द्नद्लाई अनुमान 
गन्ण सटकनछ।

“अमबि-खलु्ि ्न जनुा ्यो सब कसरी ््यो?चछटो ्न 
जनुा, मु डढेलो लागकेो ्वन ज्िै सबलकँदै छु।

अमबि - अहहले मु िभीर लागकेो मृग ज्िै छटपटाइरहछुे 
जनुा।

अमबि - त्यसो ्न ेके तिमभीलाई मा्या गनने अमबर उहहल्यै 
मररसक्यो।

अमबि - ्यसरी मरेो मुटुमा त्वख नखन्याउ।”11

डढेलो लागकेो मन बोकेर अमबर अत्यनि ममवाहि बनरे 
फक्ण नछ। मानशसकब्थति असामान्य रहकेो अमबरले आफूलाई 
काटन आएको बहादरुेलाई उलटै काटेर मुगलानतिर लागछ। त्यसरी 
नै ररिोजध्त्को मनोद्नद् पतन नाटकको आनिररक द्नद्कै प्बल 
रूप मान् सटकनछ। ररिोज बाहहरी पररब्थतिसँग द्नद्रि दखेखए 
पतन ऊ ध्त्ध्त्ै आनिररक द्नद्को ्ु्वरीमा फ्न पगुकेो छ। 
आधथ्णक त्वपन्लाई ररिोजको आनिररक अतन बाह् द्नद्को मुख्य 
काररको रूपमा दखेखएको छ। छोरी मै्याको त्व्वाहका तनबमि 
शलएको साहकुो ऋर तिनने सम्य नशजक आइपगु ेपतन आफूसँग 
एक पसैा नहुँदा ररिोज मानशसक रूपमा िना्वग््ि दखेखनछ। 
एकातिर साहकुो ऋर तिररहदन ेअमबरको आिामा ऊ व्याकुल छ 
्न ेअकनोतिर अमबरद्ारा ज्वाइँ बहादरुेको हत्या र जनुाको अ्वैि 
ग््णको रह््यले ऊ ममवाहि बनकेो छ।  मानशसक द्नद्को ्ु्वरीमा 
फँसकेो ररिोजले अमबरद्ारा बहादरुेको हत्या हनुु, जनुा त्वि्ुवा 
बन्ु, अमबर मुगलान ् ाशसनु र अमबर र जनुाको जोडभी छुटनुज्िा 
्घटनाको मुख्य दोरभी ््व्यम् लाई ठानछ। नाटककारले ररिोजको 
मानशसक द्नद्को ख्झलकाहरूलाई बाहहरी रूपमा प््ििु गन्णका 
तनबमि ्मृति सं्वादको मार्यमलाई पतन अँगालेका छन।् जसले गदवा 

11 ८मनबहादरु मुखख्या,  अवन देििालरी रूनछ, प्ूव्ण्वि,्  पृ. ८९-९१।
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ररिोजको मनमा हटुक्ण एको द्नद्लाई पाठक िथा दि्णकहरूले 
सहजैसँग अनुमान  गन्ण सकदछन।् ्यस प्कार ‘अतन द्ेवरालभी 
रुनछ’ नाटकमा पाइन ेआनिररक द्नद्लाई  नै नाटकको सफलिाको 
आिार मान् सटकनछ।

६ उर्सहंाि
्वगमी्य द्नद् नै मलू द्नद्को रूपमा रहकेो ‘अतन द्ेवरालभी 

रूनछ’ नाटकमा गररब, द;ुखभी र तनमुखाहरूले गाँस, बाँस र 
कपासका तनबमि चडूानाथज्िा पापभी साहकुो अग्घ ्झुकन परेको 
छ। िोरकहरूको जाल ्झेलको अग्घ िोटरिहरूले आफनो प्मे, 
मािृ् तूम र ्घरसमम त्यागनु परेको छ। नाटकमा आ्योशजि द्नद्बाट 

त्विरे गरी नाटकका ना्यक नाग्यका आमबर र जनुा बढी मात्ामा 
प््ात्वि रहकेो दखेखनछ। आफनै ्ाग्यबाट ठगगएको ररिोजले 
स्व्ण््व गमुाउनु परेको छ। मै्या र िमिरेको तमलन गराएर जनुा 
र अमबरको प्मेलाई छुटाउन ेचिरुमान काककीले आफनो ््वाथ्णको 
तनबमि ् तिजा अमबरलाई उठीबास लगाएको छ। नाटकमा आ्योजना 
गररएको द्नद्को परररति ््वरूप बैमानभी, कपटभी, जालभीज्िा 
अमान्वभी्य प््वतृिहरूले समपति र खोक्रो आडमबरको आडमा 
मान्विाको हत्या गरेको ्पष्ट हनुछ। 

दाशज्णशलङ पहाडको एउटा उ्च शिक्ा सं्थानका रूपमा 
काशलमपोङ कलेजको पतन ख्याति छ। सन ्१९६२ मा ्थापना 
्एको काशलमपोङ कलेजले चोला फेऱ्यो, ठाउँ फेऱ्यो, रूप फेऱ्यो। 
अहहलेको ठाउँसमम आइपुगनका तनबमि आफनो दईु दईु ठाउँ गुँड 
लगाएको धथ्यो। ् थापनादखेख शलएर ्यसलाई हकुवाउनका तनबमि िरैे 
सङ्घर्ण गनु्णपरेको धथ्यो। कालेबङेुका शिक्ाप्मेभी जनिाको चाहना 
तब्िारै तब्िारै परूा ्एको हो। सहभी क्रममा सन ्१९९२ दखेख नै 
पदेोङका जनिाले माग गददै आएको कलेज पतन सन ्२०१४ मा 
सरकारी अधितन्यम बतनएर सन ् २०१५ मा ्वा्ित्वक रूपमा 
अब्ित्वमा आएको हो। 

काशलमपोङ कलेजमा कला, त्वञिान र ्वाद्रज्य गरी िभीन्वटा 
सङका्य छन।् ्यभी िभीनै्वटा सङका्य आफनो त्वद्ा प्दान गन्ण 
सक्म छन।् अ्झ काशलमपोङ कलेजको ्वाद्रज्य त्व्ाग प्शसद्ध 
धथ्यो। एस एन शसंहले ्वाद्रज्य त्व्ागलाई िरैे माधथ उठाउन ेकाम 
गरेका धथए। ्य्िै अरू प्ार्यापकहरूको पतन ्योगदान गरेका 
पाइनछन ्।  ्यस कलेजका प्ाचा्य्णहरू पतन तनकै त्वद्ान ् रहहआएका 
छन।् त्यसमर्य ेडा अरतबनद बास ुतनकै अनुिासनटप््य धथए। हामभी 
कलेज पढदा डा जभी एस ्योञजन प्ाचा्य्ण हनुुहनुथ्यो। त्यसैगरी 
काशलमपोङ कलेजमा नपेालभी त्व्ागमा हरर्क्त न्यौपान,े महाननद 
पौड्याल, कुमार छेत्भी, अम़ृि खाशलङ, द्ेवकुमार प्िान आहदले 
स्ेवा गररसकेका छन।्      

मैले नपेालभी अनस्ण शलएको धथए।ँ अनस्णको कलास राम्ोसँग 
हनुथ्यो। नपेालभी अनस्णका तनबमि कुनै तनबशचि कलास रूम ि 
राखखएको धथएन। प्ा्य: जसो दईु र चार नमबर कोठामा हनुथ्यो। 

कुमार सरले ब्ुझाउँदै लेखाउँदै एकदमै राम्ोसँग पठाउनु हनुथ्यो। 
उनभी तनकै कडा हनुुहनुथ्यो। त्वद्ाथमीलाई तनकै सोरनुहनुथ्यो, 
महेनिले ब्ुझाउनु हनुथ्यो। उहाँको पठाउन ेकला उतकृष्ट धथ्यो। 
अनस्णबाहके ऐब्छक नपेालभी शलनहेरूलाई नपेालभी त्वर्यमा खलेाँचभी 
गरे, सोिरे का्यल पानु्णहनुथ्यो। ्वहाँले एकचोटट ब्ुझाएपचछ छल्णङगै 
पाररहदनुहनुथ्यो। सा्यद लागछ, शजलला्ररका कलेजका सबै्नदा 
राम्ो नपेालभी पढाउन ेप्ार्यापक-प्ार्याटपकाहरूमर्य ेकुमार सर पतन 
एक हनुुहनुथ्यो। उहाँको पढाउन ेकला हामभी शिक्कहरूले अपनाउनु 
पनने दखेखनछ। अमृि खाशलङ सरले पतन राम्ो पढाउनुहनुथ्यो िर 
उहाँ ्न ेअन्य काममा बढी व्य्ि हनुाले कोहभी कोहभी बलेा कलास 
तबराउनु हनुथ्यो। ्यद्टप अधिकिर हामभी अनस्णकालाई ि 
पढाउनु् ्यो। उहाँले मिरु ््वरमा तनकै गम्भीर ि्वरले ब्ुझाएको 
तबस्णन सटकन्। प्ा सिुा गरुुङ ्न ेअत्यनि कडा, छु्चभी लागन े
िर हामभी अनस्णकालाई ्न ेमा्या गनु्णहनुथ्यो। उहाँले खबुै तमठोसँग 
लेखाउँदै-ब्ुझाउँदै गनु्णहनुथ्यो। द्ेवकुमार प्िान सरले ्न ेचछटो-
चछटो नोटस लेखाउनुहनुथ्यो। उहाँले नोटस लेखाउन ेगरेको पतन 
राम्ो ््यो। चछटो चछटो लेखाएर हाम्ो हािले चछटो लेखन ेबानभी 
गराउनु ् एको हो। नत् टढलो लेखाइले पचछ्मम सम््या पान्ण सकन े
धथ्यो। उहाँले टकिाब ्न ेखोजभी-खोजभी ल्याइहदनुहनुथ्यो। िभीन 
्वर्णसमम उहाँहरूको छत्-छा्याँमा हाम्ो अनस्णसहहिको ्नािकफी्य 
कलेशज्यन जभी्वन तबिाउन पा्यौँ।

 काशलमपोङ कलेज नपेालभी अनस्ण पढेका केहभी प्ार्यापकहरूमा 
डा राजनेद्र ््डारी, डा परसरुाम पौड्याल, प्ा गङगाप्साद 
्ट्राई, प्ा डा पषुप िमवा, डा गभीिा तनरौला, प्ा तनमा तनचभी िपेवा, 
लक्मर िपेवा, प्ा म्ेघनाथ छेत्भी, ्यस पङटक्तका लेखक आहद हनु।् 
हालका प्ाचा्य्ण डा राजनेद्र प्साद ढकाल, शसबककम त्वश्वत्वद्ाल्यका 
प्ूव्ण उपकुलपति डा टभी बभी सु् बा, प्िानमनत्भी का्यवाल्य, न्याँ 
हदललभीका श्भी गोपालप्साद पौड्याल आहद पतन काशलमपोङ कलेजका 

कपाललम्ोङ कलेज : सम्झनपाकपा तरलेरी
निरीन र्ौड्ाल
्िूप्ूव्ण त्वद्ाथमी

हाल : कलेज प््ारी, पदेोङ टडग्भी कलेज
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उपज हनुुहनुछ। काशलमपोङ क्ते्बाहके शसबककम, डु्वस्ण, 
असमतिरबाट पतन काशलमपोङ कलेज पढन आउँथ।े ्यभीबाहके 
अन्य िरैे िरैे व्यटक्तत्वहरू काशलमपोङ कलेज पढेर समाजमा उ्च 
्थान हाशसल गरेका छन।् ्ख्णरै पतन शसबककमका प्ूव्णसचच्व श्भी 
के एन िमवाले पतन आफूले ्यस कलेज पढेका र त्यतिबलेा 
कलेजको ठाउँ ्थानानिरर गन्णका तनबमि िरैे सङ्घर्ण गनु्णपरेको 
प्सङग ्न्ु् एको धथ्यो।    

त्यतिबलेा कलेज एक महहना जति पचछ अनस्णको ्नवाका 
तनबमि सचूना तनकालथ्यो। अतन जो जो अनस्णका तनबमि उतसाहभी 
र इ्छुक छन,् उनभीहरूलाई अनस्ण प््विे परीक्ा शलन ेगररनथ्यो। 
्यसो हुँदा इ्छुक र ्योग्यले मात् कुनै पतन त्वर्यमा अनस्ण शलँदा 
उसको रुचच  र ्योग्यिा बढेर गएको हनुथ्यो। अहहले त्य्िो छैन। 
अहहले ि अनलाइन ्नवा फारम ्नने हुँदा जो पाए त्यहभी अनस्ण 
शलन ेहुँदा ्िर ्घटेको पाइनछ। नपेालभी अनस्णकै कुरा गदवा पतन 
इ्छुक अतन्छुक सबैले शलन पाएकाले नपेालभीको ्िर ्घटेको 
ज्िो लागकेो छ। उसबलेा दईु ्वर्ण पढेर दईु अन्य ऐब्छक 
त्वर्यसहहि पाट्ण ्वान र िसे्रो ्वर्ण पढेर अनस्ण त्वर्यमा मात् पाट्ण 
टु गरी कलेज सटकनथ्यो। पास कोस्ण पढन ेि दईु ्वर्णमा एकैचोटट 
बभी ए फाईनल हदएर कलेज सटकनथ्यो। प्थम ्वर्णबाट दोस्रो ्वर्ण 
पगुन कलेजमा इनटन्णल एकजाम समपन् हनुथ्यो र सबैलाई पास 
गराउन ेचलन धथ्यो। हाम्ो पाट्ण ्वान अनस्णको र दईु ्वरने ऐब्छक 
नपेालभीको शसलेबस एउटै धथ्यो। 

हामभी पढदा पतन कलेजको ्वाटर्णक पटत्का ररडस प्काशिि 
हनुथ्यो। त्यसले पतन त्वद्ाथमीमा लेखन ेरूचच जगाउँथ्यो। मरेो एउटा 
लेख पढेर कलेज सञचालन सतमतिका ितकालभीन अर्यक् एम एम 
गरुुङले मलाई सराहना र ् ्या्वासभीको सनदिे पठाउनु्एको धथ्यो। 
्य्िै पटत्काबाट नै साहहत्यको शसज्णना र समालोचना लेखन े
उतसत्वनद ुबनकेो हनुछ। काशलमपोङ कलेजको ररडसमा प्काशिि 
नपेालभी सामाग्भीको अर्य्यन सङकलन गरे मात् पतन िरैे महत््वपरू्ण 
र मलू्य्वान पु् िक तन्कन सकछ। 

तिनिाक हामभी शसिा-सािा त्वद्ाथमी धथ्यौँ। हामभीले छकका-
पञजा ब्ुझेकै धथएनौँ। कतिप्य साथभीहरू कलेजको ्टुडेनट 
्यतून्यनमा लागकेा धथए। दोस्रो ्वर्णमा हुँदा ्न ेितकालभीन चलिभी 
त्वद्ाथमी सङगठन मन नपरेर आफना साथभीहरूसँग लागभी अकनो 
त्वद्ाथमी सङगठनमा केहभी हदन खटेका धथ्यौँ। मरेा साथभीहरू 
सिुभीर ्घले, नारा्यर छेत्भीहरू कलेजको ्यतून्यनमा संलगन धथए। 
हाम्ो अर्य्यनकालमा एकपलट कलेजको एन एस एसको एक स्य 
जना जतिको टोलभी चौि माइलको रत्वलाल दाहाल जतुन्यर 
हाइ्कुलको खले मैदान बनाउन गएका धथ्यौँ। त्यो 1992 
सालको मई महहनाको िभीन हदन ेक्यामपमा साह् ै रमाइलो ्एको 
धथ्यो। त्यस क्यामपमा हामभी कला र त्वञिानका छात्-छात्ा गएका 
धथ्यौँ। साथमा प्ाचा्य्ण डा जभी एस ्योञजन, प्ा कुमार छेत्भी, प्ा 
सिुा गरुुङ, प्ा अमृि खाशलङ र प्ा सबुोि कुमार जस (बाङला 
त्व्ाग), श्भी बल्द्र िमवा सबममशलि हनुुहनुथ्यो। प्ा्यः िभीन हदन 

जसो हदन्रर ्कुलको ग्ाउनड बनाउन बलेचा-फरु्वा र कराईमा 
्रेको माटो पास गनने काम गरेका धथ्यौँ। हदन्रर काम गदवा िरीर 
थाकेको हनुथ्यो। त्यस क्यामपको सम्यमा बलुेकफी समपन् 
मनोरञजनातमक का्य्णक्रममा साथभी अजु्णन ख्वासले गभीि गाएर र 
नाथतन्यल लेपचाले जोक ्नरे हामभीलाई साह् ै हँसाएका धथए। 
काशलमपोङ कलेजबाट तबदा शलई उतिर बङगाल त्वश्वत्वद्ाल्य 
पगुकेा प्ा डा सबुोि कुमार जसले पतन उक्त क्यामपको सम्झना 
गछ्णन।् त्यतिबलेा डा जभी एस ्योञजनको निेृत्वमा ्वकृ्रोपन 
का्य्णक्रम पतन समपन् ्एको धथ्यो। अहहले िभी तबरु्वाहरू बढेर 
रूख ्एको हनुुपछ्ण। त्यस क्यामपमा गएका मरेा एक टप््य साथभी 
सनिोर ब्निेले केहभी हदनपचछ आतमहत्या गरे छन।् उनभी छैटौँ 
कक्ादखेखका मरेा साह् ैतमलन ेसाथभी धथए। त्यहभी क्यामप नै उनभीशसि 
्एको अबनिम ्टे रहछे। त्यसैगरी अकनो एकपलट हामभी तमलन े
ग्ुपका बभीसजना जति साथभीहरू तमलेर डेलो डाँडा ्घमुन गएका 
धथ्यौँ। डेलो हहँडेर गई ्घमु्यौँ, फोटो खख््यौँ र ्वररपरर गोलबद्ध 
्ई बोकेर लगकेा खाजा बाँडेर खा्यौँ।

मरेा ््याजका कलेशज्यन साथभीहरू अब ि िरैे तबशस्णसटक्यो। 
हनु पतन पढन ेत्वद्ाथमीहरू बगनुद्रै हनुथ।े हाम्ो ््याजमा कलािफ्ण  
मात् अढाई-िभीनस्य जनाजति धथ्यौँ होला। पदेोङ, डु्वस्णतिरबाट 
पतन साथभीहरू पढन आएका धथए। कतिजनाशसि ि नबोलभी, नामै 
थाहा न्ई र सामान्य पररच्य न्ई कलेज सटक्यो। केहभी ति्बिभी 
साथभीहरू अरूशसि ्घलुतमल नगरी आफनै समुदा्यतबच मात् हनुथ।े 
केहभी ्घतनष् र सबम्झएका साथभीहरूमर्य ेकृषर गगरी, हमेनि गरुुङ, 
कुमार थापा, गभीिा छेत्भी, मभीरा छेत्भी, सात्वत्भी छेत्भी कृटष्टना 
िमाला, रेनररप रोङगोङ, सिुभील प्िान, बभीरबल सु् बा, एकराज 
राई, सरूरा लामा, ब्जलाल शलमब ु(आसामका), गोपाल सापकोटा, 
राजने थापा, तबनु छेत्भी, सात्वत्भी छेत्भी, अबलबना लामा, टफरोज 
कुरेिभी, जरीन नाज, रेरकुा सु् बा, मङगला राई, हमे सु् बा, 
अजु्णन ख्वास, उपनेद्र प्िान, राज ुछेत्भी, हमे छेत्भी, िजेकुमारी, 
श्भीमिभी मुन्ा प्िान(राई), रमिे तिरु्वा, त्वज्य सनुदास, त्वपल्व 
दाहाल, पद्ा िाक्य, मालिभी राई, राजिे त्वश्वकम्ण, सतुनिा छेत्भी, 
बतनिा राई, टकरर प्िान, सररिा पौड्याल, पनूम छेत्भी, थुपदने 
्ुटट्या, सोटफ्या लेपचा, सनर्या पा्डे, सिुभीर ्घले, इनद्र्वभीर राई, 
फुपचछररङ ् ुटट्या, सनिोर ब्निे, परुर शसटोङ आले, हहमालचनद्र 
राई, राजिे राई, ्याङकफी ्ुटट्या, ररनातमि लेपचा, ्वसनि कानु, 
्यसतबनद्र प्िान र मरेा अनस्णका प्यारा साथभीहरू चनदा, एररना, 
ररिा प्मुख धथए।

्यभी साथभीहरूमर्य ेथुपदने ् ुटट्या एक सफल गा्यक बन,े कृषर 
गगरी व्य्वसा्यभी बनकेो छ, कुमार थापा जनिा कलेजको कम्णचारी, 
सिुभीर ्घले शसङगापरुमा, बभीरबल सु् बा दबुईमा छन,् सोटफ्या 
लेपचा ड्लू बभी सभी एस अटफसर बनकेफी छन,् बतनिा राई नस्ण 
बनकेफी छन।् त्वज्य सनुदास निेा ्एको छ, ्न ेद्ेवराज ठकुरी 
डु्वस्णको कुनै एउटा चच्याकमानमा मनेजेर ्एको छ। ररनातमि 
लेपचा लोले हाइ ्कूलमा ्था्यभी शिशक्का बनकेफी छन।् हमे सु् बा 



86 KALIMPONG COLLEGE ANNUAL MAGAZINE/REEDS 

सरकारी कम्णचारी ्ए, राजिे राई फुड एनड सपलाईका कम्णचारी, 
एकराज राई ई एफ आर ज्वान ्एका छन।् ्यभी एउटै ््याजका 
साथभीहरूमा सिुभील प्िान र रेनररप रोङगोङले जोडभी बन ेकलेज 
पढदा-पढदै र पचछबाट कुमार थापा र अबलबना लामाले तबहा गरेका 
छन।् उिा त्वञिान त्वर्य पढन ेहाम्ा ््याजका साथभीहरूमा रत्वन 
िामाङ, त्वकास काशलकोटे, त्वकाि छेत्भी, िपन िमवा, त्वकेनद्र 
सु् बा, नाथतन्यल लेपचा, साइमन टपटर ्याँग, ओथतन्यल प्िान, 
राज ु न्यपाल, दभीपनेद्र िमवा आहदको नाम ्याद आउँछन।् ्यभी 
साथभीहरूमर्य ेकतिजनाशसि अ्ैझ पतन तमत्िा ्यथा्वि ्छ। कति 
तबिरे गइसके। सनिोर ब्निे, परुर शसटोङ आले, ररबञजङ 
्ुटट्या, सारा लेपचा अहहले ्यस संसारमा छैनन।् त्य्िै गरी 
हामभीलाई पढाउन ेगरुुहरूमा प्ा द्ेवकुमार प्िान, प्ा अमृि खाशलङ, 
प्ा शस के सु् बा तबिरे गइसकेका छन।् सम्झन ेक्रममा मरेा टप््य 
दाज ुञिानशे्वर िमवा सम्झनछु, जसले मलाई कलेजसमबबनि हदिा-
तनदनेि हदनथ,े मा्या गरी एक ्वर्ण जसो सिैँ कलेज लानथ।े जो 
कलेजमा म्नदा एक ्वर्ण शसतन्यर धथए। उनकै टकिाब र नोटसबाट 
मैले दईु ऐब्छक त्वर्य इतिहास र राजतनिभीिा्त् पढेको धथए।ँ 
आज्नदा िभीन ्वर्णअग्घ उनभी कु्वैिमा द्ुघ्णटनामा परी दहेा्वसान 
्एका हनु।् उनभी मरेा दाज ुमात् न्ई एक असल तमत्ज्िा धथए। 
अहहले कलेजका हदनहरू सम्ँझदा उनभी पतन मरेो मानसपटलमा 
््विः आइहालछन।्

कलेजमा ्वाटर्णक रूपमा िक्ण स्ा प्ति्योगगिा, ्वाटर्णक खलेकुद 
आहद हनुगथने। ्वर्णमा एकपटक त्वद्ाथमी ्यतुन्यनको चनुाउ हनु े
गथ्यनो। त्यतिबलेा गोरात्वमोको मात् दबदबा धथ्यो। ्यद्टप केहभी 
साहसभी त्वद्ाथमीहरू एआएसएफ, शजटडएसएफज्िा त्वद्ाथमी 
सङगठनहरूले पतन चनुाउ प्तिद्नद्िा गद्णथ।े हाम्ो सम्यमा हामभी 
केहभी साथभीहरू मदन िामाङको दल जभीडभीएफको त्वद्ाथमी इकाईको 
िफ्ण बाट चनुाउमा सह्योग गरेका धथ्यौँ त्यसमर्य ेरिन रूमबाले 
सहसचच्वको रूपमा शजिकेफी धथइन ््न ेबाँकफी जममै गोरात्वमोले 
बाजभी मारेको धथ्यो। एकपटक कलेज माब्िरको पाक्ण मा 
शजटडएसएफको स्ा ् इरहकेो बलेा गोरात्वमोका एक हलु केटाहरू 
आएर िमास िमकफी हदएर स्ा असफल बनाएका धथए। त्यो गनु्णको 
एउटै उद्शे्य ्यतुन्यनमा आएका केहभी रकम गोजभीमा हालनु मात् हो 
ज्िो लागथ्यो। कलेजमा त्वद्ाथमी सङगठनका लागग चलिभीमा 
रहकेो दलका बाहके अरू त्वद्ाथमी सङगठन गन्ण चाह े केहभी 
दादाहरूद्ारा िमक्याइनथ्यो र डरसरीको माहौल बनाउँथ।े त्यतिबलेा 
गानिोकमा समपन् डेनज-93 ्न ेत्वत्वि प्ति्योगगिातमक उतस्वमा 
हाम्ो कलेजबाट अङग्जेभी रक गभीि गाउन ेर ्यतुन्यनका केटाहरू 
मात् ् ाग शलन गानिोक गएका धथए। गोखवाल्यानड आनदोलन ् ख्णर 
सटकएको धथ्यो िर त्यसको िरु सटकएको धथएन। परीक्ामा नकल 
गनने चलन परूापरूी हटेको धथएन र ्घरमा नपढनहेरू नकल गनने 
प््यास गथने।

ज ेहोस्, काशलमपोङ कलेजमा तबिाएका हदनहरू अत्व्मररभी्य 
छन।् सम्यको िपडेभीले पतन िभी सनुौला हदनहरू मटेाउन सकदैन। 

िभी हदनहरूमा आफना पारर्वाररक ्ैझ-्झमलेा र सङ्घर्ण धथएन। 
हामभी उनमुक्त ्ई कलेजमा िैशक्क का्य्ण समपन् गथ्यषौँ। बदु्द्ध्नदा 
रहर बसेभी, कति्णव्य्नदा कलपना बसेभी, ञिान्नदा ्ा्वना बसेभी 
धथ्यो। िभी कति तमठा र रमाइला हदन धथए। अहहले सम्यको 
छालमा हशेलएर हामभी किा-किा पगु्यौँ। सम्झनछु मरेा टप््य 
साथभीहरू, मरेा आदरनभी्य गरुूहरू। मरेो मगजमा ्मृतिहरू 
सलबलाउँछन।् अब ि िभी हदन फकने र आउँदैन िर िभी रमाइला 
हदनहरू सम्ँझदा ््वाद पतन, त्व््वाद पतन, किा किा खसुभी, किा 
किा नो्टाबलज्याले अँठ्याउँछ। ्यो सं्मरर लेखदा पतन एक 
प्कारले ्ा्वकु ्ई त्यहभी त्वगिको कलेशज्यन जभी्वनको सनुौलो 
संसारमा मानशसक त्वचरर गन्णपगुेँछु।

अन्तमा एउटा गनुासो
काशलमपोङ कलेजले २०१२ मा आफनो ्थापनाको ््वर्ण 

ज्यनिभी मना्यो। उक्त ््वर्ण ज्यनिभी समारोहका तनबमि सम्य 
सम्यमा त्वध्न् का्य्णक्रम गरी ्वर्णव्यापभी उतस्व मना्यो। कालेबङु 
कलेजको ्िूप्ूव्ण त्वद्ाथमी सङगठन पतन बनाइएको रहछे। उक्त  
्िूप्ूव्ण सतमतिका पदाधिकारी दाशज्णशलङ सरकारी कलेज पगुरे 
नपेालभी त्व्ागबाट म र तनमा तनचभी िपेवालाई ्िूप्ूव्ण त्वद्ाथमी 
सङगठन ्नरे जनहभी ए्घार स्य रुटप्याँ उठाइएको धथ्यो। िर 
्वर्णव्यापभी का्य्णक्रममा तनमा र मलाई बोलाइएन। एकपटक ्शलबल 
खलेाका तनबमि मात्ै बोलाइ्यो जो मरेो सरोकारको त्वर्य धथएन। 
त्यस ् ्वर्ण ज्यनिभीको उद्घाटन र समापन ज्िो मुख्य का्य्णक्रममा 
्न ेबोलाइएन।  

आमा -
चच्यापतिभी टटपभी, कमाएको िनले, खटु्ामा उभ्या्यौँ,
हदन्रर बगानमा, पशसना चहुाई, उ्चमा परुा्यौँ।
कति पोल्यो होला, टनटनभी ्घाममा, छोरा-छोरीको 

खातिरले,
सानामा छँदा, पानभी-्झरीको ्वगेमा, फेरर रोकन सटकन मैले 

आ्वगे।

बाबा -
एक गाँसको आडमा, हदन्रर खटभी, ्घाम-पानभी ्ननेौँ,
शसमनेटमा खलेभी, चचसोको रापमा, तबमार छु कहहले ्ननेौँ।
कोटत्एको हािले, कमाएको िनलाई, छोरा-छोरीमा खना्यौँ,
हृद्यको मा्या, तिमभीमा बसवाएर, कलेज जान ेबना्यौँ।

दईु-वपाक्य
साहहल मङ्गि

िसे्रो सत्, बभी.कम्. ‘अनस्ण’



REEDS /KALIMPONG COLLEGE ANNUAL MAGAZINE 87

साहहत्यकार िथा पत्कार िरद प्िानले ्यसो ्नकेा रहछेन,् 
‘्ानु् क्त आचा्य्ण नपेालभी साहहत्यको कुलद्ेविा हनु ््न ेअगमशसंह 
गगरी ्ारिभी्य नपेालभी साहहत्यको इष्टद्ेविा जतिकै पजूनभी्य छन।्’ 
्ारिभी्य नपेालभी जातिले ्वि्णमानमा पजुकैे छन,् पजुन ेगरेकै छन।् 
्ारिमा नपेालभी जातिको एकफीकररका प्िभीकहरू बतनसकेका 
साहहत्यकारहरूमा प्थममा ्ानु अतन दोस्रोमा गगरी प्ा्यः 
सं्थानहरूले जातिगि एकफीकररको कारर मानरे तनककै िमुिामले 
ज्यनिभी का्य्णक्रमहरू समपन् गनने गरेको दखेखनछ। बाल ्वदृ्ध ्वतनिाको 
ओठँमा नपेालभी ्ारा परुाउन े्ानुको जटति महत््व ्ारिभी्य नपेालभी 
जातिमा छ जातिको ्ा्व उतपन् गराउनमा गगरीको महत््व पतन कम 
छैन ्न् सटकएला। बौद्द्धकिा र साहहबत्यक अथ्ण गाम्भी्य्णिा 
कत्विामा खोजन ेपाठकले गगरी दइुपलट ् नदा बढी नपढला। ् ारिमा 
नपेालभी जािभी्य चिेना र जातिको मा्या खोजनहेरूले ्न े तनककै 
पढला। ्ोशल उज्यालो पान्ण आज प्रेरा खोजनहेरूले ्न े गगरी 
पटढरहनु पछ्ण। 

नरे्ालरी ्ावतको अथभि
उसो ि ्ारिका त्वध्न् प्ानिमा नपेालभीहरू बसोबासो गछ्णन।् 

सबै प्ानिमा नपेालभी जातिको ्ा्वना प्बल नै दखेखनछ। िर ्ारिमा 
दाशज्णशलङलाई नपेालभीहरूको मुख्य गढ मातननछ। ्यति मात् होइन 
्ारिभी्य पररप्के््यमै नपेालभी जािभी्यिाको ्ा्वना ्यहाँ िरे प्बल 
दखेखनछ। दाशज्णशलङे नपेालभीहरूमा नपेालभी जािभी्यिा नपेालका 
नपेालभीहरूकै िलुनामा पतन िरैे मातननछन।् ्यसथ्ण इतिहासकार 
कुमार प्िानले पहहलो पहरमा लेखकेा छन,् ‘त्वध्न् ्ागहरूमा 
परर्फुट ्एका आकाङक्ा र अध्लारा बझुन, दाशज्णशलङमा नपेालभी 
्ारा र साहहत्यको त्वकासको ऐतिहाशसक पृष््तूम राखन दाशज्णशलङमा 
नपेालभी जातिको गठन र त्वकासलाई ऐतिहाशसक सनद््णमा राखरे 
बझुन अध्बपसि छ।’

डा कुमार प्िानले नपेालभी ि्दको िभीन्वटा अथ्ण लगाएको 
बखु्झनछ,- क. नपेालभी ्ारा, संसार्रर छररएर बसोबासो गनने 
नपेालभीहरूले बोलछन।् ख. जनुसकैु ् ारा बोलन,े नपेालको कुनै पतन 
्ू् ागका िर नपेालका नागररक ्न् ेबखु्झनछ। ्यसले राजनैतिक 
अथ्ण हदनछ। अतन ग. जनुसकैु ठाउँमा, मुलुकमा बसपेतन अथ्णले 
सां्कृतिक सङकेिको ्घनत्व राखछ। दाशज्णशलङे नपेालभीमा ्यो िसे्रो 
अथ्ण प््ििु छ। गगरीको कत्विामा पाइन ेजािभी्यिा माधथ ्तनएको 

सङख्या ‘ग’ पनने दखेखनछ।
डा. प्िान लेखछन ्: ‘्ारिको सनद््णमा नपेालभी एउटा त्वशिष्ट 

जाति ्एर हकु्ण न,े नपेालभीहरूमा एकातमबोिको ्ा्वना बढाउन े
ित््वहरूमा नपेालभी ्ारा प्मुख धथ्यो ।’ (पहहले पहर, पृष् २८)
नपेालभी ्ारा मात्ले नपेालभी जातित्व जनमँदैन, ज्िो नपेालमा 
जनमने। अरू ित््वहरू पतन नपेालभी जाति जनमाउन टक्र्यािभील 
रहकेो अ्वब्थतिमा ्ारा पतन उसरी टक्र्यातमक बनछ, जसरी ््यो 
दाजमीशलङमा। हाम्ो पा्व्णत्य समुदा्य ्यहाँ जब ध्न्िा (टडफरेनस) 
प्ाबपिप्क्रममा धथ्यो। इतिहासपहट्बाट बिाइएको छ : पुखवाहरू 
नपेालमा छँदै केहभी मात्ामा नपेालभी ्ारा उनभीहरूलाई सा्झा ्ारा 
धथ्यो। दाशज्णशलङमा जाि्ाराहरू व्य्वहारमा अप््योज्य ्ई सा्झा 
नपेालभी ्ारा केहभी कालमै (्यहाँ आएको एकदईु पु् िामै) हाम्ो प्थम 
्ारा, मािृ् ारा बनछ। ्घरमा, परर्वारमा सिैँ जनु एउटै ्ारा 
बोलछौँ ्यथाथ्णि: त्यहभी हाम्ो प्थम ्ारा मािृ् ारा हनुछ। मािृ् ारा 
हनुछ तबना कुनै राजतनदनेि, ् ्वे् छाले।नपेालभी ् ारा मािृ् ारा बोशलँदा 
न्वभीन एक महत््वम्य ्ाटरक अनु् तूि अनु् िू गछौँ। सा्झा ्ारा 
समाचार समप्रेर (Communication) िहसममको उप्योगगिाको 
हनुछ, बदु्द्धलाई छुन े। मािृ् ारा ् ा्वहरूको प्कािन (Expression) 
िहको हनुछ, मनलाई छुन,े हृद्य पगालन े। ्यसमा हामभी कथाहरू 
कथन थालछौँ, गभीिहरू र्न थालछौँ। जािभी्य साहहत्य, जािभी्य 
सङगभीि तनमवारको पथमा बदछौँ। न्याँ एक ् ारा ् ्वभीकार गनु्ण, न्याँ 
सं्कृति, न्याँ सभ्यिा, न्याँ त्वश्व ग्हर गनु्ण हनुछ, न्व व्यटक्त बन्ु 
हनुछ। हामभी अब सा्झा जािभी्य दृटष्टका बन् लागछौँ, एक बोिका 
बनछौँ, जािभी्य सा्झा आकाङक्ाका बनछौँ। जािभी्य पभीडाले दखुन े
एक िरीर बनछौँ, सा्झा सखुमा रमाउन ेएक प्ार बनछौँ। 

अ्झ प््ट गररएको छ : ‘नपेालभी’ ि्दले एउटा त्वशिष्ट 
जातिगोष्भी ब्ुझाउँछ चाह ेत्यो जातिको बसोबास नपेालबाहहर अरू 
मुलुकमै टकन नहोस् ्यो अथ्णले सां्कृतिक सङकेिको ्घनत्व 
राखछ।’(पहहलो पहर)

्ारिभी्य गोखवा नपेालभी जाति एक त्वशिष्ट सामाशजक, 
सां्कृतिक एकाइ मान् सटकनछ। ्यहाँ एउटा कुरा ्तनराखौँ : 
्ारिमा नपेालभी त्वध्न् जाि, सं्कृतिहरूको ्घरेा एक बनकेा 
ढाँचाका (Melting Pot Model) छन,् केहभी छुटै् रहरे तमलेका 
(Mosaic Model) ढाँचामा छन।् ्यहभी सां्कृतिक, सामाशजक 
िरेामा पनने नपेालभी जातिका एक कत्वका रूपमा अगमशसंह गगरी 
दररए। ्ारि अथ्वा दाशज्णशलङ जहाँ उपतन्विे कालदखेख नै जािभी्य 
एकफीकरर, जातित्व, अब्ित्व आहदका सङकटको कारर 
नपेालभीहरूमा जािभी्य ्ा्वना रहकेो धथ्यो ्न ेउतिर औपतन्वशेिक 
सम्यका नभीति, मलू्य तनर्ण्यदखेख अब्ित्व सङकटमा परेका 
नपेालभीहरूमा आतमतनर्ण्यको ्ोक, सङ्घर्ण, सङ्घर्णहरू हारेको 
ब्थतिले हिास बनाएको सम्यपटक पटक ्ोगदै आइरहकेोछ। ्यभी 

ग्गिीको बाँचदो सानदर्भिकता

धनबहादिु म्गि
्िूप्ूव्ण छात्

हाल : कलुनभी त्वमनेस कलेज, कालेबङु
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कुराहरूकै कारर जािभी्यिाको ्ा्व प्बल बनदैगएको बझुदछौँ। ्यति 
मात् होइन दाशज्णशलङ ्ारिभी्य नपेालभीहरूको सामाशजक सां्कृतिक 
्ाटरक केनद्र हो। दाशज्णशलङको तनमवारमा पतन नपेालभीहरूको रगि 
पशसना बगकेो छ। ्नौँ नै ्न े नपेालभीहरूको रगि पशसनाले 
दाशज्णशलङको माटो ्ररलो पानने मात्ै होइन अङग्जेदखेख ्वि्णमानका 
िथाकधथि माशलकहरू समिे पो््याएको छ। तब्टटस उपतन्विेले 
हदएको चोट आज आएर अ्झ गाडे ्घाउ बतनएको छ। सोहभी ्घाउको 
सकेिाप जािभी्य ्ा्वनाले गरररहकेो ब्थति धथ्यो र छ पतन।कोमल 
अतन कत्व मन गगरीका, नछुन े कुरै ्एन ्न् े प्मार उनका 
कत्विाहरूले हदनछ। जातिको गौर्वको अिभीिमोह, ्वि्णमानको 
ब्थतिको हिासा र जातिको चचनिा नै उनभी कत्विामा लेखन पगुछन।् 
दाशज्णशलङे ्ारिभी्य नपेालभीमा पन्ण गएको चोटको पभीडा गगरीसँग पतन 
छ। कत्विा उनका लागग ्यसै ्एका होलान-्

‘मरेो कत्विा-
अध्िपि जभी्वनको
एक पभीडाम्य अध्व्यञजन।’

ग्गिी ्ातरीय प्रिेिा
दाशज्णशलङे नपेालभी कत्विामा िररभीिर अिमी र उपदिे शलएर 

आए। दाजमीशलङको कत्विा उपदिे िा्त्कै पद्रूप्झैँ ्एको बलेा 
गगरीको प्गभीि र उद गारले न्याँ सरु हदएका धथए। िररभीिरको 
कत्विा उद्शे्यको न्याँ सं्करर ्एर गगरी आए ्न् सटकएला। 
तिनका अरू ्ा्व ज्िै जािभी्य ्ा्वनाका कत्विा आक्ररक, 
्वाद्र्णक,माटत्क र मुक्त गद् कत्विामा आए। कहहले किै प््योगको 
प्चषे्टा ्एन, उशल्णआएका ्ा्व र ्ा्वनाहरू सलुशलि, सरल ि्द 
र सरुमा छचलकाइरह।े गगरी कोमल बतनरह।े गगरी कोमल छन।्

नपेालमा ्ानु् क्त पढी ्ारा साहहत्य शसकेर ्ानु् क्त नै मन 
नपराउन े्एको जनु कुरा छ, नपेालभी साहहत्यमा गगरीलाई पढेर 
साहहत्यप्ति िातनएका पचछ गएर गगरी नै मन नपनने ्वा नकारातमक 
दृटष्ट राखन ेदाशज्णशलङे ्वा ्ारिभी्य नपेालभीमा पतन पाइनछ। िर 

“त्तमी ्त यहाँ नचितनन ेभएछौ”
अथ्वा 
अस््तत्वको हाम्ो मस्कनलागकेो टे्वालाई 
काँध हालन आउन े
अँ,मानछे िाहहएको छ।
अथ्वा, 
ए छोरो, 
्तँ ्त बतनद,े यस जग बनको त्त््खर काँडा
अथ्वा
अत्तथि होइन दईु हदनको,
्वास छ के्वल दईु हदनको” आहद 
कत्विा पाठ गदवा त्वद्ाथमीहरूको मनमा ज्िो टकशसमको प््ा्व 

पछ्ण र साहहत्य, कत्विातिर िातननछन,् त्यो सा्यद दाशज्णशलङे अन्य 
कत्वका कत्विाले पाछ्ण। हरेक पाठकको मनमा ब्न सकन े गगरी 
उनका कत्वत्वका ्यहभी कारर आज पजू्य छन।्

गगरीका कत्विामा पाइन ेजाति्वादलाई सङकफीर्ण जाति्वादको 
आक्पे पतन लगाइन ेगररनछ। जाति्वाद ्नकेो कुनै पतन जातिले 
आफनो जातिको पक् शलनु, उध्नु, बोलनु, काम गनु्ण हो। ्तननछ 
जाति्वादको कारर मातनसहरूमा ्दे्ा्वको ्ा्वना उतपन् हनु 
पगुछ जसले समाजमाधथ िरैे नराम्ो प््ा्व परुाउँछ। जाति्वाद 
अनुसार एक जातिको मानछेले आफूलाई अकनो जातिका मातनसहरू 
्नदा श्षे् मान् लागदछन।् ्यसो हुँदा िनाउको ब्थति सजृना हनु 
पगुछ। अन्य जातिलाई सानो जातिसबम्झन पगुरे तिनभीहरूको 
अधिकारोहनन गन्ण पगुछ। ्यसले पतन समाजमा द्नद्को ब्थति 
सजृना गन्ण पगुछ। िरैे मातनसहरू जाति्वादको प््ा्वमा परेर अन्य 
जातिको अधिकार हनन गन्ण, उनभीहरूका सतु्विा चछन्पगुछन ्जो 
अनुचचि हो।्यसो हनु पुग े समाजको नैतिक पिन हनु पुगछ। 
जाति्वादकै कारर समाजमा त्वध्न् प्कारका सामाशजक 
सम््याहरूको जनम हनुछ। िर गगरी बाँचकेो समाज केनद्रमा रहकेो 
समाज होइन। गगरीको समाज कट्र जाति्वादभी बनरे अरूको 
अधिकार र सतु्विा चछन् पगुकेो कहीँ किै इतिहास िथा कुनै ्घटनै 
छैन। गगरी बाँचकेो समाज र जाति ््व्यम् उग् िथा केनद्रभी्य 
जाति्वादभीहरूद्ारा पभीटडि हो। उतिर औपतन्वशेिक पररब्थतिमा 
पररधिमा बसरे केनद्रतिर समात्वष्ट हनु नसकेको दखु र चचनिा 
व्यक्त बरु गगरीको कत्विामा छ। गगरीको कत्विाले नपेालभी जातिलाई 
जाति्वादतिर ठेलन े का्य्णगरेको ्वा प्ोतसाहन गरेको कहीँ किै 
्ेँटटँदैन। सङ्घभी्य दिेमा बसपेचछ ्ारिभी्य नागररकलाई जनु 
सं्वैिातनक अधिकार प्ापि हनुछ त्यो अधिकार समिे उप्ोग गन्ण 
नसकेको ब्थतिमा नपेालभी जातिको जनु द्यनभी्य ब्थति छ 
त्यसैमाधथ चचनिा व्यक्तगरी जािभी्य कत्विा गगरीले सजृना गरेका 
छन।् गगरी बाँचकेो दिेको संत्विानको ्य्िो छ-आटट्णकल 15 (ए) 
अनिग्णि जाति, िम्ण, शलङग ए्ंव जनम ्थानको आिारमा कुनै पतन 
्ारिभी्य नागररकसँग ् दे्ा्व गन्ण सटकँदैन। ्यो ऐन पालन नगररएको 
ख्डमा उचचि द्ड हदन ेप्ा्विान छ। ्यसरी नै आटट्णकल 15 
(बभी) को आिारमा पतन कुनै पतन नागररकको िम्ण, जाति, शलङग 
ए्ंव जनम ् थानको आिारमा ् दे्ा्व गन्ण नसटकन े अतन सा्व्णजतनक 
पसल, रे् टोरेनट, पब्लक एनटरटेनमनेट ए्वम् होटल आहदतिर 
जानमा रोक लगाउन पाइन ेछैन। ्यसका साथै सा्व्णजतनक कु्वा, 
नुहाउन े्घाटको उप्योग गन्णमा पतन कुनै टकशसमको रोक लाउन 
पाउन ेछैन ्नभी अधिकार हदइएको छ। िर  ्यहभी कुराहरू दिेमा 
अममलमा नरहकेो अतन बारमबार अनुहार, ्ारा आहदको आिारमा 
चचनिारीको सङकट आइपनने र ्य्िो कुरा रोकन ्नजे्िो कदम 
पतन उठाउन नसकेको काररहरूमा ् ारिभी्य नपेालभी दखुखि बतनरहनु 
पछ्ण। गगरीले ्यभी कुराहरू पहहले नै अनु् ्व गरेको र दखु व्यक्त 
गरेको कत्विाहरूबाट बखु्झनछ। 

्ातरीय कवि, नरे्ाल प्रमे, अतरीत मोह 
माधथ ् तनए ज्िो त्वसनचो ्वि्णमानमा गगरीलाई दःुखले छोपथ्यो 

्यसैले गगरीले कत्विाहरूमा आफनो जगरेा, त्वशिष्ट अब्ित्वको 
सामल त्वगिमा पाएका दखेखनछन।् एउटा कुनै अपररचचि सदुरूको 
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मोह, सदुरूको तिखवा रोमाबनटक काव्य-प््वटृतिको अ्व्य्व हो। 
्थानको मात् होइन कालको दरूत्वले त्य्िै मोह जनमाएको हनुछ। 
रोमाबनटक ्एकैले गगरी सदुरूका प्यासभी छन,् प्ाचभीनको टप््यकथा 
तिनलाई प्यारो छ र त्यो तिनको कत्विामा कत्वको कलपनाको 
नपेाल बन् पगुछ। 

द्ेवकोटाको
“पयारो लागछ मलाई ्त प्रियकिा रिािीन संसारको”

्ानुको “अलकार्िुी कासनतर्िुी न्गिी, बाला् ु ििभिनआहद 
गगरीले पढेका हनु ् पककै पतन। िभी कत्विाहदमा ्तनएको नपेाल 
सनुदर होला िर ्यथाथ्ण? गगरी ्यथाथ्ण्वादभी कत्व धथएनन।् अिभीिमोह 
र दरुत्वमोहमा परेका गगरीले नपेालको ्यथाथ्ण केलाउन े प््यासै 
गरेनन।् ्ानुहरूका, दो्वकोटाहरूका नपेाल ्वर्णनको जनु प््ा्व 
उनमा परे रोमाबनटक बनरे गगरीलाई नपेालका सदुरू काव्यातमक 
पहाडको रमरभी्यिाको मोह ््यो। त्यहभी मोहमा नपेालभीको गि 
गौर्वले गगरीलाई अिभीि मोहमा पाऱ्यो। दाशज्णशलङे नपेालभीको 
ितकालभीन अ्व्था दखेपेचछ “हामभी ्य्िो ि होइन हौ” ्न् े्ा्वना 
उनमा आ्यो नै पककै। अतन करूरा फुट्यो कत्विामा। ्ारिको 
आकर्णरमा नपेालबाट ्ारिमा चछरेका नपेालभीमाधथ जानकारी ््यो 
उनलाई िर नपेालको ्घचटेन ेित््वहरूतिर गगरीको र्यान गएन, 
्न् सटकनछ। नपेालको ्घचटेन े ित््वकै कारर नपेालभीहरू 
्ारिलगा्यि संसारका त्वध्न् दिेहरूमा कामदारका रूपमा गएका 
छन।् नपेालको शजटडपभीको अधिकांि ्ाग नै त्वदिेमा काम गनने 
कामदारहरूका रेतमट्यानसले थामन ेबिाइनछ। ्ारिमा काम गरेर 
अथ्ण आज्णन गनने र कमाएर नपेाल पुऱ्याएको समपटतिको हहसाबै 
राखखन्।   

सन ्1927 मा जनमकेा गगरी 1947मा ्ारि ््विनत्िा हुँदा 
20-21 का धथए। 1947 को 15 अग्िमा हामभी किा पऱ्यौ, 
थाहा न्एर पाटक्िानको ्झनडा लगाउन े दशज्णशलङका सनिान 
गगरी गिा पब्चसभी पतन नकाटेका अपररपक्व धथए सा्यद। ् ू् ागसँगै 
नपेालबाट इ्ट इबनड्या कमपनभीको ्ारिमा गाध्एको ्ू् ाग 
अङग्जेले नपेालमै फकवाएर जानछ ्न् े सोचकेा धथए टक? 
दाशज्णशलङका तनबमि नपेालले बोशलहदनछन ््न् ेठानकेा धथए टक? 
“्ाितको सवंिधान बवनदैँ ्गदमा सिंधैावनक स्ा (कटन्ट्एुनट 
एसमेबलरी) मा तरीस लाख ्ाितरीय नरे्ालरीको प्रवतवनरधतिमा एउटै 
नरे्ालरी सद्य डमबिलसहं ्गरुुडले तयहाँ ् न्न वबिाएनन,् “्गोखमाहरूले 
यस प्रकािको अनयाय अब उसो सहन ेछैनन ््न्न ेमलाई लागछ। 
्खभिि ै‘अखखल ्ाितरीय ्गोखमा लरी्ग’-को प्रवतवनरध मणडलको नतेमृति 
्गिी म नरे्ालका श्री ३ महािा्ास्ँग ्टेन नरे्ाल ्गएको रथए ँअवन 
मलाई आशा छ नरे्ालले ्गोखमाहरूमारथ य्तो शोरि ्गनभिहदन ेछैन। 
महोदय, ्गोखमाहरूको मा्ग ्गोखमाहरूलाई र्वन अलर्सखंयक 
समप्रदायको मानयता प्रापत होस् ्न्न ेहो।”(कुमाि प्रधान)। ्यो कुरा 
्य्ुवा गगरीको रगिसमम पगुकेो धथएन ्न् सटकन्। टकन ्न े
डमबरशसंह गरुुङ अगमशसंह गगरीका निेा धथए गोखवा शलग गददैगदवा। 
त्यसैले नपेाल मोह र नपेालभीको गिगौर्व मोह गगरीमा रहहरह्ो। गि 

गौर्वले गगरी मात्ै होइन िरैेलाई िानकेो कुरा बखु्झनछ। शि्वकुमार 
राईको फ्बनट्यरका “अमरशसंह बल्द्रको सनिान हानभी....’’ लेखकैे 
्टेछौँ। गगरी पतन  िातनए अरू ज्िै सा्यद। 

‘एललअनसेन’ होइन ग्गिीको ्िि
गगरीमा एशलतनएसन चचनिा दखेखँदैन। एशलतनएसन माकस्णले 

प्तिपादन गरेको शसद्धानि हो। औद्ोगगक पुँजभी्वाद अतन ्वग्ण्िरीकृि 
सामाशजक व्य्व्था उनको आलोचनाको केनद्रमा धथ्यो। 
समाजिा्त्मा ्यो उतपादनको पुँजभी्वादभी व्य्व्थाध्त् श्तमकहरू 
एशलतनएसन हनु े कुरा पढन पाइनछ। माकस्णअनुसार, उतपादनको 
पुँजभी्वादभी व्य्व्थाको सङगठनजसमा माशलकअतन प्बनिकहरूकाजो 
िनभी ्वग्णका हनु े गछ्णन।् उनभीहरू मजदरुी गराउनका लागग 
श्तमकहरूबाट श्म टकन् ेगछ्णन।््यसो गदवा मजदरुलाई पतन ्वगमीकृि 
गनने गछ्णन।् ्यस व्य्व्थाले श्तमकलाई चार अलगअलग िररकातिर 
लान ेगरेको बखु्झनछ-

1. श्तमकजो आफैद्ारा बनाइएको उतपादनदखेख अलग हनुछन।् 
टकन्न े्यसको टडजाइन िथा तनदनेिन अरूबाट ् एको हनुछ। 
श्तमकको श्मको मार्यमबाट पुँजभीपतिले ला् कमाउन ेगछ्णन 
टक श्तमकले। अथवाि ् कामदारहरू आफनै श्म िटक्तबाट टाढा 
हनुछन ् - उनभीहरूले आ्वश्यकिाअनुसार काम गनु्णपद्णछ र 
उनभीहरूको रोजगारदािाले िोकेको का्य्णहरू गनु्णपद्णछ।

2. श्तमकहरू ््व्यम् उतपादन का्य्णबाट अलग ्एका हनुछन ्
टकन्न े तिनभीहरू परू्ण रूपले अन्यद्ारा तनदनेशिि हनुछन।् 
्यसबाहके ्यो काम उनभीहरू जभीत्वि रहनका तनबमि गछ्णन।् 
अथवाि ् तिनभीहरू आफनो श्मको उतपादनबाट टाढा छन ् - 
जसलाई पूँजभीपतिहरूले सफलिाप्ूव्णक नाफाको लागग बजारमा 
उतपादनको रूपमा बचेकेो दाबभी गछ्णन,् जबटक मजदरुहरूले ्यो 
नाफाको एक अंि मात् ज्यालाको रूपमा पाउँछन।् श्तमकले 
नाफाको प्तििि होइन एउटा दरमा रहकेो ्वा त्यो्नदा पतन 
कम ज्याला मात् आसा गन्ण सकछन।् 

3. श्तमकहरू ्वा्ित्वक आनिररक ््व, इ्छाहरूअतन सामाशजक 
आधथ्णक संरचना उतथानको कुराका प्ाबपिको  खसुभीदखेख 
अलग हनुछन।् उनभीहरूलाई पुँजभी्वादभीहरूले मान्व त्वर्यका 
रूपमा न्एर उतपादन प्रालभी राम्ो बनाउन े्योग्य ित््वको 
रूप मात् हछे्ण। ्यसथ्ण कामदारहरू एकअकवाबाट टाढा छन ्- 
उनभीहरूलाई कामका लागग एका अकवासँग प्ति्पिवा गन्ण 
प्ोतसाहहि गररनछ।

4. उतपादनको एक प्रालभीद्ारा अन्य एउटा श्तमक अकनो 
श्तमकदखेख अलग हनु पगुछ। ्यसो हुँदा आफनो श्मको न्यनूिम 
सम््व मलू्यमा बे् न ेहोड चलदा श्तमकहरू एक हनुको साटो 
एकाकवाको त्वपरीि खडा हनु पगुछन।् तिनभीहरू आफनै 
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प्जातिबाट टाढा छन ्- माकस्णका अनुसार, सनिोरजनक काम 
मान्व हनुुको एक आ्वश्यक ्ाग होर पूँजभी्वादमा कामले दःुख 
हदनछ, त्यसैले पूँजभी्वाद अनिग्णि कामले मातनसलाई आफैबाट 
टाढा बनाउँछ। ्यो अब आननद होइन, ्यो ि बाँ्नको लागग 
ज्याला कमाउन ेमार्यम मात् हो।

सामाशजक अप्वि्णन जाति र ्वग्णको सामाशजक पदानुक्रमको 
िललो िहमा ब्न ेअनु् ्वको पररराम मातननछ। िरैे मातनसहरूले 
प्रालभीगि न्ल्वादको परररामको रूपमा सामाशजक अप्वि्णनको 
अनु् ्व गछ्णन।् सामान्य रूपमा गररब मातनसहरू, िर त्विरे गरी 
गररबभीमा ब्नहेरूले सामाशजकरूपमा्य्िो अनु् ्व गछ्णन ् टकन्न े
तिनभीहरू आधथ्णक रूपमा समाजमा सामान्य मातनन ेिररकामा ्ाग 
शलन असमथ्ण हनुछन।् उतिर उपतन्विे अथ्वा आनिररक उपतन्विेले 
दाशज्णशलङेहरूलाई खाएर बारमबार मलूिारामा बगन े सपना दखेन े
बनाएको बखु्झनछ। दाशज्णशलङको तनककै ठुलो ्ाग चच्या बगान छ। 
दाशज्णशलङमा पाइन े चच्या, शसनकोना उद्ोग पुँजभीपतिहरूको ला् 
कमाउन े मार्यम हो। माधथ ्तनए जसरी र ज्िै श्तमकहरूको 
अ्व्था गगरीअग्घदखेख गगरीपचछसममै दखेन पाइनछ। गगरीले ्यो कुरा 
छेउबाट ्ोगकेा हनु ्पतन, 25 जनु 1955 मा माग्णरेटस होप गोलभी 
का्ड ््यो। ्यस त्वरुद्ध आ्वाज उठाउँदा जलैे जानु परेको पतन 
धथ्यो। ब्थति बोि ्एर पतन लेखदा गगरीले कत्विामा जािभी्य बोि 
र चचनिा लेख ेिर दाशज्णशलङे नपेालभी एशलतनएसन लेखनेन।्

डा कुमार प्िान लेखछन-् (एललअनटेेड) मानछेलाई ज्तै गए 
पतन हनु ेहो भन् ेत्वराग िलछ, ्तर यो अप्व्त्तनको भा्व दाजजीललङको 
नपेालीमा आएन, गगरीमा पतन वयक्त छैन। हामी यहींका, यहीं ब्छौं 
भन् े माटोको मम्ता गहहरो दखे्खनछ, आफूले सह्ारेको माटो र 
धर्तीसँगको मायासँगै य्ता नपेाली जा्तीय्ता हपु्क्त एको छ। अि्वा 
जा्तीय्ताको भा्वनाले यहाँका नपेालीलाई ‘एललअॅनटेेड’ हनु हदएन। 
गगरीको कत्व्तामा ‘एललअॅनशेन’-को भा्व छैन, बरू यो जात्तकै 
भा्वनाको सार रित्ततनथधत्वमा झैं त्तनी भनछन।् (अथधत्त केही, पृ 
123)

मलैो यो र्हाडरी माटोमा थपु्र ैथपु्र ैमाया छिकेो छु,
शशैिदेखख यौिनसममको धिे ैधिे ै्नहेहरू िोर्केो छु,
यहाँदेखख र्िवति बाँ्ञु्लेसममका सब ैमोहहरू, 
आतमरीयता ्वत मिेा गयन ै्रीि-र्खिेा
देउिालरी-लेकालरी डाँडालाई ससुमर्िाखन ेछु।

‘यदु्ध ि योद्धा’मा गगरी प्शन गछ्णन ्– नपेालभीहरूले त्वगिमा 
लडेको ्यु्द्धहरू कसका तनबमि र टकन लडेका धथए? कत्व गगरीले 
उठाएको ्यो प्शन अहहले पतन अनुतिररि छ- नपेालमा पतन, 
नपेालबाहहर पतन ।

यदु्ध तयो, आफन ैयदु्ध रथएन वतम्ो
वतमरीले त आफचू र्त्रको आफचू लाई माििे
आफन ैच्हनामारथ बयुझँन ुर्िकेो रथयो
वतमरीले त हतया आफन ै्गरिसकेका रथयौ

प्रहाि खकुुिीको शत्रमुारथ ्गनभिअगघ नै
्ितनत्रता हहमालको वतम्ो
बचे्हदएका रथए अगघ नै
्िाथभिमा सामनतरीहरुले
टकवनएका रथयो अहो !

गगरीको काव्य ्यदु्धकै त्व्भीटरकाको, हहंसा र हत्याको त्वरुद्ध 
छैन। गगरी िाबनि्वादभी होइनन,् अहहंसा र मान्विाका तनबमि ्यदु्ध 
नगरौँ ्नदैनन।् ्यदु्ध तिनभी अतन्वा्य्ण ठानछन ्िर ्यदु्ध आफनै तनबमि, 
आफनो जातिका तनबमि लटडनु पछ्ण। त्यो ्यदु्धको हिे ु हनुुपछ्ण। 
गगरीको उपब्थति रहकैे गोखवाजातिको हहि चाहन ेराजनैतिक दलले 
्नकेो ज्िो जातिको हहिमा काम नगरेकोकारर कति कति उनभी 
राजनभीतिबाट टाढा रह।े दाशज्णशलङले जातिकातनबमि ्तनएको 
1986 को आनदोलन दखे्यो, 2007 सािको आनदोलन दखे्यो, 
2013 को पतन दखे्यो। सबै्नदा न्याँ टपढँीले 2017 को आनदोलन 
र ्यसले हदएको आधथ्णक राजनैतिक सामाशजक िैशक्क चोटहरू 
बोकेर हहँटडरहनु पऱ्यो। गगरी जहहले सानदध््णक छन।् िभी आनदोलन 
रूपभी ्यदु्धहरू जातिकातनबमि ्तनए पतन सतिा लोलुपमा परेर ्यदु्ध 
जातिका तनबमि-बाट सतिाका तनबमि परररि ्एर ग्यो। ्वि्णमान र 
आगामभी गगरीहरूको चचनिा दोबर िबेर बनाइहदएको छ। गगरीले पतन 
जातिका तनबमि ्यदु्धज्िै जले खपकेा छन।् त्यो जले खपाइ नपेाल 
मोह ्वा अप्वि्णनका तनबमि न्एर जातिका तनबमि धथए। उनले 
जलेबाट आफनभी पतनभीलाई लेखकेो चचटठीको अंि हरेौँ-

“म जनु काररले जलेमा परेँ सो कारर चोरी होइन, कसैको 
हत्या होइन त्यसैले तिमभीले सनिोर गनु्ण पछ्ण। आफनो समाज र 
जातिको लागग जले जानु दु् वाग्य होइन िर महान ्सौ्ाग्य हो।” 
(ग्नथ 3 पृ.318)

गगरीको नपेालको मोह, तिनको िाररा परर्वति्णि ् ए जब तिनभी 
केहभी पाको ्ए, ्यिाको अ्व्था बझुन थाले। नदखेकेो नपेाल 
दखेपेचछ कलपनाले जनमाएको भ्राबनि पतन केहभी ््याति्यो। अग्घ 
जािभी्य द्यनभी्यिामा रुन,े त्वरादको कटकटभी बोटकहहँडन े गगरीमा 
साठीको दिकको सरुुदखेख आक्रोि र त्वद्रोहका ््वर सतुनन थाले। 
सदुरू त्वगिको मोह अब ््वद्र्णम ्त्वष्यका तनबमि क्राबनिको आ्वाज 
बनछ। अब गगरीको आग्ह छ, “न्ाऊ फककी नरे्ाल” अग्घ 
अिभीिको गौर्वमा अल्झेका कत्व द्यनभी्य ्वि्णमानमा रुन ेमात्, सदुरू 
््वद्र्णम ् त्वष्यको कलपनामा ्वि्णमानलाई बदलाउन ेआह्वानमा गगरीमा 
अब हङुकार छ। तिनभी अब –

‘रिस्वको चिचयाहट सनु् िाहनछन्, सनुौलो भोलल जनमकेो 
हने्त।’

“त्यो आउन लागकेो सनिानले उज्यालो पाररदलेा”
अब गगरीमा दाशज्णशलङे ्वा ्ारिभी्य नपेालभीक संसार उज्यालो 

पान्ण कोहभी सनिान आउँछ ्न् ेआसा दखेखनछ,
1 अस््तत्वको हाम्ो मस्कन लागकेो टे्वालाई 
 काँध हालन आउन े
 अँ, मानछे िाहहएको छ,
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 सन्तान िाहहएको छ।
2  ए छोरो! ्तँ ्त बतनद!े बतनद!े यस जग बनको त्त््खर काँड़ा। 
 अमृ्तको कण नबन ्नबन,् बतनद ेनाशक त्वषको भाँड़ा।
3 इचछा र सपनालाई हाम्ो
 हररलो भररलो पाररहदन।े

गाँउ फक्ण  अध््यानलाई सफल पान्ण लक्मर लोहनभीको ि्दमा 
पषुप नपेालभीले 

‘ फक्ण  है फक्ण  नपेालभी, तिमभीलाई डाकछ हहमालभी’ 
गभीि गाए दाशज्णशलङमा। त्यसकै प्तिउतिरमा गगरीले गभीिै लेख-े 

‘सनु है सनु नपेालभी’।
गभीिैले ्न्यो-

“नडाक हहमाल हामीलाई अस््तत्व हाम्ो तबलाउँछ
नडाक पहाड-प्खरेो जा्तीत्व हाम्ो तनदाउँछ।”

दाशज्णशलङमा नपेालभीहरूको अब्मिाको लडाइँ ्नरे थाशलएका 
राजनैतिक सङ्घर्णको ठुलो प्रेरा गगरीमा मान् तमलछ। अब्मिाको 
अब्ित्वको हरेक राजनैतिक सङ्घर्णको सम्यमा

जयूँनै वयि्त ्तर प्कन 
चिसो ्खरानी बनरे
बाँिौ एकै क्षण ्तर यहाँ
असगन-ज्वाला जलेर

्न् े गगरीको कत्विा जहहले-िहहले ्घबनकनछ सनुाइनछ 
लेखखनछ। ्यसले सिैँ ऊजवा हदएकै छ आजप्य्णनि। हामभीले दा्वभी 
गरेको अब्मिाको लडाइँ 1907 दखेखको हो ्तननछ। 27 मा 
जनमकेा गगरीले 71 समम हाम्ो राजनभीति दखे।े िर 

अब्ित्वको हाम्ो मबककन लागकेो टे्वालाई 
काँि हालन आउन े
अँ, मानछे चाहहएको छ,
सनिान चाहहएको छ।

कत्विाको अपके्ाकृि सनिान  आउन खोज ेिर ्न ेजसरी 
आएनन,् कतिलाई आउन हदइएन पतन। िब ि उनले लेख,े

तिम्ो समप्णर धथ्यो; सपना धथएन
तिम्ो त्वसज्णन धथ्यो; त्वपना धथएन
तिम्ो उतसग्ण धथ्यो; उद्शे्य धथएन।

्यभी पङटक्तहरू पढन,े बझुन े अतन का्यवान्व्यन गनने कोहभी 
आउँछन ्टक...

प्शसद्ध तनबनिकार िङकर लातमछान े गगरीको तनिनपचछ 
लेखछन,् “अनत्यमा, मलाई एउटै कुरा ्न्ु छ। गगरीज्यलूाई सिैँ 
दाजमीशलङको राजदिुमा गनकेो छु। उहाँले असफलिाको दोर 
जसलाई थोपारेर पतन, अ्व्थाको सिुार हनु े होइन। गगरीपचछ 
नपेालभीत्वको त्यो ्झनडा उचालन ेको छ, दाशज्णशलङमा? त्यसको 
सचूना चाहह्यो मलाई। गगरी ि गए। अब््वत्व बाँ्छ के? मलाई 
ज्वाफ चाहह्यो।”सचूना कसले दलेा?अहहलेलाई हाम्ो प्शन पतन 
्यहभी हो क्यारे।

सा्यद, ्यो ज्वाफ िरैेले खोज ेपतन अहहलेसमम कोहभी सफल 
्एज्िो लागदैन। हामभी पतन खोशजरहकेा छौँ, िर प्ापि ्एको 

छैन। गगरीको जातिप्मे तनः््वाथ्ण धथ्यो। मान, सममान, पद र 
पसैासँग जोटडएको धथएन। र, ्य्िो मानछे पाउनु तबरलै छ, अहहले 
िपाई ँहामभी मा्झमा। टक ... के ्न्ु हनुछ? ्य्िो खासखसु ्एको 
पतन िरैे ््यो।

साँ्चै गगरीले सोचजे्िै अब्मिा हदलाउन े सनिान प्ापि 
्एको हदन रोटकन ेछ कत्व राजनेद्र ््डारीको इवतहासको बाडलुरी। 
िन े मनहेरू मलूिारको नागररक बन्छेन ् अतन कत्व मनप्साद, 
रेतमकाहरू मलूिाराको कत्विामा रमन पगुनछेन।् लेखनाथ, 
छुदनेहरूले सङ्घर्णरि माटोको कथा ्नदै ्ुइँ मानछेको कथा 
लेखखरहनु पददैन। फुलाङे बतनरहनु पददैन।

सनद्भि सामग्री
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लगाए लुगा र चलाए हति्यार ्यो
हािको,
िर, म मानछे िललो जािको!
हामभी एकै हौँ ि ्नछन,्
उसको ्घर जाँदा पानभी नदलेा 
ज्िो गछ्ण।
एकिा िटक्त हो ्न् छोडदैनन ्
्झुकेर उपरानि ब्न सबकदनँ,
उठेर हाि लाउन सबकदनँ।
ठूलो-सानो जािको समाजमा हहँडन
सबकदनँ,
जािले धथ््यो मलाई म उठन सबकदनँ।
म थाटकसकेँ  अब लडन सबकदनँ
म हाररसकेँ  अब मन्ण सबकदनँ।

जपात
थोमस साककी

पाँचौँ सत्, बभी. बभी. ए. 
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ष्हन्री ववभपाग

्गरीतां्लल श्री (जनम 12 जनू 1957)

‘मैं धूप, बारिश, बर्फ़  के लिए तयैाि थी, 
बुकि के लिए नहीं’
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्ारि, ्ारिभी्य और ्ारिभी्यिा ्यह 
एक बहिु अथ्ण्घन संञिा है। शजनका 
्ौगोशलक त्व्िार ्ारि कफी जमभीनभी 
सभीमाओ ंके बाहर ्वै्यटक्तक चिेना के 
्िर पर गहन रूप स ेफैला हआु है। 
‘्ारिभी्यिा’ ि्द के मलू में ‘्ारि’ और 
‘्ारिभी्य’ दो ि्द को समाहहि टकए हएु 
है। ‘्ारिभी्यिा’ ि्द ‘्ारिभी्य’ त्विरेर 
में ‘िा’ ‘प्त्य्य’ लगाकर बना्या ग्या है 
जो संञिा (्ा्व्वाचक संञिा) रूप में 
परररि हो जािा है। ्ारिभी्य का अथ्ण है 
- ्ारि स ेसमबबनिि।्वा्ि्व में 
्ारिभी्यिा स ेिातप्य्ण उस त्वचार ्या ्ा्व 
स ेहै शजसमें ्ारि स ेजडु़न ेका बोि 
होिा हो ्या ्ारिभी्य ित्वों कफी ्झलक हो 
्या जो ्ारिभी्य सं्कृति स ेसंबंधिि हो। 
्ारिभी्यिा का प््योग राष्टरिभी्यिा को व्यक्त 
करन ेके शलए ्भी होिा है क्योंटक 
्ारिभी्यिा के जो अतन्वा्य्ण ित्व-्ारिभी्य 
्तूम, जन, संप््ुिा, ्ारा ए्ंव सं्कृति 
्वह कहीं न कहीं ्ारिभी्यिा के ्ा्व को 
उजागर करिा है, इसके अतिररक्त 
अंिःकरर कफी िचुचिा (आनिररक ्व बाह् 
िचुचिा) िथा सिि साबत्वकिा परू्ण 
आननदम्यिा ्भी ्ारिभी्यिा के अतन्वा्य्ण 
ित्व के रूप में दखे ेजाि ेरह ेहैं। ्वा्ि्व 
में, ्ारिभी्य जभी्वन मलू्यों स ेतनष्ाप्ूव्णक 
जभीना िथा उनकफी सिि रक्ा करना हभी 
स्चभी ्ारिभी्यिा कफी कसौटभी है। 

्ारिभी्यिा कफी प्कृति स ेिातप्य्ण उन मान 
तबंदओु ंस ेहै शजनकफी उपब्थति में 
्ारिभी्यिा का आ्ास होिा है। जैस-े
्वसिैु्व कटुमबकम् कफी अ्विाररा, त्वश्व 
कल्यार कफी अ्विाररा, त्वश्व को श्षे् 
बनान ेका संकलप, त्याग कफी ्ा्वना, 
सहहषरिुा, अहहंसातमक प््वटृति, 
आर्यबतमकिा, स्व्णिम्ण सम्ा्व, राम 
राज्य कफी अ्विाररा, अनकेिा में एकिा, 
राष्टरिभी्यिा आहद प्मुख ्ारिभी्य जभी्वन 
मलू्य हैं जो जभी्वन के त्वत्वि क्ते्ों में 
्ारिभी्यिा का पनुःप्तिष्ा करिा है। डॉ 
नरेि ्वदे जभी ‘्ारिभी्य साहहत्य कफी 
त्व्ा्वना’ में शलखा है टक- “्ौतिकिा स े
कहीं आंिररक पत्वत्िा को प्कट करन े
्वालभी अर्यातमकिा, आचार-त्वचार-
व्य्वहार में परंपरागििा, कलखंडों में 
त्व्ाशजि करके दखेन ेके बजा्य 
जनमजनमांिर और अखंडकाल के त्वचारों 
त्वरोिों में त्वश्वास रखन े्वालभी 
रह््यम्यिा, मनुष्य को पाप का संिान 
नहीं बबलक अमृि का संिान मानकर 
प्त्यके हदन को त्योहारों के रूप में 
मानकर लोगों को उतस्वरि रखन्ेवालभी 
आनंदम्यिा ्ारिभी्यिा का द्ोिक लक्र 
है।“ (्ारिभी्य साहहत्य कफी त्व्ा्वना, 
पृष्-115) ्वा्ि्व में सामाशजक, नैतिक 
िथा कलातमक क्ते्ों को ्ारिभी्यिा ित्व 
दि्णनपरक सत्य और मलू्य प्दान करिभी 

है।्यह आधथ्णक, सामाशजक, सां्कृतिक 
और शिक्र आहद क्ते्ों में ््वदिेभीपन पर 
अधिक बल दिेा है, साथ हभी साथ 
मान्विा्वाद िथा ्ारिभी्य राष्टरिभी्यिा्वाद 
पर ्भी बल दिेा है। साथ हभी हहनदभी, 
सं्कृि िथा अन्य ्ारिभी्य ्ाराओ ंकफी 
रक्ा ्भी करिा है । महाद्ेवभी ्वमवा शलखिभी 
हैं टक- “्ारिभी्य सं्कृति का प्शन अन्य 
सं्कृति्यों स ेकुछ ध्न् है, क्योंटक ्वह 
अिभीि कफी ्वै््व- कथा हभी नहीं, ्वि्णमान 
कफी गाथा ्भी है। उसकफी त्वत्वििा प्त्यके 
अर्य्यनिभील व्यटक्त को कुछ उल्झन में 
डाल दिेभी है। सं्कृति त्वकास के त्वत्वि 
रूपों कफी समन्व्यातमक सतमटष्ट है और 
्ारिभी्य सं्कृति त्वत्वि सं्कृति्यों कफी 
समन्व्यातमक समटष्ट है।“(आजकल, 
शसिंबर-1992, पृष्- 4)  

आज जब ्ारिभी्यिा पर चचवा करि े
हैं िो ्ारिभी्यिा को सम्झन ेके शलए 
्ारिभी्य मानस को सम्झना जरूरी हो 
जािा है। ्वा्ि्व में, ्ारिभी्यिा एक 
मनोदिा है, शजसका संबंि ्ारिभी्य 
्ा्वना स ेजडु़ा हआु है। इसभी ्ारिभी्य 
्ा्वना स े्यकु्त, हहमाल्य स ेकन्याकुमारी 
िक फैला हआु हमारा दिे को, आकाि 
और आतमा दोनों दृटष्ट्यों स ेमहान और 
सुंदर बनािा है। उसका बाह् सौनद्य्ण 
त्वत्वििा कफी सामंज््यपरू्ण  ब्थति है 
और आतमा का सौनद्य्ण त्वत्वििा में चछपभी 
हएु एकिा कफी अनु् तूि है। “हमारा दिे 
और राष्टरि ्ारा’ िभीर्णक आलेख में 
महाद्ेवभी ्वमवा लोखिभी है टक “ चाह ेक्भी 
न गलन े्वाला हहम का प्ाचभीर हो, चाह े
क्भी र जमान े्वाला अटल समुद्र हो, 
चाह ेटकररों स ेखचचि हरीतिमा हो, चाह े
एकरस िनू्यिा ओढे हएु मरु हो, चाह े
साँ्वले ्रे मिे हों, चाह ेलपटों में संस 
लेि ेब्ंवडर हो, सब अपनभी ध्न्िा में ्भी 
एक हभी द्ेविा के त्वग्ह को परू्णिा दिे ेहैं। 
जैस ेमतूि्ण के एक अंग का टूट जाना 
समपरू्ण द्ेव-त्वग्ह को खंटडि कर दिेा है, 
्वैस ेहभी हमारे दिे कफी अखंडिा के शलए 

की अवधपारणपा और सपा्झपा संस्ृवत
भपारतरीयतपा 

डॉ मटंचू कुमाि साि 
सहा्यक प्ार्यापक, हहनदभी त्व्ाग, काशलमपोंग कॉलेज
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त्वत्वििा कफी ब्थति है।“ ( तनम्णला जैन, 
सं. महाद्ेवभी ्वमवा : तनबंिो कफी दतुन्या, 
्वारभी प्कािन, नई हदललभी, 2009, पृष्-
51) ्यह सच है टक ्ौगोशलक त्वत्वििा 
में व्यापि सां्कृतिक एकिा न होिभी िो, 
्यह दिे शसफ्ण  नहद्यों, प्व्णिों और ्वनों 
का दिे मात् बनकर  रह जािा। इस 
महादिे कफी प्ति्ा इसभी बाि में है टक 
इसकफी अंिरातमा को एक रसम्यिा में 
पलात्वि करके इस ेएक त्वशिष्ट व्यटक्तत्व 
का रूप हद्या है। इसकफी प्ति्ा इस बाि 
में ्भी है टक इसका ््वरूप इसकफी 
सां्कृतिक गतििभीलिा में चछपा हआु है, 
शजसस े्वह अपन ेत्विरे व्यटक्तत्व कफी 
रक्ा ्भी करिा है और टक्र्यािभीलिा  माग्ण 
में त्वश्व-जभी्वन के त्वकास में ्योग ्भी 
दिेा है। ्वा्ि्व में ्यह स्भी बाह् और 
्थलू िथा आंिररक और सकू्म ब्थति्यों 
को एक दसूरे पर प््ा्व डालन ेपर जो 
दिेा है और एक दसूरे स ेसं्यतमि होन े
के शलए प्रेरि करिा है। आज ्ारिभी्यिा 
का ््वरूप और मानदंड बदला हआु 
प्िभीि होिा है। आज ्ारि को एक नहीं 
बबलक अनके छत्व्यों में दखेन ेकफी होड़ 
चल रहभी है। हमारी आतमछत्व में कालांिर 
में अनके परर्वि्णन हएु हैं और बाहरी 
दतुन्या का हमारे बारे में नजरर्या ्भी 
बदला है। ्वा्ि्व में एक सच ्यह ्भी है 
टक हम बाहरी दतुन्या को अपना जभी 
चहेरा हदखाना चाहि ेहैं, खदु हम ेउस 
पर परूी आ्था और त्वश्वास हभी नहीं है। 
आज ्ले हभी ्ारिभी्यिा कफी ्ा्वना 
अपन ेनए रूप में त्वकशसि हईु हो, परंि ु
उसके ित्व आज ्भी अप्ासंगगक और 
एकांगभी रह गए हैं। आज ्भी, जब हम 
्ारिभी्यिा कफी िलाि का गं्भीर प््यतन 
कर रह ेहैं, हम उसकफी आिार्तूम के 
संबंि में सहमति त्वकशसि नहीं कर पा 
रह ेहैं। ‘्ारिभी्यिा कफी िलाि’ िभीर्णक 
तनबंि में श्यामचरर दबु ेशलखि ेहैं टक 
“जड़ों कफी खोज एक बतुन्यादभी मुद्ा हैं, 
इसके पभीछे जािभी्य ्मृति्यों का आग्ह है  
और है नए इतिहास-बोि कफी मांग। पर 

सभीि-ेस्च ेस्वालों के हमिेा सभीि ेऔर 
स्च ेउतिर नहीं हद्य ेजाि।े इतिहास पर 
सदा हभी सतिा और न्य्ि हहिों के दबा्व 
रह ेहैं और अनके ब्थति्यों में ्वह न 
के्वल ्झुका है, अटपि ु्वह ््वे् छा स ेऐस े
प्त्यनों में सह्ागभी ्भी बना है। इस 
प्टक्र्या में अनके त्वकृति्याँ आ्यभी हैं, 
शजनके ऐतिहाशसक सोच और सम्झ में 
त्वसंगति्याँ उतपन् हईु हैं। जड़ों कफी 
िलाि को हम ेहदिाभ्रम स ेबचाना है, 
उस ेलक््य-्ष्ट नहीं होन ेदनेा है।“ 
श्यामचरर दबु,े सम्य और सं्कृति, 
्वारभी प्कािन, नई हदललभी, हद्िभी्य 
सं्करर-2000, पृष्- 31) ्वा्ि्व में 
परंपरा कफी अतन्वा्य्ण महतिा और उसके 
राजनभीतिकरर स ेहोन े्वाले त्वनाि को 
पहचान कर हभी हम ्वा्ित्वक ्ारिभी्यिा 
को जान सकि ेहैं। इसके शलए सम्ि 
सामाशजक बोि स े्यकु्त इतिहास-दृटष्ट 
कफी जरूरि है। हम इतिहास को उसकफी 
समग्िा में दखेन ेपर बल देंग ेऔर िथ्यों 
के सहारे प्जािभी्य, िातम्णक और 
सामुदाग्यक उनमादों के सच स ेअ्वगि 
होंग,े क्योंटक ्य ेसारे इतिहास-दृटष्ट के 
दशुमन है और इनस ेबच ेतबना हम 
्ारिभी्यिा के जड़ िक न पहुँच सकि ेहैं 
और न हभी समसामग्यक ्यथाथ्ण स े
साक्ातकार कर सकि ेहैं।        

्ारिभी्यिा कफी अ्विाररा ्ारि कफी 
ञिान परंपरा के तबना परर्ाटरि नहीं कफी 
जा सकिभी है। समान्यिः जब ्भी ्ारिभी्य 
ञिान परंपरा कफी बाि होिभी है हम 
अर्यातम, िम्ण, आतममुटक्त और कम्णकांड 
िक हभी सभीतमि होकर रह जाि ेहैं क्योंटक 
हम कहीं न कहीं परािभीनिा, परकफी्य 
सतिा का रड्यंत्, अँग्जेभी शिक्ा पद्धति 
और आितुनक बदु्द्धजभीत्व्यों के हदमागभी 
हद्वाशल्यापन स ेबाहर तनकाल हभी नहीं 
पाि ेहै और इस सभीतमििा ज़ोरिोर स े
्थाटपि करके पाशचात्य ञिान परंपरा को 
परोसि ेरहि ेहैं। ्वा्ि्व में ्यह सोच 
्ारिभी्य ञिान परंपरा के शलए सहभी नहीं है 

शजसके कारर हम आज स ेसंद््ण में 
्ारिभीि्या कफी व्या्वहाररकिा, जरूरिें 
और उसके जडु़ा्व स ेकोसों दरू चले 
जाि ेहैं। आज “ समसामग्यक ्ारिभी्य 
समाज अपन ेआपको एक न्यभी राष्टरिभी्य 
छत्व दनेा चाहिा है। ्ारिभी्यिा कफी 
िलाि का स्वाल इसभी प््यतन स ेजडु़ा 
हआु है।“ (सम्य और सं्कृति, पृष्- 
36) आज ्ारिभी्यिा पर चचवा करना 
इसशलए ्भी जरूरी हो ग्या है क्योंटक 
कहीं न कहीं अपनभी ्ारिभी्य ञिान परंपरा 
के ऊपर मँडराि ेअब्ित्व के संकट को 
महससू टक्या जान ेलगा हैं। आज हम 
शजस ञिान, कला, सदाचार को आिार 
बनाकर साहहत्य और समाज को जोड़कर 
दखेि ेऔर सजृन का्य्ण करि ेहैं उसके 
पभीछे कहीं न कहीं प्ाचभीन त्वद्ानों, 
ऋटर-मुतन्यों कफी लंबभी परंपरा रहभी है। 
आज हम श्ुति, ्मृति, ्वदेानि, चौसठ 
महात्वद्ा और कलाओ ंके मलू में ञिान स े
अध्ञि होि ेआ रह ेहैं उसके मलू में ्वदे 
को अनमन ेरूप में ््वभीकार का ्ा्व 
त्वद्मान है। आज ्भी िातम्णक और 
सां्कृतिक कृत्यों के अ्वसर पर ्वदे मंत्ों 
का गा्यन, दि्णन-संप्दा्यों के त्वमिशों में, 
सामाशजक रीति-रर्वाजों में टकसभी न टकसभी 
रूप में ्वदे को ््वभीकार करि ेहैं। ्ले हभी 
आितुनक अथशों में ्वदेों को दि्णन कफी 
श्रेभी में नहीं रखि ेहैं परंि ु्ारि कफी 
ञिान परंपरा आज ्भी ्वदेों के साथ 
जडु़कर जभी्वन के प्ति आ्था और 
उललासिा को बनाए रखन ेमें एक 
त्वशिष्ट ्तूमका तन्ािभी है। ऋग्वदे, 
्यज्ुवनेद, साम्वदे और अथ्व्ण्वदे-्य ेचार 
्वदे ्ारिभी्यिा कफी अ्विाररा और 
सामाशजक एकबद्धिा को बनाए रखन ेमें 
एक अहम ्तूमका के रूप में मान्य है। 
्वदेों के मंत् प्ाचभीन ्ारिभी्यों के संगभीिम्य 
लोक काव्य के उतिम उदाहरर के रूप में 
दखे सकि ेहैं। ब्ह्मच्य्ण, गहृ्थ, सन्यास 
और ्वानप््थ जैस ेचरर को संहहिा, 
ब्ाह्मर, आर््यक और उपतनरद ग्नथों 
कफी गद् परंपरा में त्व्वचेचि टक्या ग्या है 
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शजस ेआज के साहहत्य में सहजिा स े
जान पाि ेहैं। ्ले हभी ्ारि पर 
सभ्यिागि आक्रमरों, अंग्जेों कफी शिक्ा 
नभीति्यों और त्वदिेभी साम्ाज्य्वादभी िटक्त्यों 
न े्ारिभी्य ञिान परंपरा में सेंि लगाकर 
्वदे कफी ञिान परंपरा को तनरथ्णक सातबि 
करन ेमें हर सं््व प््यास टक्या है और 
्यह भ्रम फैला रखा है टक ्वदे कफी ्वारभी 
चर्वाहों और गड़रर्यों के शलख ेगभीि मात् 
है। पर उनहें ्यह नहीं पिा टक आज ्भी 
्ारिभी्य साहहत्य में शजस आर्यातम, ब्ह्म 
कफी सािना, मा्या-बंिन स ेमुटक्त, 
द्ैि-अद्ैि का दि्णन ्ारिभी्य सं्कृति कफी 
हभी दें है। रस-र्वतन-नाट्य-्वक्रोटक्त 
शसद्धांिों कफी उतपटति कहीं न कहीं प्ाचभीन 
्ारिभी्य ञिान परंपरा कफी दने है। 
िंकरचा्य्ण, रामानुजाचा्य्ण, बलल्चा्य्ण 
जैस े्टक्तमागशों के प््वि्णक ्ारिभी्यिा के 
इसभी परंपरा का अनुसरर टकए हैं। आज 
जहां रामा्यर और महा्ारि जैस े
महाकाव्यों को इतिहास कफी ्वि्णमान 
कसौटट्यों पर ्झठूा सातबि टक्या ग्या है। 
ऐस ेकरि ेसम्य ्यह जानब्ुझकर इस 
िथ्य को दबा्या जािा है टक इतिहास 
और काल के बारे में ्ारिभी्य िाररा 
पबशचम िाररा स ेएकदम ध्न् है। 
‘रामा्यर मनुष्य को आदि्ण जभी्वन जभीन े
कफी प्रेरा दने े्वाला अमर गं्थ है, ्वहभी 
महा्ारि ्व गभीिा मनुष्य कफी मनो-
सामाशजक प््वटृति के त्वशलेरर के अद्िु 
गं्थ है। राजिखेर कफी दृटष्ट में ‘रामा्यर 
और महा्ारि इतिहास के अंिग्णि आि े
हैं। परुारों में प्ाचभीन आख्यानों कफी 
तबिरेिा रहभी है। रामा्यर महाकाव्य है, 
जो कम्ण प्िान है। महा्ारि इतिहास है, 
जो ञिान प्िान है। ्ाग्वि परुार है, जो 
्टक्त प्िान है।‘ ्य ेिभीनों ्ारिभी्य 
साहहत्य में कालज्यभी काव्य है। िलुसभी 
कृि ‘रामचररिमानस’ समन्व्य कफी 
अ्विाररा को ्थाटपि करिा है। हजारी 
प्साद हद््वदेभी के ि्दों में-“ उसमें के्वल 
लोकिा्त् का हभी समन्व्य नहीं हैं, 
ग्ह्थ और ्वैराग्य का, ्टक्त और ञिान 

का, ्ारा और सं्कृति का, तनगु्णर और 
सगरु का, परुार और काव्य का, 
्ा्वा्विे और चचंिन का समन्व्य है।“ 
(हजारीप्साद गं्था्वलभी पृष्-143) हहनदभी 
के ्क्त कत्व्यों कफी सगरु-सािना ्वैहदक 
काल स ेप््वाहहि ्टक्त का हभी आिार 
रूप है। अ्विार्वाद-रामराज्य कफी कलपना 
के साथ-साथ ्ारि में सगरु ्टक्त-्ा्व 
को दखे सकि ेहैं, शजसमें त्वध्न् रूप 
और दि्णन का ्भी त्वकशसि रूप ्भी दखे 
सकि ेहैं। संि-सफूफी काव्यिारा के 
दाि्णतनक आिारों में उपतनरद, अद्ैि, 
नाथ-पंथ और इ्लाम िम्ण का महत्वपरू्ण 
्तूमका रहभी है। मुलला दाऊि, जा्यसभी, 
कुिबुन, मं्झन, उसमान, िखेनबभी सफूफी 
कत्व्यों के काव्य िथा हहनद ूकत्व्यों में 
ननददास, मभीरा, नारा्यरदास कफी रचनाओ ं
में आर्याबतमक प्मेाख्यान के काव्य परंपरा 
को एक साथ एक िरािल पर दखे पाि े
हैं। रीतिकाल में उनमुक्त प्मे और काव्य 
में िदु्ध कला कफी अध्व्यटक्त, ्ारिनेद-ु
्यगु के कत्व्यों में राष्टरि के प्ति समप्णर 
का ्ा्व, हद््वदेभी-्यगु में सां्कृतिक 
पनुरुथान, उदार राष्टरिभी्यिा, जागरर 
सिुार ए्ंव उ्च दि्णन कफी ्ा्वना हदखाई 
दिेभी है। जहां छा्याँ्वाद में प्साद कफी 
‘कामा्यनभी’ मान्व सभ्यिा के 
मनो्वैञिातनक त्वशलेरर है ्वहीं तनराला का 
काव्य पनुजवागरर के प््ा्व स ेप्ाचभीन 
्ारिभी्य परंपरा को पनु:्थाटपि करन े
कफी कोशिि है। एक िरफ प्गति्वाद 
जन-जभी्वन में सौनद्य्ण कफी खोज करिा है 
्वहीं दसूरी िरफ प््योग्वाद-नई कत्विा 
्भी लोकजभी्वन कफी ओर उनमुख होि े
हदखाई पड़ि ेहैं। ्वा्ि्व में आज 
्ारिभीि्या कफी अ्विाररा को ्ारिभी्य 
ञिान परंपरा स ेजोड़कर दखेा जाना 
चाहहए क्योंटक ्ारिभी्यिा में जो संिलुन, 
समन्व्यिा ए्ंव महानिा के गरु त्वद्ा्वान 
है उस ेसाहहत्य के मार्यम स ेचररिाथ्ण 
करना है। ि्भी ्ारि्वर्ण कफी ्ारिभी्यिा 
का िदु्ध संकलप कफी शसद्द्ध्याँ प्ापि हो 
सकें गभी। सं्कृति और साहहत्य’ िभीर्णक 

तनबंि में हजारी प्साद हद््वदेभी शलखि ेहैं 
टक  ्ारिभी्य ञिान परंपरा सामाशजक 
जरूरिों कफी उपज है। ्ारिभी्य ञिान 
परंपरा न ेशजस िरह स ेसामाशजक 
आ्वश्यकिा के अनुसार सजृनिा पर बल 
हद्या उसभी सजृनिभीलिा और टक्र्यािभीलिा 
कफी ्तूम पर िा्यद “आ्वश्यकिा 
आत्वषकार कफी जननभी’ कथ्य आिार तमला 
होगा। आज शिक्र सं्थानों में शजस 
पाइथागोरस प्म्ेय कफी पढाई होिभी है ्वह 
कहीं न कहीं ऋग्वदे स ेशल्या ग्या है। 
ऋग्वदे में प्त्यके ्यञि के शलए अलग 
अलग ्यञि ्वदेभी बनान ेका सतू् कहीं न 
कहीं आितुनक प्म्ेय के शलए सतू् ञिान 
है। ्याशञिक कम्ण कफी इस आ्वश्यकिा को 
परूा करन ेके शलए गद्रि का उप्योग 
टक्या ग्या और रेखागद्रि (ज्योमटेरिभी) का 
जनम हआु। आज पाइथागोरस शजस 
गद्रि को दतुन्या के सामन ेला्या है ्वह 
कई सौ ्वर्ण ्वाहले बौिा्यन न ेिलुब-सतू् 
में इसकफी त्व्िार स ेचचवा कफी गई है। 
आज ्भी ्ारि का हर राज-तम्त्भी लंब े
िाग ेके साथ ्वजन लगाए रखिा है और 
््वन तनमवार में उसका बखबूभी इ्िमेाल 
करिा है। ्ारिभी्य ञिान परंपरा में शसफ्ण  
बौिा्यन हभी नहीं बबलक असंख्य ऐस े
मनभीरभी हएु हैं शजनहोंन ेसामाशजक 
आ्वश्यकिा को र्यान में रखकर गद्रि 
के अलग-अलग सतू्ों कफी रचना कफी है। 
्ारिभी्य ञिान परंपरा में जभीिन े्भी मनभीरभी 
हएु हैं उनकफी ्यह त्विरेिा रहभी है टक ्वह 
एक त्वर्य स ेअधिक त्वर्यों के ्भी ञिािा 
रहें है। जैस ेसं्कृि के ्ारात्वद को 
गद्रि का ्भी ञिान होिा था। पाद्रतन 
गद्रि के त्वद्ान होि ेहएु ्भी उनहोंन े
सं्कृि व्याकरर िा्त् कफी ्भी रचना कफी 
। ्ारिभी्य गद्रि में ‘मरेु-प््िर’ नामक 
गद्रि ्ंयत् कफी रचना हईु थभी उसभी ्ंयत् 
का आत्वषकार ्यरूोप में 1800 साल बाद 
‘प्े् कैलस टरिैंगगल’ नाम स ेहआु है। आज 
इस ्ंयत् को उ्च ्िरी्य गद्रि कफी 
पढाई में कफी जािभी है। ्यहभी नहीं कत्विा 
कफी रचना के शलए टपंगल गद्रि का काम 
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कर रहभी थभी। 17 ्वीं ििा्दभी में न्यटून 
न ेशजस कैलकुलस का आत्वषकार टक्या 
था ्वह आत्वषकार ्ा्कराचा्य्ण हद्िभी्य न े
12्वीं ििा्दभी में कर हद्य ेथ।े नए िोि 
में पाशचात्य सभ्यिा के त्वद्ान न ेइस े
््वभीकार ्भी टकए हैं। ्वा्ि्व में 
्ा्कराचा्य्ण न ेइस कैलकुलस का 
आत्वषकार खगोल िा्त् के अर्य्यन के 
दौरान ग्हों कफी ‘ितकाशलक गति’ को 
जानन ेके शलए कफी थभी। बाद में न्यटून न े
िातकाशलक गति को 
‘इन्टंटेन्यस्वलेाशसटभी’ नाम स े
पनु्थवाटपि टक्या। दरअसल ्यहभी ्ारिभी्य 
ञिान परंपरा रहभी है जो सामाशजक 
जरूरिों को र्यान में रखकर दो त्वर्यों 
को तमलकर नए-नए आत्वषकार करि ेथ।े 
्ारिभी्य ञिान परंपरा कफी ्यह सनािन 
परंपरा अनाहदकाल स ेचलभी आ रहभी है। 
िक्शिला, नालंदा और त्वक्रमशिला 
त्वश्वत्वद्ाल्य इसभी ञिान परंपरा स ेजडु़े 
हएु शिक्र कें द्र हैं। ्वा्ि्व में,“सं्कृति 
्या समकृति कोई तनतम्णि ्व्ि ुन होकर 
त्वकास का अन्वरि क्रम है। मनुष्य का 
प्त्यके कम्ण अपन ेपभीछे अपन ेत्वचार, 
चचंिन, संकलप, ्ा्व और अनु्तूि कफी 
दभी्घ्ण और अटूट परंपरा चछपाए रहिा है।“ 
(तनम्णल जैन, तनबंिों कफी दतुन्या : महाद्ेवभी 
्वमवा, पृष्-53) हमारे दिे न ेआलोक 
और अंिकार के अनके ्यगु को पार टकए 
हैं, परंि ुअपन ेसां्कृतिक उतिराधिकार 
के प्ति ्वह एकांि समािान रहा है। 
अनके त्वचारिारा को समाहहि करके ्भी 
अपनभी सा्व्ण्ौतमकिा को बचाए रखा। 
“हम आज ्भी उस अिभीि कफी ्याद करि े
हैं जब ्ारि को ‘सोन ेकफी चचहड़्या’ 
माना जािा था और  जब इस दिे में 
दिू-दहभी कजभी नहद्यां बहिभी थीं। एक 
अन्य छत्व थभी ञिान और चचंिन के दिे 
कफी इन मनभीटर्यों न ेब्ह्मांड कफी गं्भीर 
गबुतथ्याँ सलु्झा्यभी थीं और जहां स ेउ्च 
कोटट का िा्त्भी्य और व्य्वहृि ञिान 
पा्या जा सकिा था। ... एक अरस ेिक 
हम दलु्ण् मसालों और चटकि कर 

दने्ेवाले मलमल और रेिम का दिे मान े
जाि ेरह।े प्ूव्ण-त्वद्ा के  आचा्यशों न े
‘प्ूव्ण-प्ूव्ण है, पबशचम पबशचम है और दोनों 
क्भी नहीं तमल सकि’े का शसद्धानि 
तनरूटपि टक्या और आर्याबतमकिा को 
हमारी सभ्यिा का मलू ््वर माना । तबना 
िक्ण  और परीक्र के हमन ेइस ्वगग्णकरर 
और चररत्-चचत्र को ््वभीकार कर 
शल्या। इसके बाद हम ्योगग्यों, बाजभीगरों, 
साँपों, िरेों, पत्वत् गा्यों और नाचन्ेवाले 
बंदरों और ्ालुओ ंका दिे मान ेजान े
लग।े परुानभी छात्व्यों के अ्विरेों के साथ 
आज हमारी दो छत्व्याँ और हैं- ््या्वह 
गरीबभी और ्ुखमरी्वाले दिे कफी और 
सभीतमि क्ते्ों में गं्भीर सम््याओ ंके 
बा्वजदू त्वञिान और प्गति कफी ओर 
िभीमभी, पर तनबशचि गति स ेबढन्ेवाले दिे 
कफी।“ ( सम्य और सं्कृति, पृष्- 36-
37) सच कहा जाए िो आज हमारी 
्ारिभी्यिा कफी पररकलपना काफफी हद िक 
इन प्दति छत्व्यों स ेप््ात्वि है। हाले हभी 
हम ्यह भ्रम पाले बैठे है टक हमारे पास 
उ्च आदिशों और लक््यों का अनमोल 
ं्डार है, दसूरा भ्रम ्यह है टक ्ारि 

एक जगि गरुु था और आन े्वाले हदनों 
में इस गरुुत्व को बनाए रखगेा, िभीसरा 
भ्रम हमारी जािभी्य चिेना स ेहै जो हमारी 
सामाशजक-व्य्व्था के आदिशों स ेजडु़भी 
हईु है। अंि में जब हम इककफीस्वभी सदभी 
में जभी रह ेहै िो चौथा भ्रम ्यह पाले बैठे 
है टक हमारा र्यान उ्च त्वञिान और 
िकनभीकफी पर केटनद्रि है और हम उनके 
सां्कृतिक पक् पर कम र्यान द ेरह ेहैं। 
पर कहीं न कहीं हम मान्व सभ्यिा को 
कुछ दने ेकफी जगह सामाशजक-सां्कृतिक 
त्वकास के माग्ण को अ्वरुद्ध कर रह ेहैं। 
त्वसंगति्यों के कारर सामाशजक ददु्णिा 
का कारर बन रह ेहैं, आज अहहंसा के 
दिे में हहंसा कफी आग क्यो नहीं रुक रहभी 
है, जबटक हमारा आचार-त्वचार सत्य स े
जडु़ा हआु है। क्या आज मिभीनभी तन््णरिा 
कहीं न कहीं ्यांटत्किा और अमान्वभी्यिा 
को जनम िो नहीं द ेरहा है। “ स्चभी 

्ारिभी्यिा कफी िलाि का आग्ह है टक 
हम जगिगरुु होन ेके दं् छोड़कर 
्यथाथ्ण कफी ्तूम पर उिरें और 
समसामग्यक दिा पर त्वचार करें। 
पनुग्णठन के शलए हमारे समाज को नए 
लक््य और सािन चाहहए। ्ारिभी्य 
परंपराओ ंके अक््य ्त्ोि स ेहाए 
्ारिभी्यिा के नए प्िभीक और मलू्य 
चनुना है।“ ( सम्य और सं्कृति, 
पृष्- 46) ि्भी हम अपनभी ्ारिभी्य ञिान 
परंपरा के द्ारा ्वि्णमान और ्त्वष्य कफी 
चनुौति्यों का सामना कर सकें ग,े जभी्वन 
दृटष्ट पर छा्य ेभ्रम के आ्वरर को हटा 
सकें ग।े साथ हभी साथ आज कफी 
अतन्वा्य्णिाओ ंऔर सामाशजक जरूरिों 
को सम्झकर नए िथ्यों को आतमसाि 
करन ेकफी क्मिा को त्वकशसि कर 
सकें ग।े शजसस े्ारि अपनभी अब्मिा को 
आहाि और त्वखंटडि टकए तबना अपन े
शलए एक सुंदर ्वि्णमान और ्त्वष्य का 
तनमवार कर सकें ग।े 

्ारिभी्यिा राष्टरिभी्य अब्मिा कफी चिेना 
स ेसंपृक्त है। ्यहभी ्वह चिेना है जो 
आनदभीकाल स ेआजादभी कफी लड़ाई िक 
सं्घर्ण कफी ब्थति में रहा और ्ारा के 
रूप में साहहत्य और इतिहास के पन्ों में 
दखे लेि ेहैं।  आजादभी के बाद हम 
्ारिभी्य राष्टरिभी्य अब्मिा को ्ुलाए बैठे 
हैं। आज ब्थति ऐसभी हो गई है टक 
िथाकधथि बदु्द्धजभी्वभी राष्टरिभी्य अब्मिा के 
प्शनों पर कलम चलान ेस ेकिराि े
हदखाई दिे ेहैं। आज राष्टरिभी्य अब्मिा का 
प्शन हमारे अंदर एक बैचनेभी पदैा करिा 
है। आज हम कैस े्लू गए है टक 
सां्कृतिक एकिा का आिार अब्मिाबोि 
होिा है और अब्मिा का संबंि हमारी 
्ारा स ेहैं। क्या ्यह एक बड़ा दु् वाग्य 
नहीं है टक हमें आजादभी िो तमलभी पर 
अपनभी ्ारा स ेदरू करके अपनभी ्ाटरक 
अब्मिा स ेदरू कर हद्या है। ््व्ारा कफी 
उपके्ा के दखु को हम अञि्ेय के कथनों 
में दखे सकि ेहैं- “मु्झे ्ारा तमलभी, 
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शिक्ा का आिार है ्ारा, पर ्ारा मु्झे 
नहीं तमलभी, शजस सम्य मैं अपनभी सहज 
बोलभी में सोचना सभीख रहा होिा, उस 
सम्य मैं पराए ि्द-समहू को रटना सभीख 
रहा था, शजस सम्य मु्झे ग्व्ण होिा टक मैं 
अपन ेको पहचानिा हूँ अपना तनमवािा 
बबलक रचग्यिा हूँ उस सम्य मैं ग्व्ण कर 
रहा था टक मैं पराई लादभी ओढी और ढो 
सकिा हूँ टक मैं अपना अनु्वादक हूँ।“ 
(अञि्ेय, कें द्र और पररधि, निेनल 
पब्लशिंग हाउस, नई हदललभी, 1984, 
पृष्-4)  शजस अब्मिा के शलए 
्ारिनेद,ु मैधथलभीिरर गपुि, प्साद, 
तनराला, पंि, महाद्ेवभी सं्घर्ण कर रह ेथ,े 
उस ेआजादभी के बाद तनरथ्णक बना हद्या 
ग्या। आज ्ले हभी आजाद ्ारि में जभी 
रह ेहैं परंि ुउसकफी नीं्व-आतमगौर्व, 
ऐतिहाशसक पहचान और राष्टरिभी्य अब्मिा 
अ्भी ्भी अिरूी है। ्यहद दिे में 
सां्कृतिक अब्मिा-बोि नहीं है िो ्वह 
आधथ्णक-सामाशजक-राजनैतिक रूप स े
िटक्तिालभी होन ेके बाद ्भी त्व्घटन के 
कगार पर हमिेा खड़ा रहगेा। परररामिः 
अब्मिाहभीन समाज सजृन को छोडकर 
अनुकरर कफी प््वटृति में शलपि होकर रह 
जािा है। महाद्ेवभी ्वमवा शलखिभी है टक 
“आज हम एक ््विंत् राष्टरि कफी ब्थति 
पा चकेु हैं, राष्टरि कफी अतन्वा्य्ण त्विरेिाओ ं
में दो हमारे पास हैं, ्ौगोशलक अखंडिा 
और सां्कृतिक एकिा; परंि ुअब िक 
हम उस ्वारभी को प्कट नहीं कर सके 
हैं, शजसमें एक ््विंत् राष्टरि दसूरें राष्टरिों 
के तनकट अपना पररच्य दिेा है। ... 
दभी्घ्णकाल स ेत्वदिेभी ्ारा हमारे त्वचार-
त्वतनम्य और शिक्ा का मार्यम हभी नहीं 
रहभी, ्वह हमारे त्वद्ान और सं्कृि होन े
का प्मार ्भी मानभी जािभी रहभी है।” 
(तनबंिो कफी दतुन्या, महाद्ेवभी ्वमवा, 
पृष्-53-54) आज हम शजस ेपबशचम 
शिशक्ि आितुनक ‘एलभीट’ कहि ेहैं, उस 
्वग्ण कफी जड़ें सभीिभी इस िथाकधथि 
‘समन्व्य’ स ेजडु़भी हैं, जो एक िरफ 
्ारिभी्य परंपरा का गरुगान करि ेहैं, ्वहीं 

दसूरी िरफ अपन ेआदिशों और शसद्धांिों 
में अपनभी समचूभी जभी्वन-पद्धति में पबशचमभी 
सं्कृति और सभ्यिा का नकल करि े
हैं। ्वा्ि्व में पबशचमभी सं्कृति और 
सभ्यिा को आितुनकिा के साथ जोड़कर 
अंिानुकरर हभी कर रहा है। आचा्य्ण 
िकुल न ेसाहहत्य और समाज में व्यापि 
अंिानुकरर कफी प््वटृति कफी आलोचना कफी 
है- “आजकल पाशचात्य्वाद ्वकृ्ों के बहिु 
स ेपति,े कुछ हरे, कुछ नभीच ेहएु, कुछ 
सखूकर गगरे हएु ्यहाँ पाररजाि पत् कफी 
िरह प्दशि्णि टकए जान ेलग ेहैं शजनकफी 
साहहत्य के उप्वन में गड़बड़भी हदखाई दने े
लगभी है। इन पतिों कफी परख के शलए 
अपनभी आँखें खलुभी और उन पडे़ों कफी 
परीक्ा करन ेकफी आ्वश्यकिा है, शजनके 
पति ेहैं।“ (काव्य में अध्व्ंयजन्वाद, 
चचंिामद्र, ्ाग-2, पृष्-132) ्यह 
ब्थति ऐसभी हो गई टक आतमहभीनिा और 
अनुकरर कफी प््वटृति ््विनत्िा प्ाबपि के 
बाद और बढ गई है। पाशचात्य के प्ति 
आगाि प्मे दिे के सतिा ्वग्ण के शलए 
चररत् बन ग्या है। इस ेहभी आितुनकिा 
और प्गति का माग्ण मान शल्या है। समाज 
चचंिकों, आलोचकों, आधथ्णक-
त्वचारकों,इतिहासकारों, साहहत्यकारों और 
राजनभीतिञिों के ्भीिर बसभी इस 
आतमहभीनिा कफी इस द्यनभी्य पर अञि्ेय 
शलखि ेहैं टक “आज हहनदभी साहहत्य का, 
्ारिभी्य साहहत्य का कोई ्भी आलोचक 
इस साहहत्य को त्वदिेभी कसौटभी पर परख े
तबना कुछ कह हभी नहीं सकिा है, इसस े
बड़ा दु् वाग्य आज के साहहत्यकार का 
क्या हो सकिा है? और शसफ्ण  
साहहत्यकार का दु् वाग्य नहीं है, ्यह हमारे 
परूे समाज का दु् वाग्य है टक आज 
्ारिभी्य साहहत्य कफी टकसभी अ्छी कृति 
को कोई त्वदिेभी आलोचक अपनभी कसौटभी 
पर जाँचिा हआु अगर अ्छा कह दिेा है 
िो हम सब आँख मूंदकर उस ेअ्छा 
मामन ेको िै्यार हैं और अगर उस ेबरुा 
कर दिे ेहै िो हम उसभी िरह मूंदकर उस 
कृति का तिर्कार करन ेको िै्यार है।“  

(अञि्ेय, समकालभीन कथा कफी दिा, 
सज्णन और संद््ण, 1995, पृष्-403) 
शजस सां्कृतिक प््ुत्व और ्ाटरक 
अब्मिा कफी रक्ा के शलए कहा ग्या था 
टक- ‘तनज ्ारा उन्ति अहै सब उन्ति 
को मलू‘।  आज ्यह मंत् ्ुला हद्या ग्या 
है। िकुल न ेशजस ्ाटरक अब्मिा को 
जािभी्य जभी्वन का रक्क माना था। आज 
आजाद ्ारि में हमारे तन्यामकों के 
ढुलमुल र्वै्य ेन े्ारा कफी दगु्णति हभी 
तनकाल दभी हैं। ्वा्ि्व में शजस ्ारा स े
मनुष्य कफी बतुन्याद सदुृढ होिभी है, मनुष्य 
कफी पहचान तनतम्णि होिभी है। पि ुस ेमान्व 
कफी ्यात्ा ि्य करिभी है। आज उसकफी 
अब्मिा खंटडि होिभी जैसभी हदख रहभी है। 
आज ्ारि में हहनदभी बनाम अँग्जेभी का 
जो सं्घर्ण चल रहा है। ऐसभी ब्थति में 
्ारिभी्य ्ाराओ ंको उसकफी समग्िा में 
सम्झन ेकफी जरूरि है क्योंटक ्ारिभी्य 
्ाराए ँहमारी सां्कृतिक सं्वाहहका है जो 
हमारे जभी्वन स ेजडु़भी हईु हैं। इसस ेअलग 
होकर हम शसफ्ण  परजभी्वभी हभी बन सकि ेहैं 
क्योंटक “राष्टरि जभी्वन कफी परू्णिा के शलए 
उसके मनोजगि को मुक्त करना होगा 
और ्यह का्य्ण त्विरे प््यतन सार्य है, 
क्योंटक िरीर को बांिन्ेवालभी शृंखला स े
आतमा को जकड़न्ेवालभी शृंखला अधिक 
दृढ होिभी है।“ (तनबंिो कफी दतुन्या, 
महाद्ेवभी ्वमवा, पृष्-54) आज राष्टरि्ारा 
कफी ब्थति के संबंि में ्ले हभी कोई 
त्व्वाद नहीं परंि ुउस ेप्तिटष्ि करन ेके 
सािनों को लेकर एक त्व्वादैरना बनभी हईु 
है। जहां िक ्ारि में हहनदभी का प्शन 
है, ्वह अनके प्ादशेिक ्ाराओ ंकफी 
सहोदरा और एक त्व्िृि ्रे प्दिे में 
अनके दिेज बोशल्यों के साथ पल कर 
बड़भी हईु है। अ्विभी, ब्ज, ्ोजपरुी, 
मगहभी, बनुदलेभी, ब्घलेखंडभी आहद उसकफी 
सहचरी जैसभी है। हहनदभी कफी सबस ेबड़भी 
त्विरेिा इस बाि कफी है टक उसके अंदर 
मुटक्त का ्ा्व समाहहि है, इसका प्मार 
उसके ि्दकोि में तमल जािा है। उसन े
दिेज बोशल्यों िथा दिेभी-त्वदिेभी ्ाराओ ं
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स ेि्द ग्हर करन ेमें न कहीं संकफीर्णिा 
हदखाई और न उनहें अपना बनान ेमें 
दतु्विा का अनु् ्व टक्या। “आज हहनदभी 
में साहहत्य सजृन करन े्वालों में कोई 
तबहार का मगहभी ्ारभी है, कोई मथुरा का 
ब्ज्ारभी, परंि ुबुंदलेखंडभी बोलन्ेवाले 
राष्टरिकत्व मैधथलभीिरर, ्वैस्वाड़भी 
बोलन्ेवाले कत्व्वर तनराला और कुमाऊँनभी 
बोलन्ेवाले श्भी सतुमत्ाननदन पंि जभी क्या 
समान रूप स ेहहनदभी के नहीं कह ेजाि!े 
्यहद हहनदभी को तबहारी हहनदभी, अ्वधि 
हहनदभी, बनुदलेभी हहनदभी नहीं बना्या जा 
सकिा है, िो इसका कारर हहनदभी का 
्वह संबशलष्ट रूप और मलूगि गठन है, 
शजसके तबना ्ारा महत्व नहीं पािभी।“ 
(तनबंिों कफी दतुन्या : महाद्ेवभी ्वमवा, 
पृष्- 55) ्वा्ि्व में प्त्यके ्ारा का 
अपना दिेज सं्कार होिा है और 
परर्वि्णन ्ारा के त्वकास का पररच्य है। 
्ले हभी अँग्जेभी त्वश्व ्र में फैल रहा है 
परंि ुउसका ्ारि के प्ति कोई दिेज 
सं्कार नहीं है। ्ारा के्वल संकेि-शलटप 
नहीं है, प्त्यिु उसके हर ि्द के पभीछे 
सामाशजक-सां्कृतिक संकेि चछपा होिा 
है। ्ारा को शसखन ेका मिलब है उसके 
साहहत्य को जानना। और ्यह हम जानि े
हैं टक साहहत्य को जानन ेका पहला 
उद्शे्य होिा है मान्व-एकिा के ््वानु् तूि 
कफी पहचान करना। ्यहभी मान्व-एकिा कफी 
््वानु् तूि ्ारिभी्यिा कफी अ्विारर को 
शसद्ध करिा है।    

्ारिभी्यिा कफी अ्विाररा का संबंि 
्ारि में जनम ेिम्ण और िम्णतनरपके्िा 
(सकुेलररज़्म) कफी त्वचारिारा स े्भी है। 
्ारि ्वा्ि्व में एक बहिुममी दिे रहा है। 
क्या बहिुममी दिे में ्ारिभी्यिा को िम्ण 
के साथ जोड़कर दखेा जाना चाहहए? 
्यह एक त्व्वाहदि मुद्ा है। व्य्वहाररक रूप 
में िम्ण को ररलभीजन के प्यवा्य्वाचभी के 
रूप में दखेि ेरह ेहैं जो सहभी नहीं है। 
क्योंटक िम्ण टकसभी ्भी दिे और समाज 
कफी अपनभी तनजिा का पोिाक होिा है 

और ्यह तनजिा उस दिे और समाज 
कफी पहचान करािा है। िम्ण को ररलभीजन 
के साथ खड़ाकर उसको परर्ाटरि करेंग े
िो हमारे सामन ेिम्ण और ररलभीजन के 
बभीच ्घालमले जैसभी ब्थति पदैा हो 
जाएगभी। ्वा्ि्व में ररलभीजन कफी परर्ारा 
व्यटक्तगि आ्था और पजूा पद्धति स े
संबबनिि है और िम्ण मान्व कल्यार ्व 
‘स्वने ््वनि ुसखुखनः’ जैसभी संकलपना के 
आिार्िू गरुों पर आिाररि है। िम्ण कफी 
अ्विाररा मलूिः ्ारिभी्य है।महा्ारि में 
िम्ण कफी व्याख्या करि ेहएु बिा्या ग्या है, 
जो प्ाद्र्यों के उतथान में सहा्यक हो, 
जो प्ाद्र्यों के कल्यार को सतुनबशचि 
करे, ्वहभी िम्ण है। हमारे ्यहाँ िम्ण के दस 
लक्र- अहहंसा, सत्य, अ्ि्ेय, अपररग्ह, 
द्या, परोपकार, प्मे, दान, स्ेवा और 
समानिा मान ेग्य ेहैं। ्यहभी कारर है टक 
मान्व जाति के ्ाग्य अथ्वा समाज 
तनमवार में शजिनभी िटक्त्यों न े्योगदान 
हद्य,े उन सबमें िम्ण के रूप कफी िटक्त हभी 
स्ववाधिक महत्वपरू्ण रहभी है। ्यहभी सब 
त्वचार, आदि्ण, व्य्वहार ्ारिभी्यों कफी 
जभी्वन कफी परमपरा में रच-बस कर जभी्वन 
मलू्यों के रूप में ्ारिभी्यिा के नाम पर 
जान ेऔर पहचान ेजाि ेहैं। ्वा्ि्व 
में,‘्ारिभी्यिा चचनिन कफी हदिा ्भी है, 
आचार संहहिा ्भी है। ्वह ब्थि ्भी है, 
चला्यमान ्भी है। ्वह अर ुऔर टपंड ्भी 
है, ब्ह्मा्ड ्भी है। ्वह हमारी माटभी में 
दृढिा स ेजमभी जड़ों स ेरस ग्हर करिभी 
हैं, अनकेिा में एकिा और एकिा में 
अनकेिा के शसद्धांिों को पललत्वि पुबषपि 
करिभी हैं। िम्ण पर दृढ रहन ेकफी िटक्त 
्ारिभी्यिा का मलू गरु है।‘

्वि्णमान सम्य में िम्ण का 
राजनभीतिकरर हो ग्या है। आज “िम्ण 
कफी आड़ में हररजनों के साथ अमानुटरक 
व्य्वहार टक्या जा रहा है, ट्त््यॉं  को परैों 
कफी जतूि्यों स े्भी अिम ्थान हद्या जा 
रहा है, गरीब जनिा के रक्त-करों का 
सत््व-लाखों और करोड़ों में िमुार कफी 

जान्ेवालभी संपटति मठों-मंहदरों-िभीथशों और 
्यञिों के रूप में ््वाहा कफी जा रहभी है, 
और न जान ेक्या-क्या अनथ्ण हो रहा है। 
िम्ण के नाम पर हमन ेजो सामाशजक 
व्य्व्था का्यम कफी थभी, ्वह ढह चकुा 
है-बबवाद हो ग्या है। ... त्व्ाग के ्भीिर 
त्व्ाग, जति्यों के ्भीिर उपजाति्याँ, 
टोशल्यों के ्भीिर टोशल्याँ इस बाि का 
प्मार है। पंडे, परुोहहि, साि ुऔर 
सन्याशस्यों का दल, इन लोड़ो के मि स े
उस ू्वरवाश्म-व्य्व्था कफी ढहभी हईु इमारि 
के ्गना्विरे हैं। समाज में उनहें कोई 
्थान नहीं तमलना चाहहए।“(तनबंिो कफी 
दतुन्या : हजारी प्साद हद््वदेभी, पृष्-99-
100)  हजारी प्साद हद््वदेभी का ्यह 
लेख-अंि उस चचंिा कफी ओर इिारा कर 
रहा है टक ्वा्ि्व में आज िम्ण का 
्वा्ित्वक रूप तनषप्् हो ग्या है और 
चचंिन मनन ्भी टक्या है टक िम्ण में 
अमलू परर्वि्णन हभी इसका एकमात् माग्ण 
है। आज टूटे खंडहारों में जो बचान े
ला्यक है उस ेबचाकर नए शसरे स े
सजा्या जाए िाटक िम्ण के प्तिपाद् को 
पनु्थवाटपि कर सके। आज िम्ण पर दृढ 
रहन ेकफी िाकि तबना सत्य के बल पर 
चले पललत्वि ए्ंव पबुषपि नहीं हो सकिभी 
है। सत्य कफी गहन अनु् तूि सब कुछ 
सहन ेऔर सब कुछ ्झेलन ेके बा्वजदू 
मन में दबु्णलिा ्या दभीनिा का ्ा्व क्भी 
नहीं उपजन ेदिेभी है। असहहषरिुा को 
बढि नहीं लेन ेदिेभी है। क्मा के अथ्ण का 
बोि का्यरिा में नहीं होन ेदिेभी है। िम्ण 
के इसभी सत्य और अहहंसा का हभी िकाजा 
था टक अत्याितुनक हधथ्यारों स ेलैस 
अंग्जेों कफी सरकार को ्ारि को आजाद 
करन ेके शलए त्व्वि होना पड़ा। िम्ण में 
न्या्य, त्वधि, लोकहहि और जनकल्यार 
के साथ-साथ श्षे् परमपराए ं्भी समाहहि 
रहिभी हैं। ि्भी िो हर व्य्वसा्य, ्वग्ण, 
जाति और इलाके कफी सं्कृति ्व सम्य 
का अलग-अलग िम्ण होिा है। डॉ॰ 
्भीमरा्व अमबडेकर न े्भी संत्विान कफी 
रचना करि ेसम्य ्पष्ट टक्या था, 
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‘ररलभीजन सटभीक रूप स ेएक व्यटक्तगि 
मामला है, जबटक िम्ण का समबनि समाज 
स ेहै।‘ जब िम्ण का ््वरूप मान्वभी्य, 
उदाति और त्वराटिा को िारर टकए हएु 
हैं िो ऐस ेमें हमें िम्णतनरपके् को क्यों 
िारर करना चाहहए? िम्णतनरपके् होन ेका 
मिलब िो इन त्वचारों के िहि समाज 
तनरपके् होना है। तनम्णल ्वमवा िम्णतनरपके्िा 
को जबरन थोप ेजान े्वालभी बाि को 
उठाि ेहैं और कहि ेहैं टक ््विंत् ्ारि 
में ‘िम्ण-तनरपके्िा’ के नाम पर हमन े
आ्था और शजञिासा कफी खखड़टक्यों पर 
परद ेगगरा हद्य ेहैं। मनुष्य का िम्ण 
व्यटक्तगि सरोकार बनकर रह ग्या है। 
हमारे सा्व्णजतनक जभी्वन में त्वत्वि िातम्णक 
त्वश्वासों का मुक्त आदान-प्दान नष्ट हो 
ग्या है। हमें दर लगिा है टक ्यहद 
खलुकर हम त्वध्न् िातम्णक त्वश्वासों पर 
बािचभीि करेंग ेिो ‘सांप्दाग्यकिा’ के 
दोरभी ठहराए जाएगँ।े“ ( सं्वाद म्यवादाए,ँ 
कला का जोखखम, पृष्-55) सच कहा 
जाए िो िम्ण तनरपके्िा का संबंि शजिना 
िम्ण स ेहै उसस ेकहीं ज्यादा राजनभीति 
िबु्टकरर स ेजडु़ा हआु हआु है। 
बहसंुख्यक और अलप संख्यक स ेजडु़ा 
हआु है।  ्वा्ि्व में राजनभीति में िम्ण 
तनरपके्िा टकसभी त्विरे ्वग्ण के मिों को 
अपन ेहहि-््वाथ्ण के शलए उप्योग में 
लाना । इस िषु्टभीकरर कफी राजनभीति न े
समाज-व्य्व्था को ‘हहपपोके्रट’ बनाकर 
रख हद्या है। अञि्ेय न ेिम्णतनरपके्िा के 
नभी्यि पर प्शन चचनह लगि ेहएु ्ारिभी्य 
समाज ए्ंव राजनभीति में प्चशलि पाखंड 
को उजागर टक्या है। साथ हभी साथ ्यहाँ 
के िथाकधथि बदु्द्धजभी्वभी िथा प्गतििभील 
राजनभीति ए्ंव समाज-चचंिको-त्वचारकों के 
नभी्यि पर ्भी प्शन चचनह लगा्या है। 
इनके दोहरे चररत् पर उंगलभी उठाि े
हैं- “क्योंटक एक बाि कहन े्वाला 
आओन ेको उदार, प्गतििभील और िम्ण 
तनरपके् मानिा है और दसूरी बाि कहभी 
नहीं जािभी ्या उस ेकहन े्वाले ्या सोचन े
्वाले को िरंुि संकफीर्ण, प्तिटक्र्या्वादभी 

और सांप्दाग्यक मान शल्या जािा है।“  
( िम्ण-तनरपके्िा के दजने, कें द्र और 
पररधि, पृष्ट-203 ) ्ारि के 
िथाकधथि बदु्द्धजभी्वभी अपनभी उदारिा और 
प्गतििभीलिा का पररच्य दिे ेहै टक ्ारि 
दतुन्या का दसूरा सबस ेबड़ा मुब्लम राष्टरि 
है। ्यह सच ्भी है टक इडोनशेि्या के बाद 
सबस ेज्यादा मुसलमान ्ारि में रहि ेहैं। 
परंि ुमुब्लम राष्टरि कफी िरह ्य ेसारे 
बदु्द्धजभी्वभी ्यह कहन ेस ेकिराि ेहैं टक 
्ारि दतुन्या का एकमात् और सबस े
बड़ा हहनद ूदिे है। अञि्ेय बार-बार इस 
दोहरे मानदंड स ेमुक्त होन ेकफी बाि 
करि ेहैं। उनका मानना है टक ्ारि को 
हहनद ूदिे ्या हहनद ूराष्टरि कहना टकसभी ्भी 
िरह स ेसांप्दाग्यक नहीं है।  ्ारि कफी 
्ारिभी्यिा इस बाि पर जोर नहीं दिेभी 
टक ्ारि त्वश्व का सबस ेबड़ा हहनद ूदिे 
है बबलक इस बाि पर बल दिेा है टक 
इस दिे में िम्ण-तनरपके्िा कफी अथ्ण्वतिा 
को आतमसाि करि ेहएु अपनभी 
शजममदेारर्यों को सम्झा और ््वभीकार 
टक्या है। टकसभी अन्य दिे में इस िरह 
कफी मानशसकिा दखेना दलु्ण् जैसा हभी है। 
आज ्ारि के आजादभी के 70 सालो के 
बाद ्भी ्ारि के बदु्द्धजभी्वभी और चचंिक 
्यह तनर्ण्य हभी नहीं कर पा्य ेटक कौन 
सकुेलर है और कौन सांप्दाग्यक। सच 
िो ्यह है टक राजनभीति स ेशलपि निेा 
और चचंिक इसका तनर्ण्य तनकालना हभी 
नहीं चाहि ेहैं । 1966 के बाद स ेइस 
दिे में सके्यलुर ि्द का सबस ेज्यादा 
दरुूप्योग हआु है। जब क्भी िम्ण-
तनरपके्िा पर ्वामपंथभी और उसस ेजडु़भी 
सं्थाए ंअपना त्वचार रखिभी हैं िो उसके 
चचंिन के कें द्र में ्ारि कफी सा्झा 
सं्कृति और सामाशसक व्य्व्था के 
त्वनािक के रूप में सं्घ परर्वार और 
हहनदतु्व्वादभी ्वैचाररकफी के ऊपर थोप दिे े
हैं। “सारा त्वमि्ण इिना एकिरफा होिा है 
टक ्ारि में हहनद ूकौम बहिु बब्णर है 
जबटक मुसलमान बहिु तनरीह है और 
सांप्दाग्यक त्वद्रे का सारा उतिरदाग्यत्व 

हहंद्ुवादभी कट्रपंधथ्यों पर है। अकसर ्व े
उदाहरर गगनाए जाि ेहैं शजनमें त्वहहप ्या 
सं्घ परर्वार परूी सटक्र्यिा स ेसांप्दाग्यक 
दंगों के कें द्र होि ेहैं। इसभी िरह सं्कृति 
के गगन-ेचनु ेउदाहर अकसर दहुरा्य ेजाि े
हैं- ‘मांग के ख्याबौ मसभीि कौ सो्यबौ’ 
का इस िरह गबुगान टक्या जािा है जैस े
िलुसभी का जभी्वन मब्जदों में हभी बभीिा हो, 
औरंगजबे द्ारा मंहदरों के जभीरनोद्धारों कफी 
गगनिभी इस िरह कराई जािभी है जैस े
उसका जभी्वन मंहदरों के जभीरनोद्धार में हभी 
बभीिा हो। हमारी ्यह चचंिा ्वाशजब है टक 
राष्टरिभी्य ््व्ंय स्ेवक सं्घ अपनभी जड़ें 
ग्ामभीर िथा आहद्वासभी क्ते्ों में जमा रहा 
है, टकनि ुउनकफी गतित्वधि्यों का त्वकलप 
दने ेका हम क्भी प््यास नहीं करि े
क्योंटक हमारे पास न कोई कैडर है न 
कोई प्ोग्ाम है। हम शिि ुमंहदरों और 
त्वद्ा मंहदरों में पढा्यभी जा रहभी सांप्दाग्यक 
सामग्भी का जब-जब प्दि्णन करि ेरहि े
हैं टकनि ुक्भी मदरसों कफी सामाग्भी दखेन े
कफी जहमि क्यों नहीं उठाि।े“(डॉ हिे ु
्ारद्ाज, सं्कृति और साहहत्य,2004, 
मंथन पब्लकेिनस, ज्यपरु, पृष्-44)

 सके्यलुर का संबंि िम्ण स ेन होकर 
पंथ स ेहोना चाहहए। ठीक स ेदखेा जाए 
िो िम्णतनरपके्िा ि्द का हमारे संत्विान 
में ठीक स ेपरर्ाटरि हभी नहीं टक्या ग्या 
है। ्यहद िम्ण-तनरपके्िा के समाज्वाद 
और राष्टरि कफी एकिा और अखंडिा को 
संत्विान ब्यालभीस्वाँ संिोिन में जोड़ा 
ग्या था िो आज िक ्यतूनफ़ाम्ण शसत्वल 
कोड को लाग ूक्यों नहीं टक्या ग्या। ्यहभी 
नहीं ्ारि हमिेा िम्णतनरपके्िा के मुद् े
पर ्वाद-त्व्वाद स ेग्घरा हएु रहा है। ्यह 
चचंिा िम्णतनरपके्िा के समक् चनुौति्यों 
को खड़ा करिा हैं –‘्वर्ण 1984 के दंगों 
में हदललभी िथा दिे के अन्य हह्सों में 
लग्ग 2700 स ेअधिक लोगों का मारा 
जाना,  ्वर्ण 1990 में हजारों कशमभीरी 
पंटडिों को ्घाटभी स ेअपना ्घर छोड़न ेके 
शल्य ेत्व्वि करना, ्वर्ण 1992-1993 
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के मुमबई दंग,े ्वर्ण 2003 में  गोिरा 
और गजुराि के दंग ेशजसमें हहनद-ूमुब्लम 
समुदा्य के लग्ग 1000 स ेअधिक 
लोग मारे गए, गौहत्या रोकन ेकफी आड़ में 
िातम्णक और न्लभी्य हमले, अ्पृश्यिा 
पर प्तिबंि, िभीन िलाक, सबरीमाला 
मंहदर में महहलाओ ंका प््विे और 
नागररकिा संिोिन अधितन्यम (CAA) 
िथा निेनल रशज्टर अफ् शसटटजन 
तबल (NRC) के खखलाफ दिे ्र में 
उतपन् त्वरोि ए्ंव हहंसा इत्याहद।‘  ्ारि 
का िम्णतनरपके्भी्य ््वरूप सिुार्वादभी है 
और ्वह सारे  मुददें को िांति, ््विनत्िा 
और समानिा के ्िर पर सलु्झान ेके 
पक् में है। आज आ्वश्यकिा इस बाि 
कफी है टक ्ारिभी्यिा कफी अ्विाररा को 
्ारि कफी सां्कृतिक त्वत्वििा को 
संपन्िा और समृद्द्ध के स्रोिों को साथ 
में जोड़ा कर दखेन ेकफी जरूरि है 
शजसका उप्योग समाज के त्वकास के 
शलए टक्या जािा है। 

्ारिभी्यिा कफी अ्विाररा सामाशजक-
सां्कृतिक-आधथ्णक तन््णरिा कफी व्य्व्था 
के बतुन्यादभी ््वरूप स ेजडु़ा हआु है। ्यह 
तन््णरिा सा्झा सं्कृति के केनद्रभी्य त्वर्य 
रहा है। आज ्ारि में शजस िरह स े
हहनद-ू मुब्लम के बभीच ्वैमनष्य का ्ा्व 
्रा जा रहा है, शजसका सतू्पाि ्ारि 
त्व्ाजन के सम्य ्र हद्या ग्या था। 
्वोट-बैंक कफी राजनभीति न ेएक ओर 
इमामों, मौलत्व्यों और मुललाओ ंकफी 
महत्वकांक्ाओ ंको जगा्या है  ्वहीं दसूरी 
िरह  हहनदतु्व के एजेंडे को ज्यादा िलु 
हद्या ग्या है। शजसका पररराम दोनों 
कौमों के बभीच सांप्दाग्यक मन-मुटा्व को 
बढा्वा दनेा था। आज हम शजस शजस 
गंगा-जमुना कफी सा्झभी व्य्व्था पर आँस ू
बहि ेहदखाई दिे ेहैं ्वह व्य्व्था टकसभी 
ह्वा के टकलों पर तनतम्णि नहीं हैं बबलक 
उस व्य्व्था में दोनों कौमों कफी पर्पर 
सौहाद्ण और त्वश्वास का आचरर कफी एक 
लंबभी परंपरा रहभी है। प्ूव्ण मर्यकाल कफी 

सामाशजक संरचना इसका सफल उदाहरर 
है। “्ारि कृटर-प्िान दिे रहा है पर 
मुसलमानों के आन ेके बाद कृटर समबनिभी 
बहिु स ेका्य्ण मुसलमानों न ेअपना शलए 
जैस ेलोहार का काम मुसलमान करन े
लग,े बैलों का व्यापार मुसलमान करन े
लग।े ्ारि कफी सामाशजक संरचना कफी 
सबस ेबड़भी त्विरेिा ्यह रहभी टक ्यहाँ हर 
टकसभी पिे ेमें अपनभी आजभीत्वका के शलए 
नहीं अपना सकिा था। ब्ाह्मर िो 
पढन-ेपढान ेके अला्वा कुछ करिा हभी 
नहीं था। क्टत््य को मुंछे मरोड़न ेकफी 
आदि पड़ ग्यभी थभी। व्यापारी ्वग्ण ्भी 
क़दभीमभी िौर पर के्वल कुछ व्य्वसा्यों को 
हभी सममानजनक मानिा था। इस जाति 
व्य्व्था कफी खातम्याँ न ेसामाशजक 
सभीमाओ ंको छोटा करिा ग्या। सामाशजक 
व्य्व्था का एक बड़ा हह्सा पर तनचले 
िबके के दा्यरे में आ ग्या शजसमें 
मुसलमानों कफी बहलु्यिा थभी।“(डॉ हिे ु
्ारद्ाज, सं्कृति और साहहत्य,2004, 
मंथन पब्लकेिनस, ज्यपरु, पृष्-45) 
हम आज ्भी भ्रम में जभी रह ेहैं टक 
सामाशजक व्य्व्था हहनद ूऔर मुसलमान 
में बंटा हआु है। ्वा्ि्व में ्ारिभी्य 
समाज का ्वा्ित्वक चचत् ्यह है टक 
िातम्णक िौर पर दोनों कौम अलग हो 
परंि ुदोनों का सामाशजक आचरर समान 
है। ्यह हमारी सामाशजक संरचना का 
त्वरोिा्ारा हभी है टक शजस काम को हहनद ू
िम्ण में ह्ेय माना जािा था उसभी काम स े
बन ेगोटा-चडू़भी को हहनद ूमहहलाए ंअपन े
शलए सौ्ाग्य मानिभी थभी। जैस ेलख कफी 
चडू़भी हहनद ूके शलए सहुाग का चचनह है 
परंि ुइसका तनमवार मुसलमान करि ेहैं। 
सहुाग का चनुरी िादभी में हहनद ूदलुहन 
को पहनना जरूरी होिा हैं परंि ुइसकफी 
कढाई-बनुाई मुसलमानों के द्ारा होिा है। 
्यहभी नहीं हहनद ूत्व्वाह में बैंड बजाना, द्ार 
पर िहनाई बजाना, हहनद ूबहओु ंको चडू़भी 
पहनाना, हहनदओू ंके द्ारा मुब्लम 
महहलाओ ंको नगे दनेा आहद ऐस ेअनकेों 
काम है जो कहीं न कहीं इनके अंदर एक 

आतमभी्यिा के ्ा्व को जोड़े रखिा हैं। 
इन िथ्यों में ्ारिभी्यिा कफी हभी आतमा 
बसभी हईु है जहां िातम्णक पाखंड और 
्वैरम्य का कोई ्थान नहीं है। ्वा्ि्व में 
्यह ्ारिभी्य समाज का असलभी चचत् है 
शजस चचत् के तनमवार न िो कांग्से-
्ाजपा न ेबना्या है और न हभी ्वाम 
त्वचारकों के शसद्धांिों स ेउपजा हैं, बबलक 
जभी्वन के सहज प््वाह स ेउपजा और 
शजंदगभी कफी जरूरिों न ेसामाशजक-
सां्कृतिक-आधथ्णक तन््णरिा और पर्पर 
आचश्ििा को जनम हद्या हैं। इस 
तन््णरिा में न कोई प्दि्णन है, न हभी 
टकसभी प्कार का बड़बोलापन है और न 
हभी कसभी प्कार का दरुा्व-चछपा्व है। इस 
पर्पर तन््णरिा कफी परू्ण प्गाढिा न ेएक 
सा्झभी ्ारिभी्य समाज का रूप प््ििु 
टक्या है।  “मुसलमान फकफीरों के पास 
हहनद ूिाबभीज बन्वान ेअपनभी जरूरिों के 
कारर जाि ेहैं, ्व ेमजारों पर अपन े््वाथ्ण 
के शलए चढि ेहैं, हहनद ूत्व्वाहों में 
मुसलमान बाजा अपनभी रोजभी रोटभी के शलए 
बजाि ेहैं। ्यहीं जरूरिें हमें तनकट लािभी 
हैं और पर्पर तन््णरिा को बढािभी हैं। 
हहनद-ूमुसलमानों कफी ्य ेपर्पर जरूरिें 
के्वल ्ौतिक हभी नहीं थीं सं्वदेनातमक 
्भी थीं। ्वनवा खसुरों को हहनदभी का पहला 
कत्व का गौर्व न तमलिा, जा्यसभी को 
‘पद्ा्वि’ शलखन ेकफी जरूरि महससू न 
होिभी, रहभीम कफी मैत्भी िलुसभी स ेन होिभी, 
रसखान को कृषर पर रर्झन ेकफी जरूरि 
न होिभी।““(डॉ हिे ु्ारद्ाज, सं्कृति 
और साहहत्य,2004, मंथन पब्लकेिनस, 
ज्यपरु, पृष्-46) ्यह सच हभी है टक 
असंख्य दरूर्यों के बाद ्भी हहनद ूमुब्लम 
के बभीच कहीं न कहीं ्वह नैसगग्णक सौहाद्ण 
का ्ा्वना है जो त्वद्रे कफी जगह आपसभी 
सम्ा्व कफी ्ा्वना को बनाए रखिा है। 
्यहद ्यह ्ा्व नहीं रहिा िो दिे कफी 
तमट्ी में मुसलमानों का ््विनत्िा के 
प्ति असंख्य कुबवातन्यों कफी कहानभी न 
तमलिभी। परंि ुआजादभी के बाद ्ारि का 
जो माहौल बना है उस माहौल में पर्पर-
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तन््णरिा कफी प्गाढिा कफी तनरंिरिा को 
िकका लगा है। आज हहनद-ूमुब्लम के 
बभीच एक ्घरृा का ्वािा्वरर िै्यार कर 
हद्या ग्या है। ्ारि त्व्ाजन कफी ्घटना 
और उसस ेजनम ेसांप्दाग्यक त्वद्रे न े
आपसभी प्मे को मजहबभी ्यदु्ध में ि्दभील 
कर हद्या है। त्व्ाजन के इस दषुपररराम 
स ेहहनद ूऔर मुब्लम दोनों आज ्भी ्ोग 
रह ेहै। सतिािारी और और बदु्द्धजभी्वभी 
हहनद-ूमुब्लम एकिा-द्रे को अपन े््वाथ्ण 
और फा्यद ेके शलए ्रपरू उप्योग कर 
रहें है। इनके हदखा्वटभी एकिा ्भी 
हदखा्वटभी समारोह कफी िरह है जो मंच 
पर बैठे सतिािारर्यों को फूलों का 
गलुद्िा दकेर अपना टपंड छुड़ा लेि ेहैं 
और सा्झा सं्कृति को और ्भी प्गाढ 
बनान ेका दा्वा करके खिु हो जाि ेहैं। 
्वा्ि्व में इस हदखा्वटभीपन स ेन िो 
दोनों कौमों में पर्परिा का ्ा्व जागगेा 
और न हभी सं्वदेनातमक जरूरिों कफी पतूि्ण 
हभी होगभी। इसके साथ हभी ्ारिभी्यिा कफी 
अ्विाररा अिरूी बनभी रहगेभी ।       

्ारिभी्यिा को सम्झन ेके शलए 
्ारिभी्य सं्कृति और उसकफी नभीति को 
सम्झना आ्वश्यक है क्योंटक जभी्वन को 
सम्झन ेकफी दृटष्ट और उस ेजभीन ेकफी 
पद्धति का नाम सं्कृति है और ्यह दृटष्ट 
और पद्धति ्वरशों में नहीं सहद्यों में बनिभी 
है िथा इस ेबनान ेमें प्त्यके दिे के 
िा्त् और उसकफी आिार्िू मान्यिाए ँ
बहिु ्योगदान दिेभी है। ्यहभी कारर है टक 
जब कोई व्यटक्तत्व, कोई गं्थ ्या कोई 
साहहत्य अपनभी सामाशजक-सां्कृतिक 
मलू्यों को लेकर अपन ेआपको त्व्िाररि 
करिा है िो ्वह स्व्णव्यापभी हो जािा हैं 
और िब ्वह क्ते्, जाति के बंिन स े
मुक्त होकर अन्वरि प््वाहहि होन ेलगिा 
है। टक्रबशचतन्यि समाज में ‘क्राइ्ट’ का, 
्ारिभी्य मानस के तनमवार में रामा्यर 
और महा्ारि जैस ेदो महाकाव्यों का 
और ्यरूोटप्यन साहहत्य में िकेसटप्यर का 
साहहत्य का प््ा्व इिना रहा है टक 

संसार के टकसभी ्भी कोन ेमें हर व्यटक्त 
कुछ-न-कुछ जानिा और सम्झिा हभी है। 
्ारि के हर अंचल में रामा्यर और 
महा्ारि के नए-नए रूप ्भी तमलि ेहैं- 
“मर्यप्दिे कफी िभीजनबाई ‘पंडबानभी’ में 
महा्ारि कफी कथा गति हैं िो हरर्याँ 
और राज्थान के म्ेवाि में गा्यक इस 
कथा को ‘्भीम का कड़ा’ में अपनभी िरह 
गाि ेहैं। पर ्यह कथा इन लोगो को कहीं 
न कहीं जोड़न ेका काम कर रहभी है। ्यह 
जडु़ना हभी जभी्वन दृटष्ट और जभी्वन पद्धति 
है।“  (डॉ हिे ु्ारद्ाज, सं्कृति और 
साहहत्य,2004, मंथन पब्लकेिनस, 
ज्यपरु, पृष्-41) ्वा्ि्व में ्यह सं्कृति 
कफी नभीति है जो जभी्वन कफी िरह अन्वरि 
गति में प््वाहहि होिभी रहिभी है। सं्कृति 
कफी इसभी तनरंिरिा को र्यान में रखकर 
सं्कृति मलू्य और उसकफी सा्झभी व्य्व्था 
कफी व्याख्या कफी जानभी चाहहए क्योंटक ्यहद 
सं्कृति कफी व्याख्या करन ेका काम 
िासक और सतिा ्वग्ण के हाथ रहगेा िो 
्वह बहस का मुद्ा बना रहगेा। जैस े्ारि 
का हभी ले लो जहां आज ्भी इतिहासकारों  
और सं्कृति चचंिकों के बभीच आलोचना 
का त्वर्य बना हआु है टक आ्य्ण बाहर स े
आए है टक मलू ्यहभी के हैं। ्वा्ि्व में 
्यह तनरथ्णक बहस है। “रोतमला थापर न े
अपन ेगं्थ ‘The Past and Prejudice’ 
में कहि ेहैं टक ्वैहदक ग्नथों में आ्यवा्वि्ण 
ि्द का प््योग समान्यिः गंगा-जमुना 
दोआब क्ते् के शलए हआु है िथा पटना, 
मगि आहद क्ते् को मलेकछ प्दिे कहा 
ग्या है, जबटक जैन िथा बौद्ध ग्नथों में 
दोआब पटना और मगि सारे क्ते् के 
शलए आ्यवा्वि्ण ि्द का प््योग हआु है। 
उनकफी दृटष्ट में लग्ग परूा उतिरी ्ारि 
आ्यवा्वि्ण कहलािा था।“(डॉ हिे ु
्ारद्ाज, सं्कृति और साहहत्य,2004, 
मंथन पब्लकेिनस, ज्यपरु, पृष्-41)  
बाद कफी आलोचकों न ेइस िथ्यों पर 
अपन े्वैचाररकफी द्ारा इस बाद का खंडन 
कर आ्यवा्वि्ण को ्ौगोशलक सभीमा में 
बांिकर उस क्ते् को शसफ्ण  आ्यशों का 

तन्वास ्थान कहकर बाि खतम कर 
हद्या। साथ हभी साथ आ्य्ण को एक न्ल 
्घोटरि कर ्ारिभी्य सं्कृति के समक् 
बहस का एक ्यदु्ध क्ते् खड़ा कर हद्या। 
परंि ुइस बहस में ्यह र्यान रखना 
चाहहए था टक ्ारिभी्य सं्कृति के मलू 
में बहलुिा्वाद और सारे ्वैरम्यों के 
बा्वजदू आपसभी सौहाद्ण का ्ा्व दखेन े
को तमलिा है। 

्वा्ि्व में ्ारि कफी सममानजनक 
प्तिष्ा उसकफी सामाशसक सं्कृति के 
मार्यम स ेहभी है और सामाशसकिा के 
अंिग्णि हभी ्ारिभी्य सं्कृति कफी व्याख्या 
कफी जानभी चाहहए। आज एक राष्टरि, एक 
्ारा, एक ्ारा जैसभी इकहरी और 
अधिना्यक्वादभी अ्विाररा को िारर 
करना कहीं न कहीं ्ारिभी्यिा के हहि में 
िा्यद नहीं है। ्यह एक िरह स ेहहनद-ू
मुब्लम निेाओ ंकफी संकफीर्ण मानशसकिा 
कफी उपज है। ्यहीं संक्रफीर्ण मानशसकिा 
्ारि में मान्व प्मे को पर्पर और 
उदारिा को ्घरृा और द्रे न ेले शल्या 
है। ्ारि त्व्ाजन के सम्य हएु नरसंहार 
में इस इस ्घरृा और संकफीर्णिा का नंगा 
रूप दखेन ेको तमला। गि दो दिकों में 
्ारि में संकफीर्ण हहनदतु्व और शजहादभी 
प््वटृति के उ्रन ेस ेसामाशसक सं्कृति 
कफी बतुन्याद हभी हहला दभी। आज ्यह हहला 
हआु बतुन्याद अनकेों सांप्दाग्यक दंगों के 
ग्वाह बना हआु है। ्ारिभी्यिा कफी 
अ्विाररा इस ्घरृा और संकफीर्णिा स े
पनपभी दटूरि सं्कृति स ेतनतम्णि नहीं 
टक्या जा सकिा है। ्ारिभी्यिा कफी 
पहचान उन सा्व्ण्ौतमक मलू्यों के कारर 
है शजसका रूप-रस ्यहाँ कफी सं्कृति में 
समाहहि है। जो पारंपररक ित्वों  को 
बचाि ेहएु नए मलू्यों को साथ लेकर न्यभी 
मान्वभी्य सं्कृति के त्वकास स ेजडु़ा 
हआु है।        
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जनसं्कृति मान्व श्म का प्तिफल है 
उसकफी ्तूम जन-जन के श्म स ेशसंचचि, 
प्कृति कफी गोद में पललत्वि-पबुषपि है जहां 
श्म कफी पजूा के साथ-साथ पार्पररक प्मे 
और त्वश्व-बंितु्व कफी ्ा्वना स ेप्रेरि है 
िथा जनजभी्वन को मलू आिार के रूप में 
मानिा है।  मलूिः सं्कृति ि्द सं्कार 
स ेबना है । सं्कृति उन उदाति त्वचारों 
और गतित्वधि्यों कफी सचूक है जो जभी्वन 
को व्य्वब्थि बनािभी है । मान्व कफी रक्ा 
और उतकर्ण के शलए आजिक जो ्वैचाररक 
और ्ा्वातमक प््यतन होि ेरह ेहैं उनका 
सामहूहक रूप हभी सं्कृति है । इसके अंदर 
िम्ण, दि्णन, साहहत्य, कलाए ंस्भी समाहहि 
हो जािभी हैं । सं्कृति मान्व जभी्वन को 
पाित्वकिा और त्वकृति स ेबचाकर सकृुति 
कफी ओर ले जािा है। ्वा्ि्व में सं्कृति 
समग् जभी्वन का सं्कार दि्णन है ।प्शसद्ध 
त्वचारक मैथ्य-ु आन्णलड न ेअपन े त्वचार 
व्यक्त करि ेहएु कहा है- “मनुष्य अपनभी 
आ्वश्यकिाओ ं को परू्ण करन े में शजन 
सािनों और ्ंयत्ों का प््योग करिा है ्वह 
स्भी सं्कृतिओ ंके अंग हैं। सं्कृति में 
शजन ्ौतिक, अ्ौतिक ्व्िओु ं का 
समा्विे होिा है, उसको हभी हम सं्कृति 
के क्ते् में गगनि ेहैं।” ्वा्ि्व में सं्कृि 

कफी ्ा्व्तूम पर सामाशजक, आधथ्णक, 
िातम्णक और राजनभीतिक संरचना का 
सबममशलि प््वाह तनरंिर अपन ेपरर्वि्णनिभील 
अ्व्था में रहिा है। एक ्वाक्य में कहा 
जाए िो सं्कृति ्व्ििुः व्यटक्त और 
समाज के मानशसक त्वकास का पररचा्यक 
है। जनसं्कृति आरंध्क मान्व स ेलेकर 
ग्ाम्य जभी्वन कफी सामहूहक सौंद्य्णमलूक 
्ा्वना कफी सहजाि अध्व्यटक्त है। जो 
आज अपन ेसौंद्य्णमलूक त्वकास परंपरा में 
ग्ाम स े नगर और नगर स े महानगर में 
अपनभी सामहूहक का्य्णव्यापारों को उद्घाटटि 
करि े नजर आ रहभी है। ्वा्ि्व में 
जनसं्कृति तनरंिर प््योग कफी जभी्ंवि 
प्टक्र्या है। जनसं्कृति कफी ्ा्व्तूम पर 
लोकपरमपराओ,ं लोकगभीिों, लोककलाओ,ं 
लोकव्य्वहारों, लोक स े जडु़े चचत् और 
लोकनृत्यों का एक त्विाल कैन्वस रहा है। 
आज के सम्य में उसका एक ्वैञिातनक 
और आितुनक पररदृश्य में दखेा जाना 
बहिु हभी जरूरी है। 

आज जनसं्कृति का रूप बदल ग्या 
है। ्यथू कलचर का एक बड़ा ् ाग अङग्जेभी 
के अदम्य उनमाद और पबशचम के 
सां्कृतिक उद्ोग कफी फूहड़िा स ेप््ात्वि 
है जो अपनभी दिेज ्ारा और सामाशजक 

परंपरा को तनम्णमिा स ेखाररज करन े में 
लगा हआु है । आज जनसं्कृति कफी 
सामाशजक-सां्कृतिक परंपरा के समानानिर 
पबशचमभी ढंग कफी सं्कृति को दृढिा स े
प्तिष्ाटपि टक्या जा रहा है । पररमारिः 
आज ्ारिभी्य लोक नृत्य-असम के तबह,ू 
तबछु्या, राखल, अरुराचल प्दिे के 
मुखौटा और ्यदु्ध नृत्य, तमजोरम के 
पखटुपला, चरेोखन, हहमाचल प्दिे के 
रासलभीला, नौटंकफी, तबहार के करमा, 
जािरा, सरहलु, मा्घा आहद अपन े मृि 
अ्व्था में पहुँच ग्या है। दु् वाग्य कफी बाि 
्यह है टक ्यनुे् को न ेशजन लोकनृत्यों - 
राज्थान के कालबशेल्या, ओहड़िा, 
्झारखंड और पबशचम बंगाल के छऊ नृत्य 
और केरल के लोकनृत्य को त्वश्व िरोहर 
राष्टरिभी्य प्वशों कफी सचूभी में सबममशलि कर 
्वैबश्वक ्िर पर उनहें पहचान हदलाई है 
्वहभी लोक कलाए ंअपन ेहभी दिे में उपशेक्ि 
हैं। 

आज जब परूा त्वश्व एक बाजार बन 
चकुा है, हमारी दलु्ण् लोककलाए ंबाजार 
स ेनदारद हैं। ्वैश्वभीकरर के कारर आज 
शजस न्व-साम्ाज्य्वाद का जनम हआु है 
्वह ्थानभी्यिा कफी जगह ्वैबश्वक-सं्कृति 
को प्श््य हद्या है। सं्कृति-सतमकरर का 
रूप एकल (मोनो कलचर) न ेले शल्या है। 
्वैबश्वकिा न े उप्ोक्ता्वादभी और ब्ांटडड 
सं्कृति को अपनान ेके शलए हमारे अंदर 

जनसंस्ृवत और वैश्विकतपा कपा संकट

यो्गेंद्र कुमाि प्रसाद 
्वाद्रज्य त्व्ाग, काशलमपोंग कॉलेज 
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एक लाचारी का ्ा्व पदैा कर हद्या है। 
शजसका प््ा्व समाज में एक ्ोग्वादभी 
पभीढी का जनम है और बाजार के द्ारा इस 
्ोग्वादभी मनुष्यिा को नभीलन ेका महाप्पंच। 
सच कहा जाए िो आज कफी सं्कृति उिार 
कफी सं्कृति में ि्दभील हो गई है। के्रटडट 
काड्ण, ई॰ एम॰ ई॰ सतु्विा इस सं्कृति 
के सबस ेबड़े उपकरर है। आज गाँ्व का 
पारंपररक रूप टूटा है। आज ्वैबश्वक 
सं्कृति न े गाँ्व केफ़ारमैट को गलोबल 
त्वलेज कफी उप्ोक्ता्वादभी सं्कृति में बदला 
है। अब मान्व समाज, कबभीलाई जन 
सं्कृति्यों स े िरुु होकर जनपदभी्य, 
जािभी्य और बहरुाष्टरिभी्य जािभी्य अ्व्थाओ ं
स ेगजुरिा हआु ्वैबश्वक सं्कृति कफी ओर 
अग्सर हो ग्या है । आज डभीज ेसं्कृति 
का सम्य है। इस सं्कृति में लोकगभीि 
और लोकनृत्य कफी कोई जगह नहीं है। 
आज मंच पर पॉप कलचर का हभी लहर है। 
पॉप गा्यक माइकल जैकसन, मडेोना, 
तब्टनभी ब्प्यस्ण जैस ेका ्वच्ण््व है शजनके 
गा्य ेअलबम अरबों-करोड़ों में तबक रह ेहैं। 
्यह पॉप संगभीि मनुष्य को पागल सं्कृति 
को ओर ले जा रह है। ्यह सं्कृति निा-
खोरी, नंगई सं्कृति और बलातकार जैस े
त्वराक्त कलचर को जनम द ेरहभी है।

आज सा्कृतिक अब्मिा के इस 
क्रर पर त्वचार करना उतिर 
औपतन्वशेिक त्वमि्ण का सबस ेमहत्वपरू्ण 
हह्सा बना हआु है । इस सम्य 
जनसं्कृति और लोक अब्मिा पर 
मंडरा रह ेसंकट के खखलाफ प्तिरोि कफी 
सं्कृति को खड़ा करना होगा । साथ हभी 
साथ िरिभी पर लोकजभी्वन, जनसं्कृति 
के शलए एक न्या जमभीन ्भी िै्यार करना 
होगा । मनुष्य कफी टड्बा बंद मानशसकिा 
को ्भी बदला होगा । कोक कफी सं्कृति 
स ेइिर फोक कफी सं्कृति को मजबिू 
करना होगा। आज जहां त्वश्व कफी हर 
बड़भी स ेबड़भी सम््या का समािान हमारे 
सां्कृति मलू्यों में तनहहि है, ्वहीं ्वैबश्वक 
उन्ति का आिार ्भी ्ारिभी्य सं्कृति 
हभी हो सकिभी है ।

अपनभी अब्मिा और अब्ित्व कफी 
िलाि करिा ्यह आहद्वासभी समाज, अपनभी 
्तूम और अपनभी पहचान कफी खोज रहा है। 
आज के गलोबल समाज और ्वैबश्वक 
बाजारी व्य्व्था में जहां मलटभीनिेनल 
कंपतन्याँ दिे कफी आधथ्णक और राजनभीतिक 
नभीति्यों का तनिवारर करना िरुू कर हद्या 
है। आज कफी औद्ोगगक नभीति और व्य्व्था 
का उदारीकरर न ेआहद्वासभी समाज के 
शलए अब्मिा-अब्ित्व के सामन े प्शन-
चचनह खड़ा कर हद्या है। आज जब ्वैबश्वक 
समाज में िन लोलुपिा और मुनाफा को 
ज्यादा महत्व हद्या जा रहा है ऐस ेसम्य में 
आहद्वासभी समाज को कहाँ खड़ा पाि ेहैं। 
आज शजस िरह स े बाजारू सं्कृति न े
आहद्वासभी सं्कृति और ्ारा को दटूरि 
करन े पर िलुा हआु है। साथ हभी साथ 
अपन ेमाग्ण स े त्वचशलि करन ेकफी ्ा्वना 
को ्भी पदैा कर रहा है। ्यहभी नहीं, 
आहद्वासभी समाज, ्ारा और संकृति को 
हर दृटष्टकोर स ेत्वपन् बनान ेकफी परूजोर 

कोशिि कफी जा रहभी है। इस संकट के बारे 
में ्ारा्वैञिातनक सनुभीति कुमार चटजमी 
शलखि े हैं टक ‘अगर ्यहभी हाल रहा िो 
आहद्वासभी ्ाराए ँ अपनभी मौि मारिभी 
जाएगँभी, दो-िभीन सौ साल में खतम हो 
जाएगभी। आज गलोबल समाज और सं्कृति 
में जभीि ेहएु ्यह सोचन ेपर मजबरू करिा 
है टक ्ाराए ँऔर सं्कृति्यों के नष्ट हो 
जान ेके बाद उस समाज कफी पहचान का 
कोई महत्व रह जाएगा, आहद्वासभी समाज 
को इस मुद् े को बड़भी गं्भीरिा स े लेना 
होगा। शसफ्ण  आहद्वासभी हभी क्यों परूा ्वैबश्वक 
ग्ाम को इस ेगं्भीरिा स ेलेन ेकफी जरूरि 
है। ्वह आहद्वासभी समाज ,जो आहद, 
आहदम और मलू तन्वासभी कहकर उसके 
परुािन होन ेका उललेख हर शिलालेखों-
महापरुारों में दज्ण टक्या है, शजसकफी अपनभी 
सां्कृतिक शृंखला का मान्व-समुदा्य है 
जो ्ारि कफी कुल आबादभी का शलखखि-
अशलखखि रूप में लग्ग 10 प्तििि का 
है । शजस समुदा्य कफी अपनभी त्वशिष्ट 

रितशे शममा 
छैटौं सत्, कला त्व्ाग

आहदिासरी सघंरभि औि समय का सकंट 



104 KALIMPONG COLLEGE ANNUAL MAGAZINE/REEDS 

्ाराए ँहैं। शजनहोंन ेअपनभी ्थानभी्यिा को 
बचान ेके साथ साथ अपनभी परंपरों को ्भी 
जभीत्वि रखा। शजनके शलए जल, जमभीन, 
और जंगल जभी्वन का प्यवा्य रहा है। आज 
त्वकास कफी अंिभी दौड़ न ेउनके जभी्वन-
आिारों को खतम करन ेका अ्छा-खासा 
रड्यंत् बनाए बैठा है। ्यहभी नहीं, आज 
आहद्वाशस्यों कफी पहचान तमटान े के शलए 
उनहें जंगलभी, बन्वासभी, आदम कहकर 
उनके प्ति एक ्घरृा का भ्रमजाल बना्या 
जा रहा है। आज ्भी समाज का एक बड़ा 
्वग्ण जनजाति्यों-आहद्वाशस्यों को जंगलभी 
जान्वर कहकर संबोधिि करिा है। आज 
गरीबभी, ्ुखमरी, सरकारी हहंसा और 
त्व्थापन आहद्वाशस्यों कफी सबस े बड़भी 
त्ासदभी बनकर रह गई है।

आज जब ्मंूडलभीकरर के नाम पर 
न्व-उपतन्विे्वादभी िाकिों का हमला परूी 
दतुन्या में महससू टक्या जा रहा है। 
सामाशजक-सां्कृतिक, आधथ्णक-
राजनभीतिक ए्ंव ्वैचाररक स्भी क्ते्ों में कुछ 
‘त्वशिष्ट’ लोगों का क्जा है। लोकिनत् 
और उदर्वादभी व्य्व्था कफी आड़ में 
पूंजभी्वादभी िोरर-उतपभीड़न के साथ न्व-
पूंजभी्वादभी और न्व-साम्ाज्य्वादभी सभ्यिा-
सं्कृति न े अपना परै पसार शल्या है। 
आम-आदमभी जभी्वन कफी बतुन्यादभी जरूरिों 
जैस-ेशिक्ा, ््वा्थ्य, ्ोजन, कपड़ा और 
मकान  स े्ंवचचि कर हद्या जा रहा है। 
त्वकास के नाम पर पूंजभी्वादभी बहरुाष्टरिभी्य 
कंपतन्यों का मकड़ा जाल फैलाना जारी है। 
दंगाई और फासभी्वादभी िाक़िें ्व उनस े
सं्घर्ण का ढोंग रचन े्वाले कधथि उदार, 
प्गतििभील, जन्वादभी लोग सतिा प्तिष्ान 
और त्वपक् में ससममान त्वराजमान है। 
राजनभीतिक उठा-पटक और ‘कुकुर ्झौं-्झौं 
के साथ हभी जनत्वरोिभी नभीति्यों इन सबकफी 
आपसभी सहमति ् भी जारी है। कुल तमलाकर 
्व े जन-प्तिरोिों के त्वरुद्ध सतिा का 
सलेफफी-्वाल्व बन गए हैं। आज ्वैबश्वकिा 
न ेसबकफी जड़े को बदल दभी है। आज अपन े
स्भी प्शनों का हल-समािान के शलए हमें 
अपन े सम्य कफी ्वैबश्वकिा को आिार 

बनाकर करना होिा है। आज ्वैबश्वक 
आिार ्तूम न ेसमाज में एक टपछड़े हएु 
लोकिनत् को जनम हद्या है। खासकर 
्ारिभी्य लोकिनत् को तन्ंयटत्ि करन े
्वालभी ्वैबश्वक राजनभीति न े शजस िरह स े
अपन ेनिेृत्व को गति हद्या है आन े्वाले 
सम्य इस स्वा सौ करोड़ ्वालभी जनसंख्या 
्वाले इस दिे में पंचा्यि स ेलेकर संसद 
िक इनहीं िाकिों का तन्ंयत्र रहगेा।  दिे 
के 70 प्तििि आबादभी शजसको हम खिेों 
में दखेि ेहै ्या ्वह 10 प्तििि आहद्वासभी, 
जो जल, प्कृति और जंगल कफी रक्ा का 
दाग्यत्व तन्ा रहा है, शजनका गजुर-बसर 
के शलए प्ति आदमभी 20 रूप्या रोजाना पर 
जभीन ेके शलए त्व्वि टक्या ग्या है। क्या ्यह 
िाकि ेसमाज के तनचले िबके के शलए है 
्यह टकसभी त्वशिष्ट ्वग्ण के शलए है। क्या इन 
िाक़िें के सामन े गरीब-त्वपन् टकसान-
आहद्वादभी-दशलि के शलए टकिनभी सहानु् तूि 
है। उनकफी शिक्ा, उनकफी ्खू, उनके 
््वा्थ्य के शलए उनके मन में टकिना 
सरोकार हैं। क्या ्य ेसारे लोग शसफ्ण  चनुा्व 
के एक ्वोटर के िौर पर जभी रह ेहैं? ्या 
इनका ्भी उप्ोक्ता के शल्ट में नाम दज्ण 
टक्या जाना चाहहए।  ्य ेसारे स्वाल आज 
त्वमि्ण के कें द्र में होन ेचाहहए।  

आज गलोबल समाज में आहद्वासभी 
समाज के सामन े सबस े बड़भी चनुौिभी है 
अपनभी ्ारा और सं्कृति को बचान ेकफी। 
अपन ेअंदर कफी हहनिाबोि कफी खातम ेकफी 
। ऊपर जबरन लादभी गई सं्कृति के 
खखलाफ आ्वाज उठान ेकफी, हाशि्य ेपर आ 
गई आहद्वासभी समाज को मुख्य िारा में 
लान ेकफी। शजसस ेआहद्वासभी ्ाराए ँजभीत्वि 
रह,े ्व े अपनभी मात् ्ारा में पढे, बढे, 
सजृन करे और अपन ेव्यटक्तत्व का तनमवार 
करे। साहहत्य शलख,े िोि करे, अपनभी 
्ारा और सं्कृति को लेकर हभीनिाबोि 
का ्ा्व न रह।े सममान के साथ अपनभी 
्ारा-बोलभी को सबके सामन े रख।े ि्भी 
गलोबल समाज  में आहद्वासभी समाज, ्ारा 
और सं्कृति को बचाकर रख सकि ेहै।    

लोक कपा तंत्र 
और 

तंत्र कपा लोक
अिधशे प्रसाद 

िृिभी्य सत्, कला त्व्ाग 

‘लोकिनत्’ ि्द अंग्ज़ेभी के डेमोके्रसभी 
ि्द का हहनदभी प्तिरूप है। हहनदभी में 
डेमोके्रसभी ि्द के प्यवा्य रूप में जन्वाद, 
प्जािनत्, जनिंत् आहद ि्दों का प््योग 
होिा है। लोकिंत् कफी कोई ऐसभी 
सतुनबशचि परर्ारा नहीं कफी जा सकिभी है 
जो इस ि्द के पभीछे चछप ेहएु समपरू्ण 
इतिहास िथा अथ्ण को समाहहि कर 
सकें । टफर ्भी जहां िक लोकिनत् का 
प्शन है, “लोकिनत् में जनिा हभी 
सतिािारी है। जनिा कफी अनुमति स े
िासन होिा है। जनिा कफी प्गति हभी 
िासन का एकमात् लक््य माना जािा 
है।” परंि ुआज लोक और लोकिनत् का 
अथ्ण बदल ग्या है। आज लोकिनत् एक 
त्वशिष्ट प्कार कफी िासन प्रालभी हभी नहीं 
बबलक एक त्विरे प्कार के राजनैतिक 
संगठन, सामाशजक संगठन, आधथ्णक 
व्य्व्था िथा एक नैतिक ए्ंव मानशसक 
्ा्वना का ्भी प्यवा्य बन ग्या है। िथ्य 
जो ्भी हो परंि ु ्वा्ित्वकिा ्यहभी है टक 
लोकिनत् जभी्वन का एक समग् दि्णन है 
शजसकफी व्यापक पररधि में मान्व समाज, 
सं्कृति और उसस ेजडु़े सारे ित्व आ 
जाि ेहैं। 

लोकिंत् कफी आतमा जनिा कफी 
संप््ुिा है शजसकफी परर्ारा ्यगुों के साथ 
बदलिभी रहभी है। “रोमन साम्ाज्य्वाद न े
लोकिनत् के त्वकास में कोई राजनैतिक 
्योगदान नहभी टक्या, टफर ्भी रोमन 
सभ्यिा के सम्य में हभी ्िाइक त्वचारकों  
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अिधशे प्रसाद 
िृिभी्य सत्, कला त्व्ाग 

न ेआर्याबतमक आिार पर मान्व समानिा 
का समथ्णन टक्या जो लोकिंत्भी्य व्य्व्था 
का महान गरु है।”लोकिनत् में सम्ि 
िासन व्य्व्था का ््वरूप जनसहमति 
पर आिाररि, म्यवाहदि सतिा के आदि्ण 
पर व्य्वब्थि होिा है। लोकिनत् के्वल 
िासन के रूप (प्त्यक् लोकिनत्, 
अप्त्यक् ्या सतिातमक लोकिनत् 
संसदातमक िथा अर्यक्ातमक लोकिनत्) 
िक सभीतमि नहीं हैं, ्वह समाज का एक 
संगठन ्भी है। सामाशजक आदि्ण के रूप 
में लोकिनत् ्वह समाज है शजसमें 
त्विरेाधिकार-्यकु्त ्वग्ण नहीं होिा और न 
जाति, न ्वग्ण, न िम्ण, न ्ंवि, न िन, 
न शलंग आहद के आिार पर व्यटक्त और 
व्यटक्त के बभीच ्दे-्ा्व टक्या जािा है। 
्वा्ि्व में लोकिांटत्क समाज हभी एक 
लोकिांटत्क िासन व्य्व्था का आिार 
हो सकिा है।

आितुनक ्यगु में लोकिंत्भी्य आदिशों 
को आिार बनाकर शजस राजनभीतिक 
लोकिनत् का आत्व्वा्व हआु है, ्वह 
है- शलखखि संत्विान द्ारा मान्व 
अधिकारों कफी ्घोररा, ्व्य्कमिाधिकार 
प्रालभी द्ारा प्तितनधि का चनुा्व, 
लोकतनर्ण्य, ््विंत् ए्ंव तनषपक् प्रालभी कफी 
्थापना, ््विंत् न्या्याल्यों कफी ्थापना, 
आ्था कफी ््विनत्िा, सतिा्वाद और 
्ंवि्वाद के ्थान पर िक्ण -पद्धति द्ारा 
व्य्व्था आहद। पर ्यह सहभी लोकिनत् 
कफी परर्ारा नहीं है। राजनभीतिक 
लोकिनत् कफी सफलिा के शलए उसका 
आधथ्णक लोकिंत् स ेगठबंिन आ्वश्यक 
है। “आधथ्णक लोकिनत् का अथ्ण है टक 
समाज में प्त्यके सद््य को त्वकास कफी 
समान ्ौतिक सतु्विाए ँप्ापि हों। लोगों 
के बभीच आधथ्णक त्वरमिा अधिक न हो, 
और एक व्यटक्त दसूरे व्यटक्त का िोरर 
न कर सके। एक ओर ्घोर तनि्णनिा 
और दसूरी ओर त्वपलु संपन्िा के 
्वािा्वरर में लोकिंत्ातमक राष्टरि का 
तनमवार सं््व नहीं है।” शसफ्ण  राजनभीतिक 
और आधथ्णक लोकिनत् ्वा्ित्वक 
लोकिनत् का मानदंड नहीं माना जाना 

चाहहए। सामाशजक ्िर पर ्भी जातिगि 
्दे्ा्व, ्वग्णहभीन समाज को खतम करके 
नैतिक आदि्ण और मानशसक दृटष्टकोर स े
लोकिनत् कफी ्थापना हो, जहां मान्व 
व्यटक्त में आ्था हो, क्मा,सहहषरु् ा्व, 
त्वरोिभी के मनो्ा्वों के प्ति आदर का 
्ा्व, व्यटक्त अथ्वा लोकजन कफी गररमा 
का शसद्धानि ्थाटपि हो, ्वहभी सहभी 
लोकिनत् का सार है। ्यहीं स े“आितुनक 
लोकिंत् में लोक-कल्यारकारी राज्य का 
आदि्ण ग्हर करना पड़िा है।”

आज लोकिनत् पूंजभी्वादभी िोरर 
व्य्व्था के संकुचचि दा्यरे में ग्घरा हआु 
है। ्वा्ि्व में लोकिनत् जनजभी्वन के 
शलए नहीं बबलक संपटतििालभी ्वगशों के शलए, 
रईसों के शलए रह ग्या है। पूंजभी्वादभी 
लोकिनत् व्य्व्था में जनिंत् गलुामभी, 
्खूभी और गरीबभी का प्यवा्य बन कर रह 
गई है। जनिंत् का ्वा्ित्वक आदि्ण 
िथा मानदंड समाज के बहसंुख्यक ्वग्ण 
और राजनैतिक,आधथ्णक, सामाशजक 
जभी्वन स ेजडुन ेमें असमथ्ण हो ग्या है। 
आज ्ारिभी्य लोकिंत् शजस आजादभी के 
अिरूेपन का शिकार है, ्वह चंद ््वाथमी 
लोगों कफी हभी दने है। शजसकफी राजनभीति 
साँठ-गांठ कफी राजनभीति है। ्वै््विालभी 
कहलान े्वाले लोगों के पभीछे चलि ेचलि े
आज दिे का लोकिाटनत्क व्य्व्था 
सामाशजक-आधथ्णक-सां्कृतिक जभी्वन के 
नष्ट होन ेका कारर बन गई है। ्ले हभी 
लोकिनत् जनिा का, जनिा के शलए, 
जनिा द्ारा मनोनभीि प्तितनधि्यों का राज 
है, परंि ुउसभी लोकिनत् में जनमन के 
मुंह पर िाला लगा हआु है। जनिा को 

बोलन ेके अधिकार स े्ंवचचि टक्या जािा 
है। ऐसभी ब्थति में नागाजु्णन आजादभी को 
‘26 जन्वरी और 15 अग्ि’ के 
आंदोलन िक सभीतमि रखन्ेवाले निेाओ ं
कफी ्तस्णना करि ेहैं - “टकसकफी है 
जन्वरी, टकसका अग्ि है,/ कौन ्यहाँ 
सखुभी है, कौन ्यहाँ म्ि है, / सठे हभी 
सखुभी है, मंत्भी हभी म्ि है, / उसभी कफी है 
जन्वरी, उसभी का अग्ि है।

लोकिांटत्क व्य्व्था में ्वोट के 
अधिकार और चनुा्व प्टक्र्या को 
महत्वपरू्ण माना ग्या है। ्वोट का अधिकार 
व्यटक्त कफी अब्मिा कफी पहचान है। आज 
चनुा्वभी प्ोपागे् डा न ेशसफ्ण  संबंि्वाद, 
जाति्वाद, क्ते््वाद और चनुा्वभी कम्णकांड 
को हभी ज्यादा प्श््य हद्या है। चनुा्व कफी 
दटूरि प्टक्र्या में सतिालोलुप राजनिेा 
अपना राजनैतिक आिंक फैला्य ेह्ुय ेहै। 
टटकट पान ेके शलए एक िरफ ््वाथमी 
अखाड़ा - (गालभी-गललम, लतिम-जतुिम) 
जैस ेम्यवादाहभीन प्टक्र्या पर उिर जाि ेहैं 
्वहीं दसूरी िरह टटकट पि ेहभी अपन े
आचरर में बदला्व हदखान ेलगि ेहैं। 
आज ्वोट कफी खरीद त्वक्रफी का काला 
िंिा अपनभी चरम सभीमा िक पहुँच चकुा 
है।आज मभीटड्या तनतम्णि लोकिनत् में एक 
त्विरे त्वचारिारा कफी चादर चढी हईु है, 
शजसमें हम ्यथाथ्ण के साथ लोकिंत् स े
सहभी िरह स ेनहीं जडु़ पा रह ेहैं। हम 
मभीटड्या के िज्ण पर लोकिंत् कफी व्याख्या 
करि ेहैं।आज ऐस ेलोकिनत् कफी 
आ्वश्यकिा है जो मान्व हहि में हो, 
लोकिाटनत्क मलू्यों के त्वकासमाग्ण म े
बािक न हो। 
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आज ्भी ्वह चपुचाप 
तनकल गई थभी ्घर स े
्वह लड़कफी 
नाम स ेिा्यद ??? 
जाति स ेपहाड़भी 
पर इंसान
परर्वार कफी ्वह एक अकेलभी 
स्यानभी और मजबिू 
बाप मर चकुा है िराब में गोि ेलगाकर 
्ाई सभीख रहा है िैरना इस जलाि्य में 
माँ कफी साँस ेफूलिभी है 
पहाड़ पर चलन ेस े
बहन प्मे के ्यदु्ध स ेपराशजि होकर 
्घर में तनटषक्र्यिा के हदन गगन रहभी है 

्वह लड़कफी चपुचाप 
तनकलिभी है ्घर स े
अपन ेपरर्वार को अंजान रखि ेहएु 
क्योंटक सम्य उसके अनुकूल नहीं है 
पहाड़ लगािार कई महभीनों स ेरूका हआु 
है 
न चलिा है न बढिा है और न हभी 
कुछ उगा पािा है 
जभीन ेके शलए ह्वा ्भी कम होिभी जा रहभी 
है  
पहाड़ कफी ह्वा में अब आकसभीजन कम है 
हर रोज कफी निेाई आजान 
्हेड़्याई इंसान कफी नारेबाजभी और 

ज्यादा कुछ नहीं 
बस प्िासन का आश्वासन 

्वह लड़कफी तनकल जािभी है 
अपन े्घर स ेचपुचाप 
क्योंटक 
लड़कफी नहभी ्र पािभी 
अपन े्घर का बढिा खालभी हदन-प्तिहदन 
्वह नहभी ला पािभी अंजरुी ्र सांस 
नहीं खोज पािभी जभी्वन कफी संजभी्वनभी 
्घर को ्भी चाहहए 
जभी्वन के पाँच ित्व 
्वह चपुचाप ्डे़ मंत्भी के कहन ेपर 
हर रोज खड़भी हो जािभी आंदोलन के ्भीड़ 
में 
लगािार ्ंघटो के चभीख-चचतकार के बाद 
लौट आिभी है तनहतथा अपन े्घर 
चहेरे पर शलए 
संि्य, त्वपटति और ्खू का रसा्यन 
ि्त्

्वह लड़कफी तनकल जािभी है ्घर स े
जब स्ूय्ण अपन े्घर जान ेको होिा है 
उसके पास कुछ नहीं है शस्वा्य 
उममभीद के 
राि के अंिरेे में टकसभी ्भी चौराह ेपर 
टकसभी िांि आलभीिान ्घर के पास 
दभीख जािभी है ्वह लड़कफी क्भी-क्भी 

डरिभी नहीं है राि के अंिरेे में 
्वह अंिरेा हभी उसका समािान है 
चाह ेनिेा हो टकसभी दल का 
्या हो टकसभी ्भी प्ांि का अमभीर िेंदआु 
िटक्त और िन कफी नुमाइि के शलए 
चाहहए होिा है उनको एक रंगिाला

्वह लड़कफी चपुचाप 
चलभी जािभी है उस रंगिाला में 
हर रोज 
्यदु्ध को एक मोहक और िांति त्वराम दने े
के शलए 
चपुचाप हर रोज जभीि जािभी है ्वह ्यदु्ध 
चपुचाप एक अगले पड़ा्व का मु्कान दिे े
चलभी आिभी है अपन े्घर 
हाथ में एक न्यभी उममभीद 
एक हौसले स ेबंिभी हईु 
्वह चपुचाप खड़भी हो जािभी है हदन में 
स्ूय्ण के सममुख मदूशों के साथ 
और स्ूय्ण के चले जान ेके बाद 
्वह चलभी जािभी हैं ्यदु्ध जभीिन े
्हेड़्यो स े

्वह लड़कफी चपुचाप रहिभी है हर सम्य 
डर है 
कहीं ्यह चपुपभी दभी्वारों पर 
न बन जाए एक इबशिहार 
उसकफी छुपभी में चछपभी 
मरे हएु बाप का नाम 
माँ कफी मुटठी ्र साँस े
्ाई के शलए जभीन ेका तिशल्मभी उपा्य 
और बहन कफी िभीसरी शजंदगभी 

्वह हर रोज़ चपुचाप 
सबुह उठ जािभी है 
चपुचाप सह लेिभी है जभी्वन कफी मार 
चपुचाप ्खू ेतनकल जािभी है 
आंदोलनकारर्यों के साथ 
चपुचाप ्यदु्ध स ेजभीि लािभी है थोड़भी सभी 
जभी्वन 
चपुचाप गगन लेिभी है अपन ेशलए 
कुछ चमकि ेिारे 
उसकफी चपुपभी
प्िासन, आश्वासान और जाति-्दे स े
बहिु बड़भी है 

  डॉ मटंचू @्चून 17

चुपचपाप ननकलरी ह ैवह लड़की
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आज के ्य्ुवा कत्व कत्विा का लक््य 
हभी है सौनद्य्ण्ा्व को जानना और 
पहचानना। कत्व हमारे सािारर स े
सािारर सभी बाि को अपनभी कत्विा के 
मार्यम स ेजगि कफी नाना गति्यों के 
मातम्णक ््वरूप का साक्ातकार औ िदु्ध 
अनु् तूि्यों का संचार करािा है। उसकफी 
अनु् तूि सबकफी अनु् तूि होिभी है ्या हो 
सकिभी है। शजस प्कार ्यह जगि अनके 
रूपातमक है उसभी प्कार हमारा हृद्य ्भी 
अनके ्ा्वातमक है।

नपेालभी साहहत्य जगि कफी बाि करें िो 
प्ाचभीन, मर्य और आितुनक ्यगु में 
आि-ेआि ेकत्विा त्विा में कत्व्यों का 
साहहत्य जगि में ्योगदान अप्तिम है जहाँ 
कत्व्यों न ेशसफ्ण  अपन े्ान्वाओ ंको है 
नहीं समकालभीन गति्यों को त्वध्न् 
अ्वसर पर उन मातम्णक ््वरूपों का 
साक्ातकार कर्वा्या है। उनहीं िाराओ ंमें 
उनके पथों का अनुकरर करि ेहएु द्रिू 
गति स ेआज के ्य्ुवा कत्व्यों का पदाप्णर 
होना एक बहिु हभी िु्  संकेि है। आज 
के ्य्ुवा कत्व्यों कफी कत्विाओ ंमें 
समकालभीन ्यातन समाज के नाना गति्यों 
का चाह े्वह सामाशजक हो ्या राजनभीतिक 
उनहें अनु् ्व कर बहिु हभी सकु्म स ेसकु्म 
रूप में उस कटु सत्य को अपन ेहभी िैलभी 
में ि्द चचत् के मार्यम स ेएक परू्ण चचत् 

खींचन ेकफी कोशिि कफी है।
कई बार बाहर स ेजो कुछ ्भी हम 

अ्वलोकन करि ेहै ्वह ्यथाथ्ण चचत् नहीं 
होिा है, हम उन कटु सत्य स ेकोसो दरु 
रहि ेहै, अनध्ञि और अनदखेा रह जाि े
है। नपेालभी समाज ्या पहाड़भी क्ते् कफी 
्ौगोशलक मानचचत् दखेन ेपर बाहर स े
बहिु हभी सनुदर और आकर्णक है पर उसभी 
सनुदर ्तूम पर लोगों कफी सामाशजक,

आधथ्णक, राजनभीतिक चचत् बहिु हभी 
दद्णनाक और दःुखदा्यभी है। ्यहाँ के लोग 
सभीि-ेसाि ेपररश्म करन े्वाले हैं खिेभी-
पािभी करि ेहैं, चा्यबगान में मजदरूी कर 
गजुर बसर करि ेहै शजसका मासतुम्यि 
का फा्यदा ्यहाँ राजनैतिक दल के निेा, 
मंत्भी लोग उठाि ेहै। मासमू लोग राजनभीति 
के नाम पर छािभी पर गोलभी खाकर जान 
दिे ेहै पर ्यहाँ उसके जभी्वन का कोई 
मोल नहीं है, सरकार कपटभी होकर 
चपुचाप बैठे रहि ेहैं, कत्व अनुषकर 
पषुकर कफी कत्विा ‘कपटभी सरकार’ में 
जहाँ गा्वँ में पांच ्वर्ण में ‘अबमलसो’ 
(्घास) फुलन ेलगिा है िो दसुरी िरफ 
सरकार ‘चक्र’ (अंगठुा छाप) इकटठा 
करन ेके शलए कमर िोड़ कर खशुि्यां 
मनाि ेहैं। गा्ंव के छोि ेछोटे ्घटनाओ ंके 
मार्यम स ेसरकार के असलभी चहेरे को 
अथवाि उस नकलभी ओढे हएु नकाब को 

तनकाल कर हदखा्या है।
समिल क्ते् और पहाड़भी क्ते् कफी 

सामाशजक, राजनभीतिक और मानशसक 
परर्विे तबलकुल ध्न् और अलग है। 
कत्व रेगन िामाङ कफी कत्विा ‘शजनदगभी 
को हहसाब नै तमलेन’, ‘एकलो पहाड़’, 
‘आइनकस’, ‘्न कसरी परुाउछौ आमा’, 
‘फौजभी जभी्वन’ आहद कत्विाओ ंमें त्विरे 
‘शजनदगभी को हहसाब नै तमलेन’ में आज 
कफी शिक्र व्य्व्था और त्वपन्िा दोनों 
का हहसाब हभी ठीक नहीं बैठिा है, 
टकिाबभी शिक्ा और ्यथाथ्ण कफी शिक्ा 
तबलकुल अलग है। टकिाबभी शिक्ा आधथ्णक 
त्वपन्िा के कारर तनरथ्णक और 
बबेतुन्याद कत्व को लगन ेलगिा है, बबेस 
और मजबरु है शजसका दसुरा कोई उपाई 
नहीं है..।

‘एकलो पहाड़’ कत्विा में राजनभीतिक 
खले में ्यातन समिल, िराई के बभीच 
पहाड़ अकेला रह जािा है। उस खले में 
बस बंदर के समान इिारों पर नाचि े
रहिा है, कोई ्भी ठोस तनर्ण्य नहीं ले 
सकिा हैं। पदलोलुपिा के ्वि में दल 
बदल करि ेरहिा है जो कटु सत्य है।

‘आइनकस’ में परर्वति्णि समाज का 
बहिु हभी सनुदर चचत् चचटत्ि है। ्यहाँ 
चा्यबगानों में काम करन्ेवाले मजदरू ्यातन 
टकसभी कफी मां मजदरूी करके जमान ेके 
साथ िाल स ेिाल तमलाकर परर्वार कफी 
्रर पोरर करिभी है। खदु रंग उड़े हएु 
कपड़े पहनकर अपन ेब्चों को हरेक 
महहन ेन्य ेकपड़े खररद दिेभी है, महहन े
कफी रासन का उिार और पति का उिार 
में टप्या हआ िराब का पसैा ्भी चकुािीं 
है मां, ‘्न कसरी पराउँछौ आमा’ 
कत्विा में उस त्वपन्िा का सनुदर ि्द 
चचत् है।

पहाड़भी क्ते्ों में ्य्ुवकों का कोई ्त्वष्य 
नहीं है, न ्यहाँ कोई उद्ोग है और न 
कोई कल-कारखानें और न है 
इंशजतन्यररंग, मटेडकल कॉलेज...। 
आधथ्णक त्वपन्िा स ेग््ि ्य्ुवक बस 
टकसभी िरह ्कूलभी पढाई परुी कर 
इिर-उिर ्घमुि ेरहि ेहै और अंि में 

आज के युवपा कवव
आलेख

डा० शो्ा यलमो ललमबु
एसोशसएट प्ोफेसर

कालेबङु कलेज, कालेबङु-734301
पबशचम बंगाल
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अपन ेपरर्वार कफी उजज्वल ्त्वष्य के 
शलए एक मात् उपा्य ‘फौजभी’ में जाना 
रहिा है और दसूरा अपना खिेभी-बारी 
बेंच त्वदिे काम करन ेजाि ेहै। ‘फौजभी’ 
कत्विा में फौजभी जभी्वन का मातम्णक 
हदनच्यवा और ्यदु्ध के दषुपररराम का ्भी 
चचत्र कर एक सनदिे दने ेका प््यास है 
टक ्यदु्ध स ेदिे में िांति नहीं ्वरन ्दिे 
को नरक और प्दटुरि कर रहा है।

आज के ्य्ुवा सचिे है और अनु् ्व 
कर रहा टक लड़ाई-्झगड़ा और त्व्फोट 
में उनहें जभीना नहभी ्वरन ्िांति ्रा 
परर्विे में रहना है। कत्व आरिभी ठकुरी 
कफी कत्विा ‘्यदु्ध’ में ्पष्ट कहि ेहै टक 
सम्य ्भी डर स ेहार चकुा है, अनमले 
त्वचारों का दं्द गहुार मांग रहा है पर 
द्ेवभी-द्ेविा चपुचाप है सम्य के अनुसार 
्व ेत्व्वि है मुटक्त कफी आि में ‘कोठा’ ्घर 
कत्विा में कोठे में रहन्ेवालभी कफी त्व्वििा 
कफी चभीख, मलू्यहभीन जभी्वन, शजस समाज 
न ेउस ेपहचान हद्या ्वहीं समाज उस े
पहचानन ेस ेकिरा रह ेहै। ‘राि कफी 
रानभी’ फूल कफी िरह हदन को फूल नहीं 
सकिा क्योंटक मौसम उस ेफूलन ेनहीं 
दिेा...

आज दिे, समाज में अपन ेशजमम्ेवारी 
को सम्झ महेनि कर तन्ान्ेवाले ्ोख, 
रोग, िोक स ेकहहल होकर दखे रहा है। 
्वि्णमान में ज्ूझ रह ेइस स्चाई को 
‘तनःि्द’ कत्विा के केन्स पर कत्व न े
अपन ेि्द चचत् के मार्यम स ेउ्ारा है।

इककफीस्वीं सदभी में टरिानसजनेडर 
(transgender) समाज में एक न्यभी 
दतुन्यां का जनम हआु है, समाज में इस े
््वभीकारना आसान नहीं है क्योंटक ्यह 
एक कृटत्म अ््वा्ात्वक सटृष्ट है। 
‘टरिानसजनेडर’ ्वालों कफी शजनदगभी सामान्य 
और असामान्य के बभीच कफी शजनदगभी है। 
उनके मन कफी कई इ्छाए ँऔर सपन े
होि ेहै पर ्वह न िो जभी्वन स ेहार 
सकिा है और न जभीि। दधुि्या पडे़ जैसा 
आरामदा्यक नहीं है उसका कोख, उनके 
मन के साथ आनबनदि नहीं होिा है 
तििशल्याँ, इस िरह अपरू्ण शजनदगभी शजन े

का दःुख ‘उन्य’ू कत्विा में | दिवा्या है।
आज जंगलो के जो मलू तन्वासभी है 

उनका उन जंगलों पर कोई हक ्या 
अधिकार नहीं होिा है पर जंगल 
माटफ्याओ ंका आधिपत्य उन जंगलों पर 
हदन-प्तिहदन बढि ेहभी जा रहा है जो 
कत्व अनुषकर कफी कत्विा ‘ब्ानडेड’ में 
बड़े साहस के साथ चचत्र टक्या है। 
उनके ‘दैलो’ और ‘नारी’ कत्विा में 
आितुनक ्यगु में नारी कफी ब्थिभी जो 
नाजकु है डरा्वनभी है। उस ब्थिभी स े
अपन ेआप को बचान ेके शलए उस कुरूप 
मानशसकिा को जड़ स ेनष्ट कर दने ेकफी 
बाि कहभी गई है और नारी को उस दमन 
और िोरर स ेमुटक्त के शलए अपन ेआप 
को िै्यार करनभी है और आतमतन््णर बन 
आग ेकफी ओर बढनभी है।

कत्व अमरकृति राई कफी कत्विाए: 
‘मरू्तूम का नभीलक्ठहरूलाई’, ‘आकाि 
गंगा’, ‘िि’, ‘एक अंगलुभी टट्टा को 
रंग’, ‘छटपटाहट’ आहद कत्विाए ंएक 
अलग हभी ध्न् सम््याओ ंको लेकर कत्व 
चचबनिि और दःुखभी हैं। पहाड़ों में नहद्यों 
कफी ब्थिभी एकदम ््या्वह है, प्यवा्वरर 
दटूरि हो रहा है, पडे़ों कफी कटाई, नहद्यों 
को रोककर जल-त्वदु्ि परर्योजना बना्य े
जा रह ेहै शजसस ेनहद्याँ सखू रह ेहै 
शजसस े्ू् खलन, नदभी-नाला िभीरे-िभीरे 
सखूभी मरू्तूम में परररि हो रह ेहै।

कत्व तनििे राई कफी कत्विा ‘बाज’े, 
‘तिम्ो ्याद-२’, ‘आगो’, ‘भ्रतमि’, ‘ओई 
कालभी’ आज के सनद््ण में बहिु हभी 
महत्वपरू्ण कत्विाए ंहै। उनके ‘बाज’े 
कत्विा में ्वदृ्धा्व्था कफी कमजोरी शजस े
हम नकार नहीं सकि ेहै स्भी को 
््वभीकारना हभी पड़िा है और सबकफी बारी 
आिभी है इसशलए इस उम् को िु् छ नहीं 
सम्झना चाहहए। ‘तिम्ो ्याद-२’ कत्विा 
में एक फौजभी िहभीद कफी त्वि्वभी ्त्भी के 
मन कफी व्यथा को और जभी्वन के उस 
अिरुेपन को लेकर कैस ेअपना जभी्वन 
जभी रहभी है पति के ्याद में...। ्यह 
सम््या ्यहाँ के प्ा्य गाँ्व ्घर में फौजभी 
महहलाए ँ्झेलिभी आ रहभी है।

आनदोलन के नाम पर टकिन े्घर 
बबवाद हो गए, पुखयौलभी िरोहर नष्ट हो 
ग्य,े शिक्ा पर बरुा असर पड़ा त्विरे 
्य्ुवक ्वग्ण हदगभ्रतमि होकर कोई 
जलेखाना िो कोई त्वदिे कफी ओर 
पला्यन हएु। ‘भ्रतमि’ कत्विा में शजनदगभी 
कफी रह््य कफी बाि कहभी गई है। शजनदगभी 
सदा भ्रम में हभी शजिा है। इसभी िरह ‘ओई 
कालभी’ कत्विा में कालभी लड़कफी कफी व्यथा 
को हदखा्या है। आज ्वह सरुशक्ि नहीं है 
और समाज के उन त्वराक्त मानशसकिा 
कफी बाि कहीं है। कत्व इस कत्विा के 
मार्यम स े्यह सनदिे दनेा चाहि ेहैं टक 
लड़टक्यों को ््व्ंय आतमत्वश्वास के साथ 
आग ेबढना है और सभ्यिा को आग ेकफी 
ओर ले जाना है।

कत्व त्विाल नालबो कफी ‘लकडाउनमा 
मजदरु’, ‘पोशलटटकल प्व्ण’, ‘आमालाई 
सम्झेर’, कत्विाओ ंमें आज के ज्वलंि 
मुद्ा को उठा्या ग्या है। ‘लकडाउन 
मजदरु’ कत्विा में कोरोना के इस 
््ंयकर प्कोप में मजदरूों कफी आधथ्णक 
त्व्वििा को हदखा्या ग्या है उनहें कोरोना 
स ेज्यादा डर ्खू स ेहै, लकडाउन स े
सब कुछ तबचछन् है दतुन्याँ। उनके 
शलमबनुभी-सोबलटनभी र ्याद’, ‘अकसर 
लुङामा को प्मेमा’ कत्विा में प्मे के 
मार्यम स ेहमारे सभ्यिा, सं्कृति और 
अपन ेनदभी-नाले का चचत्र बहिु हभी 
सनुदर रूप स े्वद्र्णि है।

इस उ्रि ेहएु ्य्ुवा कत्व्यों में जहाँ 
जोि है ्वहाँ ्यगु चिेना के साथ-साथ 
अपनभी ्ारा सभ्यिा, सं्कृति के प्ति ्भी 
एक अटूट मोह हदखाई पड़िा है। कत्व 
श््वर कुमार प्िान कफी कत्विा ‘सम्य र 
म’, ‘माइलभी बोज’ू, ‘उ्िै शजनदगभी’, 
‘प्मे’ आहद इन सब कफी ्झलक हदखिभी 
है।

आज के उ्रि ेहएु ्य्ुवा कत्व्यों में 
श््वरकुमार प्िान कफी कत्विाए ंसम्य र 
म’, ‘माइलभी बोज,ू ‘उ्िै शजनदगभी’, 
‘प्मे’, ‘बाडुलभी’ एक सिक्त और हमारे 
समाज के अंित्वश्वास स ेग्घरा हआु ्वह 
त्वश्वास शजसस ेटकसभी के शजनदगभी को 
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नरक स े्भी बदिर बना दिेा है। कत्व 
प्िान के ‘माइलभी बोज’ू कत्विा में समाज 
के व्यापि डाइन प्था का बड़ा हभी जभीिा 
जागिा मातम्णक चचत्र टक्या ग्या है। 
‘उ्िै शजनदगभी’ और ‘सम्य र म’ कत्विा 
में शजनदगभी के सत्य के साथ-साथ सम्य 
के औचचत्य को ्भी परर्ाटरि टक्या है। 
दसूरी

ओर कत्व तनदनोटरका िामाङ कफी 
कत्विा ‘म आगोमा उध्एको छु।’ ‘्झरेको 
कोटपला’, ‘्याद’, ‘हरर्यो सनु’, ‘संकलप’ 
कत्विा में नारर्यों कफी व्यथाओ ंको हदखाि े
हएु आज कफी नारी कमजोर नहीं है और 
उस ेआग में जलाना अब सम््व नहीं है। 
‘्झरेको कोटपला’ में नाबाशलकों का 
बलातकार कर सम्य स ेपहले हभी उस े
रंगहहन बना दिेा है समाज के हहंसक 
जान्वर प््वतृि के लोग। इस िरह आज 
के ज्वलंि सम््याओ ंको हदखाि ेहएु 
समाज को चिेनिभील और जागरूक होन े
का आवहान ्करि ेहै।

अिः तनषकर्ण रूप में आज के इन 
्य्ुवा कत्व्यों कफी कत्विाओ ंस े्यह बाि 
िो तबलकुल ्पष्ट है टक ्व े्ा्वनाओ ंमें 
बहन े्वाले नहीं ्वरन ्अपन ेसमाज के 
गा्वँ ्घर के एक-एक ्घट रह े्घटनाओ,ं 
िन ेके टपिा के ्ोग ेहएु दद्ण, अपनभी मां 
कैस ेकर के ्घर चला रहभी है, ब्ानडेड 
जंगल में हो रह ेखले, कालभी केटभी कफी 
व्यथा, उन्य,ू प्यवा्वरर का दोहन, कपटभी 
सरकार टकस प्कार गा्वँ-्घर में ्घसुकर 
सभीिपेन का फा्यदा उठा रह ेहै... आहद 
सम््याओ,ं ्घटनाओ ंको खलेु आंखो स े
तनरीक्र कर उन कू्रर व्य्व्थाओ ंके प्ति 
आक्रोि शलए एक सजग, सचिे, 
प्गतििभील ्य्ुवा चिेा कत्व है।

आई हूँ इस िरिभी पर
एक सपना आखों में लेकर
हदल में जोि जगाकर
करना हैं ्ारि माँ कफी स्ेवा
आतमत्वश्वास और हहममि के साथ
काटंूगभी दिे के दशुमनों के हाथ
दिे कफी रक्ा के शलए खदु को कुबवान कर द ूंगभी
माँ कफी आन बान और िान को न ्झुकन ेद ूंगभी
मन में एक उमंग है
िमुहें अपन ेगरम खनू स ेसजाि ेहएु
मैं िरेी िान बढाऊंगभी।
ज्य हहनद।।

तेररी शपान
सषुमा सबुबा
पाँचौं सत्

बभी.कम्.‘अनस्ण’

आप के शलए खदुा का 
फरमान है हम,
लगिा है बहिु ख्वाबों का
अरमान है हम,
मगर!
कहीं पर जहर का प्याला िो
कहीं पर जाम है हम।
आप न ेिो हमें,
आपस ेब-ेहददार कर हद्या,
मोह्बि इिनभी थभी
टक मोह्बि में कज्णदार
कर हद्या।
अब िो दद्ण को ्भी दद्ण
होन ेलगा है,
्यह हदल पतथर सा होन ेलगा है,
उनकफी तनगाहों स ेऐसभी िफूान
आ्यभी,
्यह हदल का दरर्या,
अब रेगग्िान होन ेलगा है ।।

मोहब्बत कपा कज्त
सषुमा सबुबा
पाँचौं सत्, बभी.कम्.‘अनस्ण’
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्ारि ््विंत्िा के शलए टकिनों
हभी ्वभीर सनेातन्यों न ेअपन ेप्ार ग्वा्यें
उनहीं ्वभीर िहहदों को ्याद करि ेहैं
हम उनहें सलाम करि ेहैं
शजनहोंन े्ारि दिे को ््विनत्
करन ेमें अपना ्योगदान हद्या
उनको मैं हदल स ेनमन करिभी हूँ।
्वह नहीं होि ेिो आज हम नहीं होिे
और ््विनत्िा हद्वस ्भी नहीं होिा
आज हम सब तमलकर उन सनेातन्यों
को नमन करि ेहैं शजसन े्ारि दिे को
आजाद करन ेमें अपना ्योगदान द ेकर
्ारि मािा को अंग्जेों स ेमुक्त करन ेमें
सं्योग दकेर उनहोंन ेअपना ्वभीर होन ेका 
पररच्य हद्या।। ज्य हहनद।।

स्वतंत्रतपा सेनपानरी
फुदाम ु्ोटटया

पाँचौं सत्, बभी.कम. ‘अनस्ण’

हम लड़टक्यां कम है टकसभी से
हौसला में उड़ान क्या कम है टकसभी से
 सनुा िो होगा हभी ्वभीरिा कफी कहानभी
 सनुभीिा त्वशल्यमस, मैरी कोम हो ्या
 ्झाँसभी कफी रानभी
क्या खबू ्वभीरिा हदखा्या इनहोंने
इतिहास में अपना नाम सजा्या इनहोंने
 हम लड़टक्यां क्या कम है टकसभी से
सरोशजनभी नाइडू हो ्या लक्मभी बाई
दिे कफी आजादभी में साथ इनका ्भी पा्या
आजादभी में खनू इनहोंन े्भी बहा्या
 टकसभी न ेसर काटा िो
 टकसभी न ेसर कट्वा्या
 ऐस ेहभी अनके प्कार से
 इनहोंन ेअपनभी ्वभीरिा हदखा्या
््विनत्िा सनेानभी, इंजभीतन्यर हैं िो कोई खखलाड़भी
लड़टक्यां हर एक रूप में तमलेंगभी 
हम लड़टक्यां क्या कम है टकसभी से
हौसला का उड़ान क्या कम है टकसभी स े।

हम लड़नकयपां

अफसाना खातनु
पाँचौं सत्, बभी.कम. ‘अनस्ण’

्ारिभी्य नपेालभी साहहत्यका 
ल्िप्तिष् कथाकार, 

समालोचक ए्वम् अन्वरेक 
्गपुत प्रधानको तनिनले नपेालभी 

साहहत्य क्ते्लाई ठुलो क्ति 
पगुकेो छ। उहाँको तनिनमा 

कालेबङु महात्वद्ाल्य परर्वार 
हाहद्णक श्द्धाञजशल अप्णर 

गद्णछ।

शोक समवदेना
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জীেোেন্দ োশ

“গেঁয়ান্� গরট�া না ন্কছু মটন;
হৃদয় রটয়টছ ব’গ� চাতটকর মতন আটব�
হৃদটয়র সত্য উজ্জ্ব� কথা নয়,-
যন্দও গিট�টছ তাটত ি�িারানত গকাটনা গম�;
গে গরেন্মক, আত্মরন্তমন্দর ন্ক তুন্ম?
গম�;গম�, হৃদয়ঃ হৃদয়, আর মরুিূন্ম শুধু মরুিূন্ম..”

োংো মেভাগ
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šàÒàØl¡ tå¡[³ A¡t¡ [¤Åàº, A¡t¡ Îå@ƒ¹,

t¡àÒüìt¡à ëi¡ì>á “à³àÚ ³åMý¡ A¡ì¹ìá “”z¹¡ú 

ët¡à³à¹ ¤åìA¡ A¡t¡ óå¡º ëó¡ài¡, A¡t¡ c¡>¢à c¡ì¹¡ú

ët¡à³à¹ ëA¡àìº A¡t¡ \ã¤\”ñ «à¹ >¹ >à¹ã ¤Ît¡ A¡ì¹¡ú 

[t¡Ñzà, ¹[Ut¡ “à¹ ¹¸àºã ÒìÚ W¡ìºìá [>ìÚ A¡t¡ ¤òàAô¡,

ët¡à³àìt¡Òü ¹ìÚìá Kàášàºà, \ã¤î¤[W¡y «à¹ [c¡[c¡ ëšàA¡à¹ l¡àA¡¡ú 

Îõ[Ê¡ A¡ì¹á «š¹ê¡š ëÎï@ƒ™¢, ফুটিটয়ছ ët¡à³à¹ KàìÚ A¡t¡ ¹[U> óå¡º

t¡àÒüìt¡à š™¢i¡A¡¹à ët¡à³àÚ ëƒJìt¡ “àÎà¹ \>¸ ÒÚ ¤¸àAå¡º¡ú

ët¡à³àìt¡ Î´šõv¡û¡  A¡ì¹á P¡¹ç¡}, ºà³à, t¡à³à}, ëºšW¡à, ®å¡[i¡Úà «à¹ ¹àÒü,

t¡àÒüìt¡à ët¡à³à¹ ¹ê¡ìš¹ tå¡º>à [y®è¡ì> “à¹ >àÒü¡ú

tå¡[³ A¡ì¹á ³à>åÈìA¡ A¡³¢k¡ “à¹ [ƒìÚá [¤È³åv¡û¡ ¤àÚå¡ú

™à¹ ‡à¹à ët¡à³à¹ Î”zà>ìƒ¹ ÒìÚìá ÎåÑ¬àÑ‚¸ “à¹ ëšìÚìá ƒãQ¢àÚå¡ú

ët¡à³à¹ KàìÚ ëƒJìt¡ šàÒü A¡t¡ ë³ìQ¹ ë®¡ºà,

™à ëƒìJ ³à>åìÈ¹ ³> ÒìÚ *ìk¡ l¡üt¡ºà¡ú

¤ã¹â«, Î¹ºt¡à, [¤>´÷t¡à «à¹ l¡üZW¡ «àƒìÅ¢¹ «[‹A¡à¹ã šàÒàìØl¡¹ Î”zà>,

t¡àÒüìt¡à tò¡à¹à ëšìÚ =àìA¡> Î³Kø [¤ìÅ« l¡üòWå¡ Ñ‚à>¡ú

šàÒàØl¡¤àÎã¹ ³ì‹¸ ¹ìÚìá Òì¹A¡¹A¡³ ë¤Å®è¡Åà «à¹ l¡üÄt¡ [ÅÛ¡à Î}ÑHõþ[t¡

™à¹ \>¸ Åt¡ Î³Î¸à, ë®¡ƒàì®¡ƒ =àA¡à Îìw* “à>ì@ƒÒü A¡¹ìá> ¤Î[t¡¡ú 

šàÒàØl¡

ডঃ দগৌরাঙ্গ োস 
ন্বিা�ীয় রেধান  
দর্শন ন্বিা� 
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‘i¡àA¡àìA¡ "à[³ ëƒJìº- 

-i¡àA¡à* "à³àìA¡ ëƒJì¤’ 

 

-t¡[ÞË¡à ëQàÈ ³àÄà 

 

‘‘š= ®¡àì¤ ‘"à[³ ëƒ¤’, ¹= ®¡àì¤ "à[³, ³è[t¢¡ 
®¡àì¤ "à[³ ëƒ¤, ÒàìÎ> "”z™¢à³ã¡ú’’ "à³àìƒ¹ 
\ã¤ì>¹ š=i¡à* [k¡A¡ ët¡³[>¡ú &Òü W¡ºà¹ šì= 
ë™³> [®¡Øl¡ A¡ì¹ ƒòà[Øl¡ìÚ "àìá ³èº¸ ë¤àì‹¹ 
³àÒüºó¡ºA¡, š[¹Åøì³¹ ¤¸[t¡Ñź ± "àì¤ìK¹ 
šà”‚[>¤àÎ¡ú "à¤à¹ ët¡³[> ¹ìÚìá ƒà[Úâ«-A¡t¢¡¤¸, 
Î´šìA¢¡¹ Q>Qi¡àÚ "àÅà-"àÅS¡à¹ ëƒàºàW¡ìº 
ëƒàƒåº¸³à> ®¡[¤È¸ìt¡¹ ÎåJ Ñ¬ìš¥¹ [¤ì®¡à¹ Òê¡ƒÚ¡ú 
"=W¡ \ã¤> šì=¹ &A¡³ày šàì=Ú Òº- "=¢ ¤à 
i¡àA¡à¡ú t¡àÒü ‹>ã-ƒ[¹‰ [>[¤¢ìÅìÈ \ã¤ì>¹ &A¡i¡à 
š™¢àÚ &ìÎ Î¤à¹Òü ³ì> ÒÚ ë™, \ã¤ì> ³èº¸ì¤à‹ 
¤à "àƒÅ¢ ™t¡Òü ÎÎ´¶àì> ¤òàW¡à¹ "[Gì\> Î¹¤¹àÒ 
A¡¹ç¡A¡ >à ëA¡>, i¡àA¡à¹ "®¡àì¤ ëÎ \ã¤> ë™> 
³¹ç¡®è¡[³¹ ³àìc¡ Å¹ìt¡¹ ë³ìQ¹ ³ìt¡àÒü 
[>ìÑšà\>ãÚ¡ú &ìt¡ A¡[¤¹ A¡¾>àÚ ®¡àì¤¹ ë\àÚà¹ 
"àÎìt¡Òü šàì¹ [A¡”ñ [Jìƒ¹ aàºà¹ l¡ü>àì> ®¡àìt¡¹ 
Òòà[Øl¡ W¡ìØl¡>à¡ú  

í¤ƒå̧ [t¡A¡ ™ì”|¹ Òàt¡t¡ìº ë™³> šÃà[Ð¡A¡ ¤à ¹¤àì¹¹ 
"à¤¹o ëƒàÚà =àìA¡, [>¹àšv¡à¹ A¡à¹ìo [k¡A¡ ët¡³[> 
"à³àìƒ¹ \ã¤ì> "=¢ l¡üšà\¢ì>¹ šì= ³èº¸ì¤à‹ ¤à 
"àƒÅ¢ Òº \ã¤>ìA¡ Î[k¡A¡ šì= ¹àJà¹ [ƒA¡-
[>ìƒ¢ÅA¡¡ú [A¡”ñ "=¢-Òü Ò> \ã¤ì>¹ ³èº W¡à[ºA¡à 
Å[v¡û¡¡ú "à¹ [¤ºàÎã \ã¤ì>¹ l¡üZáõTºt¡àÚ ³v¡ ÒìÚ 
"ì=¢¹ "šW¡Ú "à³àìƒ¹ \ã¤ì> [k¡A¡ ëÎÒü 
š[¹[Ñ‚[t¡¹ Îõ[Ê¡ A¡ì¹, ëÎÒü š[¹[Ñ‚[t¡ìt¡ "à³¹à š[Øl¡ 

™J> [Jìt¡¹ aàºàÚ ¹àÄàQì¹ ƒå’³åìk¡à ®¡àt¡ [Î‡ý¡ 
A¡¹ìt¡ [KìÚ ëƒ[J "àP¡> aàºà¤à¹ ³ìt¡à l¡ü>àì> 
A¡Úºà ë>Òü¡ú 

"àÎìº i¡àA¡à Òº Kà[Øl¡¹ W¡àA¡à¹ ³ìt¡à¡ú ™t¡Û¡o 
Kà[Øl¡, ¤à[Øl¡¹ K¸àì¹ì\ ƒòà[Øl¡ìÚ "àìá, t¡t¡Û¡o ëÎ 
"à³à¹ ¤à[Øl¡ìt¡ "àìá¡ú &¹š¹ Kà[Øl¡¹ W¡àA¡à 
KØl¡àìºÒü "à³àìA¡ [>ìÚ W¡ºì¤ "à³à¹ K”zì¤¸¡ú 
¤à[A¡i¡à "à³à¹ ƒà[Úâ«- "à[³ ™â¥ A¡ì¹ Kà[Øl¡ W¡à[ºìÚ 
A¡à\ ëÅÈ A¡ì¹ ¤à[Øl¡ [ó¡¹ì¤à >à [A¡, "Îà¤‹à>ã 
ÒìÚ ³àc¡ šì= i¡àA¡à ó¡à[i¡ìÚ óò¡àA¡à ¹àÑzàÚ &A¡à ¤ìÎ 
Aò¡à[ƒì¤à "à¹ ÎàÒà™¸ [®¡Û¡à¹ "ìšÛ¡àÚ ¤ìÎ 
=àA¡ì¤à¡ú \ã¤ì> i¡àA¡à¹ Îƒô¤¸¤Òà¹ ¤à ÎåÎe¡ìÚ¹ 
ë™ï[v¡û¡A¡t¡à* [k¡A¡ &ÒüJàì>Òü¡ú W¡¹³ [¤šìƒ¹ [ƒì> 
™[ƒ "àš>\ì>¹ ÎàÒà™¸ >à* šà*Úà ™àÚ t¡¤å* 
Îe¡ìÚ¹ ëÎÒü i¡àA¡à¹ ÎàÒàì™¸ "š[¹[W¡t¡ 
ÎàÒà™¸A¡à¹ã¹ Òàt¡ ‹ì¹ "à³¹à ëÎÒü [¤šƒ ë=ìA¡ 
l¡ü‡ý¡à¹ Òìt¡ šà[¹¡ú  

Îe¡ìÚ¹ A¡à¹oi¡àÒü Òº "Î³ìÚ ¤à šøìÚà\ì> ëÎÒü 
t¡Ò[¤º ¤¸¤Òà¹ A¡ì¹ "¤Ñ‚à Îà³ìº ëƒ*Úà¡ú [k¡A¡ 
&Òü l¡üì„ìÅ¸Òü "à³¹à šøìt¡¸ìA¡Òü "à³àìƒ¹ íƒ>[@ƒ> 
\ã¤ì>¹ J¹W¡ ë=ìA¡ [A¡áåi¡à ¤òà[W¡ìÚ ë¹ìJ Îe¡Ú 
A¡[¹¡ú t¡ì¤ "à³àìƒ¹ "¤Å¸Òü ë¤àc¡à l¡ü[W¡t¡ ë™, &Òü 
Îe¡Ú [A¡”ñ A¡àš¢o¸ >Ú¡ú ®¡[¤È¸t¡ìA¡ Îå¹[Û¡t¡ 
¹àJìt¡ &i¡à "à³àìƒ¹ &A¡ Îå[W¡[”zt¡ š[¹A¡¿>à¡ú 
"à³¹à "[‹A¡à}ÅÒü "à³àìƒ¹ Îà‹¸³ìt¡à \ã¤>-[¤³à 
¤à ">¸¡ ëA¡à> ¤ã³à¹ i¡àA¡à \³à A¡[¹ &A¡i¡àÒü 
l¡üì„ìÅ¸¡, ™[ƒ \ã¤ì> "àA¡[Ñ¶A¡ ëA¡à> ƒåQ¢i¡>à Qìi¡ 
t¡J> [A¡”ñ ¤ã³à ëA¡à´šà[>¹ ë=ìA¡ šøàœ¡ >Kƒ "=¢Òü 
"à³à¹ ¤º-®¡¹Îà ÒìÚ l¡ük¡ì¤ - t¡à "à³à¹ A¡àìáÒü 
ëºàìA¡¹à ëÎÒü Î³Ú "à³à¹ šàìÅ =àAå¡> ¤à >à 
=àAå¡>, [™[> ™t¡¤ìØl¡à Î¹A¡à¹ã ¤à ë¤Î¹A¡à¹ã šìƒ 
"àÎã> A¡³¢W¡à¹ã [A¡}¤à ¤¸¤ÎàÚã ëÒà> >à ëA¡>, 
Òk¡à; "ÎåÑ‚ ÒìÚ ÒàÎšàt¡àìº ®¡[t¢¡ Òìº *Èå‹ 
ëA¡>à¹ \>¸ i¡àA¡à [A¡”ñ ëÎÒü [>ì\¹ šìA¡i¡ ë=ìA¡Òü 
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অমাবস্যার গ�ার অন্ধকার৷

গম��া আকার।

েঠাৎ গ�াডটরন্ডং।

চান্রন্দক �ন কাট�া৷

�ুব কটটে অন্ধকাটর ন্দর�াইো �ুটঁি গেটয়ন্ছ।

সন্ধ্যা রেদীেো িা�াটনার গচটোকরন্ছ৷

িানা�াো েঠাৎ �ুট� গ��।

হু - হু কটর েন্চিন্ম বাতাস বইটছ৷

রেদীটের ন্র�াো ে�ম� করটছ I

এন্দটক ,

েতটঙ্গরা গসই ন্র�ায় ন্নটিটক আহুন্ত ন্দটছে৷

তবওু ওরা গযন ন্র�াটক ন্নিটত গদটব না,

আঁকটর ধটর রা�ার গচটো কর গছ |

েন্চিন্ম বাতাস বটয় চট�টছ।

“আহুমি”

- অন্িন্িৎ গমটে ।
ন্তব্বন্ত ন্বিা�
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Xx H. L. O¡s¡C 
 
 

 hLj¡l£l S‰m öl¦ qaC j¡Vl h¡CLl N¢a h¡¢su ¢cm A¢Qe z S‰ml h¢nV¡C 
jýu¡ N¡R il¡ z HMe hp¿¹L¡m z jýu¡ g¥m S‰m ke B…e d¢lu ¢cuR ! h¡CLV¡J 
BS fr£l¡S O¡s¡ z BSC fËbj ¢lu¡ a¡l h¡CL hp nql k¡µR z S‰ml ¢ial 
¢cu HC cn ¢Lm¡¢jV¡l l¡Ù¹¡ A¢Qel Qe¡ z HC fbC a¡L LmS ka qu z BS 
l¡hh¡l z LmS R¥¢V z ah¤J HC ilc¤f¤l nql k¡µR ¢lu¡l SeÈ¢ce p¢mhËV Lla z 
 HC S‰m bL HL ¢Lm¡¢jV¡l c§ll HL NË¡j A¢Qe Bl ¢lu¡l h¡¢s z ¢lu¡l h¡h¡ 
h£leh¡h¤ q¡Cú¥ml C¢aq¡pl ¢nrL z A¢Qel¡ hsm¡L - AeL S¢jS¡uN¡ BR z 
jÉ¡bj¢V„-H Ae¡pÑ ¢eu A¢Qe LmS fsR z HV¡ g¡Ce¡m Cu¡l z ¢ce LuL BN 
¢lu¡ EµQj¡dÉ¢jL fl£r¡ no LlR z Na HL hRl dl A¢Qec¡l L¡R AwL ¢VEn¢e 
¢eµR z no Q¡lj¡p bL Le k phpju A¢Qec¡l p¡¢ædÉ b¡La je Eb¡mf¡b¡m Ll - 
a¡ BSL¡m ¢lu¡L i£oZ i¡h¡u z Bl HC i¡he¡ a¡L ¢LR¥V¡ p¡qp£ LlR z kSeÉ 
BS "h¡åh£l h¡¢s k¡¢µR' - j¡L HC ¢jbÉ hm nql k¡µR z 
 fËbj¢ce bLC ¢lu¡L A¢Qel i¡m¡ m¡N z h£lepÉ¡l k¢ce h¡s£a XL ¢lu¡L 
AwL cM¡e¡l Lb¡ hmm¡ p¢ce ¢lu¡l i£a¥i£a¥ Q¡q¢e A¢QeL e¡¢su cu z HLhRl 
dl je ¢cu AwL Ll¡e¡l f¡n¡f¡¢n m¤¢Lu V¥LV¡L Efq¡l cJu¡l p¤¤gm Na Q¡lj¡p 
dl f¡µR z HljdÉ hn LuLh¡l V¥Ll¡ V¥Ll¡ L¡NS ¢lu¡ hn ¢LR¥ i¡mh¡p¡l në 
¢mMR k…m¡ A¢QeL fË¢a¢eua ¢nq¢la Ll z NË¡jl V¢mg¡e h¤b bL ¢hno clL¡l 
c¤'HLh¡l g¡eJ LlR z ¢L¿¹¥ ¢lu¡L ¢eu k HLV¥ M¢mu fËj Llh a¡l Ef¡u eC z 
Lee¡ l¡ni¡l£  h£lepÉ¡ll j¤MV¡ je fsm Nm¡ ö¢Lu k¡u z 
 S‰ml fb j¡Vlh¡CL ny¡ ny¡ Ll R¥VR z HC l¡Ù¹¡u M¤h hn£ N¡¢s Qm e¡ z 
c¤'SeC Q¥fQ¡f z N¢a Bl q¡Ju¡l ¢nl¢nl¡e£  c¤Se Ni£li¡h Efi¡N LlR z nql 
fy±R flfl LlZ£u…m¡ Bl HLh¡l A¢Qe je je RL ¢em z N¡¢sV¡ ØVÉ¡ä lM 
m¡mS£ L¢he hp f¡fs£Q¡V J L¡ô¢XÊwp z ffLZÑ Bl ¢Qfpl LuLV¡ fÉ¡LV ¢eu 
f¡¢lS¡a ¢pej¡ qml hÉ¡mL¢ea hp jÉ¡¢V¢e n¡ z ¢pej¡qm bL h¢lu SeÈ¢cel 
Efq¡l ¢qp¡h j¡h¡Cm J AeÉ¡eÉ Le¡L¡V¡ z no lÉu¡ml c¡a¡m¡u M¡Ju¡c¡Ju¡ z Hph 
i¡ha i¡ha h¡CL nql Y¥L fsm z 
 O¢sl Ly¡V¡ ¢j¢mu m¡mS£ L¢he, ¢pej¡ cM¡, Le¡L¡V¡ ph no Ll lÉu¡ml 
c¡a¡m¡u HLV¡ gÉ¡¢j¢m L¢he c¤'Se f¡n¡f¡¢n hpm z c¤'fÔV ¢h¢lu¡¢e J HL h¡am 
W¡ä¡ ¢hu¡ll AXÑ¡l ¢cm A¢Qe z ¢hu¡ll Lb¡ öe ¢lu¡ A¢Qel j¤Ml ¢cL ¢S‘¡p¤¤ Q¡M 
a¡L¡aC A¢Qe hmm - BS a¡j¡l SeÈ¢ce z HM¡e j¡jh¡¢a SÆ¡¢mu LL LV Ae¤ù¡e 
Ll¡ k¡h e¡ z HLV¥ jc A¿¹a b¡L¥L z ¢pej¡u cMm e¡ ¢ql¡Ce SeÈ¢ce jc Mu 
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Lje N¡e N¡Cm z HLV¥ A¢ij¡e£ qu ¢lu¡ hmm - B¢j ¢ql¡Ce eC z M¤hC p¡d¡lZ z 
SeÈ¢ce q¡L Bl k¡C q¡L B¢j jc Ma f¡lh e¡ z Lb¡…m¡ hmJ ¢L¿¹¥ je je 
HLV¥ p¡qp£ qa CµR LlR z k¡ qu qh - A¢Qec¡ a¡ p‰ BR z ¢lu¡l HLV¡ q¡a 
c¤'q¡a Qf dl A¢Qe hmm - l¡N Ll¡ e¡ ¢fÔS z ¢hu¡ll AXÑ¡l h¡c ¢c¢µR z Qu¡l 
Rs A¢Qe EWa k¡¢µRm z Ve h¢pu j¤Q¢L qp ¢lu¡ hmm - e¡, ¢hu¡l Bp¤¤L z 
a¡lfl i¡h¡ k¡h z 
 g¥lg¥l jS¡S A¢Qe j¡h¡Cml fÉ¡LV bL e§ae j¡h¡CmV¡ hl Ll ¢lu¡l 
q¡a ¢cu hmm - HV¡ a¡j¡l SeÈ¢cel Efq¡l z LuL¢cel jdÉ ¢pjL¡XÑ il ch z 
j¡h¡CmV¡ q¡a ¢eu ¢lu¡ i£oZ M¤¢n qm z flrZ h¡¢sl Lb¡ ih iu qm z hmm - 
h¡¢sa HV¡ ¢Li¡h l¡Mh ? L¡b¡u fm¡j a¡l-C h¡ ¢L Sh¡h ch ? A¢Qe hmm - h¢n 
ih¡ e¡ a¡ z m¤¢Lu l¡Mh z LE cMm hmh, h¡åh£ l¡Ma ¢cuR z 
 Hph hma hma AXÑ¡lja ph¢LR¥ Hp Nm z A¢Qe hmm - ¢hu¡lV¡ ¢L Llh ? 
LfV djLl p¤¤l ¢lu¡ hmm - ¢L Bh¡l, c¤'V¡ NÔ¡p Y¡mh z BSh ¢nqlZ NÔ¡p ¢hu¡l 
Y¡ma Y¡ma A¢Qe BsQ¡M ¢lu¡L cMa m¡Nm z ph ¢LR¥ p¡¢Su c¤'Se Ma öl¦ 
Llm z NÔ¡p q¡mL¡ Q¥j¤L ¢cu ¢lu¡ j¤M hy¢Lu Q¡f¡ ül "j¡ N¡' hm NÔ¡p e¡¢ju lM 
hmm - ¢Rx ! ¢L aa¡ l h¡h¡, H ph j¡e¤o M¡u ! Bj¡u Bl L¡e¢ce jc Ma hm¡ 
e¡ z ¢lu¡l NÔ¡pV¡ ¢eSl ¢cL Ve ¢eu A¢Qe hmm - ¢WL BR h¡h¡, Bj¡l i¥m 
quR z Hh¡l ¢h¢lu¡¢e Ma öl¦ Ll z ¢h¢lu¡¢e J ¢hu¡l no Ll c¤'Se lÉu¡m bL 
h¢lu Hm z 
 p§kÑ ¢LR¥rZ BNC AÙ¹ NR z N¡d§¢ml j¡u¡h£ Bm¡u nqlV¡ il NR z R¥¢Vl 
¢ce HC R¡– nql l¡Ù¹¡u M¤h ¢is z A¢Qe Bl ¢lu¡ q¡aq¡a dl d£lf¡u j¡Vlh¡CL 
ØVÉ¡äl ¢cL q¡yVR z LE L¡e Lb¡ hmR e¡ z öd¤ œ²j¡eÄu HL AeÉl q¡aV¡ S¡l 
S¡l Q¡fR z 
 j¡Vlh¡CL nql Rs S‰ml fb dlR z S‰ml l¡Ù¹¡ f¤l¡ öep¡e z Bm¡J 
hn Lj HpR z Bp¡l pju k h¡CLV¡ fr£l¡S O¡s¡ ¢Rm a¡ HMe N¡l¦l N¡¢s qu 
NR z A¢Qel L¡el L¡R j¤M lM ¢lu¡ AeNÑm Lb¡ hm k¡µR z Lb¡l h¢nl i¡NV¡C 
jc ¢eu z jc k Ha M¡l¡f Ma a¡ p LÒfe¡ Lla f¡l¢e z Ha V¡L¡ MlQ Ll 
j¡e¤o Le k HC g¡ma¥ ¢S¢ep M¡u p h¤Ta f¡l e¡ z jc Mu j¡e¤o j¡a¡m qu, e¡ 
j¡a¡ml¡C jc M¡u - Hph NhoZ¡ Ll cM¡ E¢Qa z H lLj AeL Lb¡ ¢lu¡ hm 
k¡µR z A¢Qe j¡TjdÉ "ýy', "¢WL', "p¢aÉ' Hph hmR Bl HL h¡am ¢hu¡ll œ²jhdÑj¡e 
Q¡f amfV Ae¤ih LlR z Bl Bd ¢Lm¡¢jV¡l NmC S‰m no z Aü¢Ù¹V¡L Bl 
h¡sa e¡ ¢cu A¢Qe l¡Ù¹¡l d¡l h¡CLV¡ b¡j¡m z A¢Qec¡l Ly¡d j¡b¡ lM HLV¡e¡ Lb¡ 
hm¡l O¡l qW¡v LV Nm z L±a¥qm£ qu ¢lu¡ ¢S‘¡p¡ Llm - N¡¢s b¡j¡m k ? L¡e 
Ešl e¡ ¢cu A¢Qe â¥af¡u ¢LR¥V¡ c§ll HLV¡ N¡Rl Bs¡m cy¡¢su Nm z hÉ¡f¡lV¡ 
h¤T j¤Q¢L qp ¢lu¡ ¢eSl je hm EWm - a¡C h¢m Ha Q¥f Le z h¡CLl m¤¢Lw 
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NÔ¡p ¢eSl j¤MV¡ cMa Qø¡ Llm z BhR¡ AåL¡l i¡m Ll ¢LR¥C cM¡ k¡µR e¡ z 
ah¤J hÉ¡Nl ¢ial bL ¢Ql¦¢e hl Ll Q¥m ¢WL Lla m¡Nm z Q¥m ¢WLW¡L Ll Bue¡ 
bL j¤M a¥m p¡je a¡¢Lu ¢lu¡ blbl Ll Ly¡fa öl¦ Llm z ¢hn q¡a c§l HLV¡ 
¢hn¡m j¡ i¡m¤L a¡l HLV¡ h¡µQ¡L ¢eu l¡Ù¹¡l j¡T cy¡¢su BR z 
 p¡r¡v jªaÉ¥c§aL p¡je cM ¢lu¡l q¡a f¡ W¡ä¡ qu k¡µR z ¢L Llh ¢LR¥C 
h¤Ta f¡lR e¡ z iu pÀ¡u¤a¿» L¡S LlR e¡ z Hje pju ¢fRe bL Q¡f¡ ül ¢QvL¡l 
Ll A¢Qe X¡LR - ¢lu¡, d£l d£l ¢f¢Ru Hp z ¢lu¡ HL f¡ J esa f¡lR e¡ z 
qW¡v-C i¡m¤LV¡ c¤'f¡u cy¡¢su e¡Qa öl¦ Llm z fËQ¥l jýu¡ g¥m Mm Hje qu z 
i¡m¤Ll h¡µQ¡V¡J l¡Ù¹¡u Ns¡N¢s ¢ca m¡Nm z qW¡v e¡Q b¡¢ju i¡m¤LV¡ ¢lu¡l ¢cL 
H¢Nu Bpa m¡Nm z ¢QvL¡l Ll A¢Qe hmm - ¢lu¡ c±s m¡N¡J z hmC ¢fRe ¢cL 
¢LR¥V¡ c±s HLV¡ j¡V¡p¡V¡ N¡R EWa m¡Nm z H¢cL ¢lu¡ blbl Ll Ly¡fa Ly¡fa 
h¡CLl L¡RC l¡Ù¹¡u df¡p Ll fs Nm z ‘¡e q¡l¡u¢e z ¢L HL Aá¥a fË¢œ²u¡u ¢lu¡l 
j¡b¡l ¢ial Sj b¡L¡ ‘¡el Evp…m¡l R¢h fËQä hN ¢lJu¡Cä qa m¡Nm z 
pLäl jdÉ c¤C hå¥ Bl i¡m¤Ll NÒfl R¢hV¡u ¢lJu¡Cä fË¢œ²u¡ bj Nm z ¢exnÄ¡p 
hå Ll ¢lu¡ l¡Ù¹¡l Efl Ef¤s qu öu lCm z i¡m¤LV¡ ¢lu¡L ¢X¢Pu A¢Qel ¢fR 
¢fR d¡Ju¡ Lla m¡Nm z h¡µQ¡V¡J j¡-l ¢fR ¢fR c±s¡a ¢Nu R¡– c¤'V¡ f¡u ¢lu¡l 
¢fW HLh¡l Q¡f ¢cu Nm z AØg¥V "j¡ N¡' hm ¢lu¡ j¤ýaÑ ‘¡e q¡l¡m z  
 H¢cL i¡m¤LV¡ A¢QeL a¡s¡ Lla Lla N¡R EWR z i¡m¤LV¡L N¡R EWa 
cM HLV¡ j¡V¡ X¡ml kaV¡ pñh XN¡u ¢Nu A¢Qe X¡ml pl¦pl¦ n¡M¡fËn¡M¡ S¡fV 
dl ¢ÙÛl qu hpm z HC jq¡¢hfcJ A¢Qe kb¡pñh j¡b¡ W¡ä¡ lMR z i¡m¤LV¡ ¢lu¡L 
Bœ²je Ll¢e Hhw pñha a¡l L¡e r¢a Ll¢e - HV¡ ih ¢LR¥V¡ BnÄÙÛ qm z ¢L¿¹¥ 
i¡m¤Ll h¡µQ¡V¡ L¡b¡u J ¢L LlR a¡ S¡ea e¡ fl ¢LR¥V¡ c¤¢ÕQ¿¹¡J j¡b¡l jdÉ Qf 
hpR z BhR¡ AåL¡l A¢Qe cMm i¡m¤LV¡ j¡V¡ X¡m hl¡hl d£ld£l a¡l ¢cL H¢Nu 
BpR z i¡m¤Ll Q¡M c¤'V¡ a£hËi¡h SÆmR Bl i¡m¤LV¡ j¡T j¡T NlNl LlR z 
j¡V¡ X¡mV¡ d£ld£l ¢eQl ¢cL T¥LR Bl AS¡e¡ Bn´M¡u A¢Qel e¡¢sl hN h¡sR z 
HLpju A¢Qe Ae¤ih Llm k X¡ml T¡L¡V¡ hå quR Hhw cMm i¡m¤LV¡ Bl 
HN¡µR e¡ z A¢Qe HV¡J h¤Tm k i¡m¤LV¡ Bl HL C¢’ HN¡m X¡m iP fsh Bl 
a¡lfl ¢L OVh a¡ ih ¢nEl EWm z H fª¢bh£a h¤¢Üj¡e j¡e¤o ¢h¢iæ pñ¡he¡l 
pjpÉ¡…m¡ AwL Lo pj¡d¡e Ll z AbQ i¡m¤Ll ja Cal fË¡Z£ AwL e¡ LoJ L¡e 
HL AaÉ¡ÕQkÑ ¢euj h¤Ta f¡l X¡ml LaV¡ HN¡m a¡ iP fsh z  
 HLpju ¢lu¡l ‘¡e ¢glm z d£l d£l Q¡M M¤m Bpf¡n cM¡l Qø¡ Llm z 
BhR¡ AåL¡l h¡CLV¡ R¡s¡ ¢hno ¢LR¥C cMa fm e¡ z ¢Q¿¹¡-i¡he¡ HLV¥ ü¡i¡¢hL 
qaC A¢Qec¡ L¡b¡u S¡ea l¡Ù¹¡l Efl EW hpm z q¡mL¡ AåL¡l cMm h¡µQ¡ 
i¡m¤LV¡ N¡R JW¡l Qø¡ Q¡m¡µR z h¤Tm j¡ i¡m¤LV¡ N¡Rl Efl luR z A¢Qec¡J ¢eÕQu 
N¡Rl Efl z Hph Bl ¢LR¥ ¢lu¡ i¡ha f¡lR e¡ z iu Nm¡ ö¢Lu k¡µR z q¡j¡…¢s 
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¢cu ¢LR¥V¡ l¡Ù¹¡ f¢lu EW cy¡¢su fË¡Zfe h¡¢sl fb c±s m¡N¡m z ¢LR¥rZ fl S‰m 
no z fË¡Z hyQ NR h¤T jefË¡Z ¢LR¥V¡ n¡¿¹ qm z  
 h¡¢sa fy±R ¢lu¡ h¤T EWa f¡lR e¡ a¡l ¢L Ll¡ E¢Qv z HMe ph påÉ 
BVV¡ z HLh¡l i¡hm f¡s¡l LuLSeL ¢eu A¢Qec¡L EÜ¡l k¡h z flrZ iu 
fm z a¡ Lla Nm a¡l Bl A¢Qec¡l hÉf¡lV¡ h¡¢sl ph¡C Se k¡h z Hph i¡ha 
i¡ha ¢lu¡l L¡æ¡ fm z A¢Qec¡l L¡e My¡S e¡ ¢eu f¡¢mu Bp¡u ¢eSL i£oZ 
Afl¡d£ m¡NR z Bh¡l ¢eSL n¡¿¹e¡ ¢cm HC ih k I AhÙÛ¡u p ¢L h¡ Lla 
f¡la z no ¢WL Llm a¡l Cùcha¡ ¢nhW¡L¥lL p¡l¡l¡a X¡Lh - k¡a A¢Qec¡ i¡m 
b¡L z Hph i¡ha i¡ha ¢eSl Ol Y¥L clS¡ hå Llm z 
 H¢cL i¡m¤L Bl A¢Qe N¡Rl X¡m ByLs flØfll ¢cL a¡¢Lu hp BR z 
A¢Qe h¤Ta f¡lR e¡ a¡l Efl i¡m¤LV¡l Le Ha Bœ²¡n ! a¡a AhnÉ i¡mC 
quR k i¡m¤LV¡ ¢lu¡L Bœ²je Ll¢e z ¢lu¡ Lje BR S¡e¡l SeÉ A¢Qe EcNË£h 
qu EWm z "¢lu¡' "¢lu¡' hm h¡l c¤C ¢QvL¡l Ll X¡Lm z ¢eQ bL L¡e p¡s¡ fm 
e¡ z hcm i¡m¤LV¡ l¡N NlNl Lla m¡Nm J X¡mV¡ ¢LR¥V¡ ke es EWm z A¢Qe iu 
fu Nm z c¤¢ÕQ¿¹¡ kMe ApqÉ qu EWR aMe e¡¢Ù¹L A¢Qe a¢œn L¡¢V chcha¡l 
e¡j-S¡e¡ ph¡CL ØjlZ Ll ¢lu¡L lr¡ Ll¡l SeÉ fË¡bÑZ¡ Lla m¡Nm z fË¡bÑZ¡l O¡l 
LarZ LVR S¡e¡ eC z L¡æ¡l ¢j¢q p¤¤l A¢Qel p¢ðv ¢glm z HLV¡e¡ L¡æ¡l Aá¥a 
p¤¤lV¡ L¡e fa öe h¤Tm N¡Ram¡u i¡m¤Ll h¡µQ¡V¡ Ly¡cR z T¥L b¡L¡ X¡mV¡ d£l d£l 
Efll ¢cL EWa b¡L¡u A¢Qe B¾c¡S Llm i¡m¤LV¡ ¢fR¡µR z SÆma b¡L¡ Q¡Mc¤V¡l 
N¢a¢h¢d cM h¤Tm a¡l B¾c¡S p¢WL z HarZ ¢jnL¡m¡ i¡m¤LV¡l ¢cL a¡¢Lu b¡La 
b¡La Q¡Ml HL Aá¥a rja¡u HC Oe AåL¡lJ A¢Qe BhR¡ BhR¡ cMR k 
i¡m¤LV¡ N¡R bL ej k¡µR z h¡d qu h¡µQ¡V¡l L¡R k¡µR z i¡m¤LV¡ Qm k¡Ju¡u 
A¢Qe M¤¢n qµR e¡ z hlw ¢lu¡l SeÉ c¤¢ÕQ¿¹¡ BlJ h¡sm z l¡Ù¹¡l Efl ¢lu¡ k¢c HMeJ 
fs b¡L ah i¡m¤LV¡ ¢L Llh L S¡e z qW¡v LuLV¡ e¡j e¡ S¡e¡ f¡¢Ml Lmlh 
A¢Qel O¡l L¡Vm z l¡a La S¡ea CµR qm z je fsm fLV j¡h¡Cm luR z 
hl Ll cMm i¡l Q¡lV z HMeJ S‰m AåL¡l kbù N¡t z c§ll ¢LR¥C cM¡ k¡µR 
e¡ z i¡m¤LV¡ L¡b¡u a¡J h¡T¡ k¡µR e¡ z Hja¡hÙÛ¡u N¡R bL e¡j¡ k¡h e¡ h¤T A¢Qe 
¢lu¡l öiL¡je¡u Q¡M hå Ll chch£cl Ni£li¡h Bh¡l X¡La m¡Nm z 
 i¡l qm z AåL¡ll L¡m¡ fcÑ¡V¡ d£l d£l pl k¡µR z q¡S¡lJ f¡¢Ml Lma¡e 
S‰m j¤M¢la z Q¡M M¤m A¢Qe cMm ph¢LR¥ Øfø cM¡ k¡µR z l¡Ù¹¡l d¡l a¡l h¡CLV¡ 
cMa fm z N¡Rl Efl bL ¢lu¡ h¡ i¡m¤L L¡EL cMa fm e¡ z Aöi q¡S¡l¡ 
¢Q¿¹¡ ¢eu c¤l¦c¤l¦ hr N¡R bL â¥a e¡ja m¡Nm z N¡Ram¡u h¡ Bnf¡n i¡m¤LV¡ eC 
¢e¢ÕQa qu N¡R bL ej h¡CLl L¡R Nm z l¡Ù¹¡l c¤'d¡l ¢lu¡L ¢LR¥rZ My¥S ¢hgm 
qu NË¡jl fb h¡CL Q¡m¡a öl¦ Llm z ph Ssa¡ L¡¢Vu ¢WL Llm fËbj ¢lu¡cl 
h¡¢saC k¡h z 
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 ¢lu¡cl h¡¢sl EW¡e h¡CL ¢eu Y¥LaC HLh¡l h£lepÉ¡ll j¤M¡j¤¢M z L¡Q¥j¡Q¥ 
j¤M ¢LR¥ hma k¡Ju¡l BNC h£lepÉ¡l hm EWme - Bl A¢Qe, a¥¢j h¡h¡ HpR 
i¡mC quR z ¢lu¡a¡ jÉ¡b Ae¡pÑ ¢eu fsh z a¥¢j h¡h¡ c¢l e¡ Ll L¡m bL fs¡e¡ 
öl¦ Ll c¡J z ial k¡J z fs¡e¡l ¢ce¢Ve …m¡ ¢WL Ll z HC hm h¡¢s bL 
h¢lu Nme z A¢Qe qaiñ z HC hËþ¡äl ph p¤¤M N¡m¡ qu L¡EL BO¡a Llm k 
AhÙÛ¡ qu, A¢Qel a¡C quR z L¡elLj h¡CLV¡ lM p¡S¡ fs¡l Ol ¢Nu hpm z 
AeLrZ LE e¡ Bp¡u A¢Qel EvLã¡ h¡sa b¡Lm z a¡qm ¢L ¢lu¡ h¡¢s ¢gl ¢e z 
h£lepÉ¡l qua¡ S¡ee e¡ z Hje pju ¢lu¡l j¡ Q¡ ¢eu Hm z hmm - ¢lu¡ HMeJ 
Bp¢e ? a¥¢j Q¡ M¡J z c¢M juV¡ L¡b¡u z HC hm ¢lu¡l j¡ Ol bL h¢lu Nm z 
¢lu¡ h¡¢sa BR Se A¢Qe ¢e¢ÕQ¿¹ qm z  
 H¢cL ¢lu¡ ¢LR¥aC A¢Qel p¡je Bpa f¡lR e¡ z HLV¡ Bfl¡d h¡d L¡S 
LlR z Bh¡l A¢Qe i¡hR ¢lu¡ ¢eÕQu lN BR z JL Rs Ji¡h N¡R EW k¡Ju¡ 
¢WL qu¢e z Bp¤¤L, Jl L¡R rj¡ Qu eh z qW¡v Ll Ol Y¥L HLV¡ Qu¡l hp j¡b¡ 
¢eQ¥ Ll ¢lu¡ hmm - Bj¡l i¥m quR z Bj¡L rj¡ Ll z A¢Qe Ah¡L z rj¡ a¡ 
a¡l Q¡Ju¡l Lb¡ z hmm - a¥¢j ¢eÕQu Bj¡L rj¡ LlR z a¡ e¡ qm Bpa e¡ z 
a¡j¡L Ji¡h gm f¡¢mu k¡Ju¡l SeÉ rj¡ Q¡C¢R z j¤M ¢eQ¥ lMC ¢lu¡ hmm - a¥¢j 
b¡jh z A¢Qe hmm - ¢WL BR z W¡L¥ll cu¡u c¤Se hyQ N¢R, pV¡C kbø z Hh¡l 
hm L¡m ¢Li¡h Hm ?  ¢lu¡ hmm - Hh¡l a¡qm W¡L¥l BR j¡eR z Bj¡l Lb¡ fl 
qh z a¥¢j p¡l¡l¡a ¢Li¡h L¡V¡m hm z 
 i¡m¤LL ¢eu p¡l¡l¡a X¡m hp b¡L¡l NÒf hma öl¦ Llm A¢Qe z ¢lu¡ HMe 
ü¡i¡¢hL z Ah¡L ¢hØju A¢Qel Lb¡ öeR z no A¢Qe hmm - k¡Ju¡l pju i¡m¤LV¡ 
LuLV¡ Lb¡ ö¢eu Nm z j¤Q¢L qp ¢lu¡ ¢S‘¡p¡ Llm - ¢L Lb¡ ? A¢Qe - "i¡m¤L 
hmm - juV¡L gm a¥C kMe c±s N¡R EW N¢m aMeC h¤T¢R a¡cl fËj 
f¡L¢e z Bh¡l Bj¡cl f§hÑf¤l¦ocl Lb¡ja a¡l¡ "fËL«ahå¥'J epÚ z N¡Ram¡u Bj¡l 
RmV¡ Ly¡cR z Jl i£oZ ¢rc fuR z Hh¡ll ja a¡L Rs¢cm¡j z ah HC 
S‰m B¢j b¡¢L z Hlfl a¡l h¡CLl ¢fRe juV¡L k¢c e¡ c¢M aMe a¡L Rs 
Lb¡ hmh e¡' z HL ¢enÄ¡p Lb¡…m¡ hm A¢Qe ¢j¢V¢j¢V q¡pR z m‹¡u m¡m qu j¤M 

e¡¢ju ¢lu¡ hm EWm - dÉ¡v ! a¥¢j e¡ ......  
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“এই ি�টত োয় গসই গবন্র চায় যার আটছ িঁুন্ড িঁুন্ড রািার েস্ত কটর সমস্ত কাঙাট�র ধন 
চুন্র”।।

ন্দট� ক্ষমতা গক না চায় রান্�টত, 
গস বাঙান্� গোক আর অবাঙান্�।
আমরা ন্ক বা গক? আমরা আসট� সবাই ক্ষমতাট�ািী। আমাটদর এই ক্ষমতা গ�াটিরঅন্ি�াস 
গয রোকৃন্তক গস েয়টতা উে�ন্ধি করট�ন ন্নেটর।ন্নেটরটক ন্িটঞেস করা েট�া-ন্ক চাই আেনার? 
উত্তর ব�ট�া-ক্ষমতা বা power।ক্ষমতােীন ব্যন্তি তাই ন্নটিটক �ঁুটি োয় অথ্শেীনতায় বা �ুব 
অন্ধন্বশ্াসী েট� িাট�্যর গদাটষর মটধ্য।তাই েটয়া ন্নেটর অনধুাবন করটত িু� কটরনন্ন গয, 
সুট� থাকার মাটন েট�া- ক্ষমতা গয বাডটছ এর উে�ন্ধি।আর দঃু� ন্ক? দঃু� েট�া ক্ষমতা 
হ্াস এর উে�ন্ধি।ননন্তকতা নান্ক ঠাঁই োয় এই ক্ষমতার আডাট�ই।ননন্তককতা নান্ক দবু্শট�র 
িন্য।সব�টদর ননন্তকতার ন্ক দরকার! দবু্শ�রাই গতা ব�টব গরান্ষত েন্ছে।দবু্শ�রাই গতা চাইটব 
সমানতা।আসট� সব� বা দবু্শ� দ ুেক্ষই ক্ষমতাট�ািী।

যাই গোক, ক্ষমতা আর ক্ষমতার দর্শন গস গয এক নয় তা ব�ার অটেক্ষা রাট� না।ক্ষমতার 
দর্শটন রেশ্ন কন্র-মানষু গকটনা ক্ষমতাট�ািী।আর ক্ষমতা েট�া রাসন করার ্ষমতা।এই ক্ষমতার 
কথা যুট� যুট� কাট� কাট� মানটুষর কাটছ রেন্তফন্�ত েয়।ন্কন্তু, সমস্যা েট�া যন্দ ক্ষমতার বট� 
রাসন করা গযটতা তােট� েয়টতা মানটুষর বদট� োন্তরাসন করটতা েৃন্থবী।আসট� ক্ষমতা শুধু 
রারীন্রক নয়, ক্ষমতা রারীন্রক এবং মানন্সক দটুোই, ন্কংবা আধ্যান্ত্মক দর্শটন ক্ষমতা েট�া 
আধ্যান্ত্মক ক্ষমতা।গসই ক্ষমতায় নান্ক িয় করা যায় ঈশ্র।
তটব যন্দ মানষু ক্ষমতাই চায় তােট� ন্েে�ার ন্ক িু� ন্কছু কটরটছন? বাঙান্�টদর একো রেবাদ 
আটছ -’গিার যার ম�ুকু তার”।যাইটোক, এই গয আন্ম ক্ষমতা চাই এর মাটন ন্ক? আন্ম দয়া 
চাই, ন্িটক্ষ চাই।আন্ম ক্ষমতাবানটদর কাটছ নত িান—ুযন্দ িাট�্য ন্কছু ক্ষমতা গিাটে।মানষুটক 
ন্নটিই ক্ষমতারী� েটয় উঠটত েয়।তটব ক্ষমতা মাটন এই নয় গয, ক্ষমতা ন্দটয় েৃন্থবী 
রাসন।ক্ষমতা েওয়া উন্চত, সক� ন্কছুর উটধ্শন্�টয় সমস্ত ন্নয়ম ন্রন্তনীন্তটক রেশ্ন করার 
ক্ষমতা।ন্নটিটক রেশ্ন করার ক্ষমতা।

ইন্ত, ক্ষমতা আমার গোক। গস ক্ষমতা ন্নটিটক রেশ্ন করুক।
অন্স্তত যন্দ �ুনঁ্ি তােট� গযটনা এই ক্ষমতার মটধ্য ন্দটয়ই �ঁুন্ি।

দেেব্রি মেশ্াস 
সেকারী অধ্যােক 
দর্শন ন্বিা�

ক্ষিিার দেশা ো েশ্শে


